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W CASAVANT GOES 
TO TORONTO CHURCH 


RGAN OF THREE MANUALS 


First Church of Christ, Scientist, 
7 in Canadian City Has Completed 

-  Installation—Douglas Bodle 
Prepares Stoplist. 


A new three-manual Casavant organ 
s been completed for First Church of 
Christ, Scientist, in Toronto, Ont., Can- 
The stoplist was prepared by 

uglas Bodle, organist of the church. 
The specification: 
: GREAT ORGAN. 
 Quintaton, 16 ft., 61 pipes. 
_ rrincipal, 8 f{., 61 pipes. 
- Bourdon, 8 ft., 61 pipes. 
' Erzahler, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Chimney Flute, 4 ft., 61 pipes. 

Octave Quint, 225 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 
' Fourniture, 4 ranks, 244 pipes. 

Cymbal, 3 ranks, 183 pipes. 

Harmonic Trumpet, 8 ft. 

Chimes. 


SWELL ORGAN. 
Flute Conique, 16 ft., 68 pipes. 
Geigen Principal, 8 ft., 68 pipes. 
Rohrfléte, 8 ft., 68 pipes. 
Salicional, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 68 pipes. 
Geigen Octave, 4 ft., 68 pipes. 
Triangular Flute, 4 ft., 68 pipes. 
Spitz Quint, 235 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Plein Jeu, 4 ranks, 244 pipes. 
Contra Fagotto, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Hautbois, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 pipes. 
Tremulant. 


CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 
Cor de Nuit, 8 ft., 68 pipes. 
Spitz Flute, 8 ft., 68 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Gemshorn, 4 ft., 68 pipes. 
Koppelfléte, 4 ft., 68 pipes. 
Nazard, 225 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
Tierce, 1%5 ft., 61 pipes. 
Larigot, 145 ft., 61 pipes. 
Siffldte, 1 ft., 61 pipes. 
Clarinet, 8 ft., 68 pipes. 
Harmonic Trumpet, 8 ft., 68 pipes. 
Chimes, 20 tubes. 
Harp, 49 bars. 
Tremulant. 


PEDAL ORGAN. 
Contrebasse, 16 ft., 32 pipes. 
Subbass, 16 ft., 32 pipes. 
Quintaton, 16 ft. 

Flute Conique, 16 ft. 

Cor de Nuit, 16 ft., 12 pipes. 
Gemshorn Quint, 102 24 ft., 32 pipes. 
Spitz Principal, 8 ft., 32 pipes. 
Celio, 8 ft., 12 pipes. 

Bass Flute, 8 ft., 12 pipes. 
Cor de Nuit, 8 ft. 

Octave Quint, 514 ft., 12 pipes. 
Choralbass, 4 ft. 

Cor de Nuit, 4 ft. 

Mixture, 4 ranks, 128 pipes. 
Posaune, 16 ft., 32 pipes. 
Fagotto, 16 ft. 

Trumpet, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 


Chimes. 
ey oe 
D. N. JOHNSON HEADS MUSIC 
DEPARTMENT AT ALFRED “U” 

David N. Johnson, Ph. D., A.A.G.O., 
has joined the faculty of Alfred Univer- 
sity, Alfred, N. Y., as chairman of the 
music department. Alfred University has 
a student enrollment of 1,200 and is 
most famous for its college of ceramics, 
to which students are drawn from many 
different countries, and its carillon, many 
of the bells of which date back several 
centuries. 

The principal musical interest centers 
in sacred music and in the chapel choir 
and the university chorus. 

, Dr. and Mrs. Johnson have five chil- 
ren. 


aes) Wee 

THE REV. GEORGE LITCH KNIGHT, 
editor of “The Hymn” and the “A.G.O. 
Quarterly” was installed as a minister of the 
West Side Presbyterian Church, Ridgewood, 
N. J., at a special service Oct. 14. 





GORDON JEFFERY AT NEW KNEY & BRIGHT ORGAN 




























































GorDON JEFFERY, aiead president of 
the Canadian College of Organists, is 
shown at the console of the new Kney 
and Bright organ in St. Barnabas’ Angli- 
can Church, London, Ont. Looking on 
are the Very Rev. R. C. Brown, who 
dedicated the war memorial instrument, 
John Bright of the organ firm and the 
Rev. W. E. C. Vollick, rector of the 








church. 

Mr. Jeffery’s dedicatory recital in- 
cluded the following : Concerto in G, 
Vivaldi-Bach; “Flute Tune,” Arne; Aria 
Pastorale, Rathgeber ; Adagio, Fiocco ; 
“Alle Menschen miissen sterben,” Bach; 
“O Welt ich muss dich lassen,” Brahms ; 
and Prelude and Fugue in G major, 
Bach. 








WOOSTER COLLEGE TO HAVE 
MOZART MUSIC FESTIVAL 


The music department of the College 
of Wooster, Ohio, announces a Mozart 
festival. Four events will comprise the 
series: Robert Shaw will be guest con- 
ductor Nov. 2 when the choir, orchestra 
and soloists will participate. This pro- 
gram will include two sonatas for organ 
and orchestra, “Ave Verum Corpus,” 
“Exultate, Jubilate” and the Requiem. 
Julius Herford will lecture Nov. 30, a 
chamber concert will be heard Dec. 1 
and an orchestral concert the same eve- 
ning will offer violin and piano con- 
certi and the “Linz” Symphony. 


a 
HERFORD JOINS FACULTY 
OF BOSTON UNIVERSITY 


Julius Herford, roted musicologist, 
Bach scholar and consultant to con- 
ductors and composers, has joined the 
faculty of the Boston University school 
of music. He has been on the faculties 
of the Juilliard School of Music, West- 
minister Choir College, the Union Semi- 
nary school of sacred music and the 
Berkshire Festival. 

Mr. Herford will teach a master class 
in “Analytical Studies of Choral Mas- 
terworks” and will offer private study 
and consultation to choral musicians. 

eae SS 
SINZHEIMER TO CONDUCT 
COURSE IN JEWISH MUSIC 


The Music Institute of the College of 
Jewish Studies has established a course 
in basic choir repertory for the syna- 
gogue to be conducted by Dr. Max Sinz- 
heimer. Dr. Sinzheimer is the dean of 
the Chicago Chapter of the A.G.O., 
director of the opera department at the 
American Conservatory of Music and 
conductor of the Gary municipal choir 
and orchestra. 

The music of the synagogue will be 
studied with particular emphasis on dic- 
tion, pronunciation and interpretation. 


ee 


VESTRY HONORS WILKINSON 
UPON TENTH ANNIVERSARY 


Harry Wilkinson was honored on his 
tenth anniversary as organist and choir- 
master of the Church of St. Martin- 
in-the-Fields, Chestnut Hill, Philadel- 
phia. A dinner Oct. 10 at the Philadel- 
phia Cricket Club preceded the regular 
meeting of the vestry. Details of the new 
organ being installed in the church may 
be available shortly. 


BIGGS DEDICATES ORGAN 
AT WAKE FOREST COLLEGE 


E. Power Biggs was chosen to dedi- 
cate the new four-manual Moller instru- 
ment in the new Wait Chapel on the 
new Winston-Salem, N. C., campus of 
Wake Forest College Oct. 11. The organ, 
the gift of Mr. and Mrs. Walter McAdoo 
Wiliams, contains 3,696 pipes. The col- 
lege has just moved from Wake Forest 
to its new twenty-million-dollar campus. 
For the dedicatory recital Mr. Biggs 
played: Concerto 2, Handel; Concerto 3, 
Soler; Fantasie and Fugue in G minor, 
Bach; Sketches in C minor and D flat 
and Canon in B minor, Schumann; Pro- 
cessional Entry for Festival Occasions, 
kt. Strauss; Two Fantasies in F minor 
and Andante with Variations, Mozart. 

Mr. Biggs’ broadcast recital Nov. 11 
will originate from the chapel. 

ee 
RICHTER GOES FROM TOUR 
HERE TO SEASON IN EUROPE 

Karl Richter, young German organist, 
harpsichordist and conductor now on 
tour in this country, will play a harpsi- 
chord recital at the German Embassy in 
Washington, D. C., Nov. 12, the night 
before he flies back to Germany. He 
will play the Holtkamp organ in Trinity 
Lutheran Church in Houston, Tex., Nov. 
2, at St. John’s Cathedral, Denver, Nov. 
4 and two concerts Nov. 10 and 11 to 
include organ, harpsichord and choral 
works, Mr. Richter returns to a com- 
pletely sold-out season in Europe where 
he will play and conduct all-Bach con- 
certs. This includes a tour of Italy with 
an orchestra and the Munich Bach Choir, 
performing the St. Matthew Passion and 
the Christmas Oratorio. 


NIES-BERGER APPOINTED 
TO LOS ANGELES CHURCH 


Edouard Nies-Berger, organist, lec- 
turer and collaborator with Dr. Albert 
Schweitzer in editing the organ works 
of Bach, has been appointed minister of 
music of the First Congregational 
Church of Los Angeles, Cal. Mr. Nies- 
Berger leaves the Church of the 
Messiah and _ Incarnation, Brooklyn, 
N. Y., after twelve years of service. He 
returns to Los Angeles after a nineteen- 
year absence. In his previous residence 
on the Pacific coast, Mr. Nies-Berger 
was the organist and director of music 
at the Wilshire Boulevard Temple and 
at the First Presbyter: Church is 
Santa Monica. 












SMITH COLLEGE GETS 
NEW AEOLIAN-SKINNER 


THREE-MANUAL INSTRUMENT 


Chapel in Northampton, Mass., Has Or- 
gan Given by Mrs. James M. Hills in 
Memory cf Her Husband—In- 
stalled in Gallery. 










Work is being completed on a new 
three-manual Aeolian-Skinner organ for 
the Helen Hills Chapel, Smith College, 


“orthampton, Mass. The instrument is 
the gift of Mrs. James M. Hills in 
memory of her late husband. The organ 


is installed in the gallery. 
The stoplist: 

GREAT ORGAN. 
Quintaton, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Rohrflote, 4 ft., 61 pipes. 
Quint, 224 ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 


SWELL ORGAN. 
Viole-de-gambe, 8 ft., 68 pipes. 
Viole Celeste, 8 ft., 56 pipes. 
Gedeckt, 8 ft., 68 pipes. 
Prestant, 4 ft., 68 pipes. 

Flauto Traverso, 4 ft., 68 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Fagot, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Hautbois, 4 ft., 68 pipes. 
Tremulant. 

CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 

Nason Flute, 8 ft., 68 pipes. 
Kleine Erzahler, 8 ft., 124 pipes. 
Koppelflote, 4 ft., 68 pipes. 
Nazard, 22% ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Cromorne, 8 ft., 68 pipes. 
Tremulant. 

PEDAL ORGAN. 
Contre Basse, 16 ft., 32 pipes. 
Quintaton, 16 ft. 

Lieblich Gedeckt, 16 ft., 12 pipes. 
Principal, 8 ft., 32 pipes. 

Choral Bass, 4 ft., 12 pipes. 
Mixture, 2 ranks, 64 pipes. 
Fagot, 16 ft. 

Fagot, 8 ft. 

Cromorne, 8 ft. 

Fagot, 4 ft.. 


—-¢ ——_—_ 
CHICAGO CHAPTER TO GIVE 
THANKSGIVING SERVICE 


The Chicago Chapter of the A.G.O. 
will sponsor a Thanksgiving choral serv- 
ice Nov. 18 at 7:45 at the Fourth Presby- 
terian Church. Preston Rockholt, 
F.A.G.O., and Robert Lodine, F.A.G.O., 
will play music by Howells and Mes- 
siaen. The choir, under the leadership of 
Dr. Barrett Spach, head of the organ 
department at Northwestern University 
school of music and director at Fourth 
Church, will sing contemporary English 
music by Finzi and Le Fleming. Gerald 
Crawford will be organ accompanist. 

a ae 
GEORGE KOEHLER ACCEPTS 
POST IN ARLINGTON CHURCH 


George Koehler has been appointed 
organist and choirmaster at the First 
Presbyterian Church, Arlington, Va. He 
has served previously at the Marvin 
Memorial Methodist Church, the First 
Baptist Church and the Church of the 
Reformation in Washington and has ap- 
peared on many religious radio pro- 
grams, including “National Vespers” and 
Dr. Ralph Sockman’s “Radio Pulpit” 


broadcasts. 
SE ennnnnnne nee 
ORGANIST HONORED AFTER 
SIXTY YEARS OF SERVICE 
William H. Taylor, organist and choir- 
master of St. John’s Episcopal Church, 
Bethesda, Md., was honored Oct. 7 for 
sixty years of service in church music. 
Mr. Taylor began as a choir boy at 
Christ Church, Georgetown, later serv- 
ing in various capacities in churches of 
the Washington diocese. He _ served 
longest, from 1906 to 1946, at All Saints’ 
Episcopal Church, Chevy Chase. 
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KNOXVILLE CHURCH 
ORDERS NEW SCHANTZ 


FOUR - MANUAL INSTRUMENT 


Bell Avenue Baptist Will Have Organ 
in New Colonial Edifice—To Be 
Enclosed in Three Chambers 
over Baptistry. 








The Schantz Organ Company has 
been awarded the contract to build a 
four-manual organ for the Bell Avenue 
Baptist Church, Knoxville, Tenn, The 
instrument is to be installed in a new 
building seating 1,200 and of Colonial 
architecture. The present building is 
located in an area that is being com- 
mercialized and an entirely new church 
plant is being built in the residential 
section of Holston Hills in East Knox- 
ville. 

The church was organized seventy-five 
years ago and now has a membership of 
over 2,400. In the last eight years the 
church has greatly expanded and the 
organ was designed with the view to a 
growing church. 

The new church will be marked by 
a tall spire topped by a cross. It will be 
air conditioned and a public address sys- 
tem of the most advanced type will be 
installed. The organ is to be placed in 
three chambers on both sides and above 
the baptistrv. located in the center and 
behind the choif. 

The committee for the purchase of 
the organ was headed by Edward 
Howard, director of music, and Jerry 
Booher, organist. Negotiations with the 
Schantz firm were handled through the 
southern sales agent, Alfred E. Luns- 
ford. 

The stoplist : 


GREAT ORGAN. 
(Enclosed) 

Open Diapason, 8 ft., 61 pipes. 
Hohlflute, 8 ft., 61 pipes. 
Gemshorn, 8 ft., (Prepared for). 
Octave, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 3 ranks, 122 pipes. 
Chimes, 21 bells. 
Tremulant. 


SWELL ORGAN. 
Rohrgedeckt, 16 ft., 85 pipes. 
Viole d’ Gamba, 8 ft., 61 pipes. 
Rohrgedeckt, 8 ft. 

Viole Celeste, 8 ft., 49 pipes. 

Geigen Principal, 4 ft., 61 pipes. 
Rohrgedeckt, 4 ft. 

Plein Jeu, 3 ranks, 183 pipes. 

Contra Fagctto, 16 ft. (Prepared for). 
Trompette, 8 ft., 73 pipes. 

Clarion 4 ft. 

Tremulant. 


CHOIR ORGAN. 
Bourdon, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 49 pipes. 
Koppelfléte, 4 ft., 73 pipes. 
Nazard, 235 ft., 61 pipes. 
Flautino, 2 ft. 
Tierce, 135 ft., (Prepared for). 
Clarinet, 8 ft., 61 pipes. 
Tremulant. 


SOLO ORGAN. 
Flute Conique, 8 ft., 61 pipes. 
Flute Celeste, 8 ft., 49 pipes. 
Bombarde, 8 ft., 73 pipes. 
English Horn, 8 ft., 61 pipes. 
Vox Humana, 8 ft., (Prepared for). 
Clarion, 4 ft. 
Tremulant. 


PEDAL ORGAN. 
Open Diapason, 16 ft., 56 pipes. 
Bourdon, 16 ft., 44 pipes. 
Rohrgedeckt, 16 ft. 
Quint, 1035 ft. 
Octave, 8 ft. 
Bourdon, 8 ft. 
Rohrgedeckt, 8 ft. 
Super Octave, 4 ft. 
Double Trompette, 16 ft., 
Trompette, 8 ft. 
Clarion, 4 ft. 


12 pipes. 


CHARLES HUDDLESTON HEATON 


HEATON took 
1 as minister of 
Second Presbyterian 
Church in St. Louis, Mo. A native of 


CHARLES HuDDLESTON 
up his duties Sept. 
music of the 


Centralia, Ill, he is a graduate of De 
Pauw University and the school of 
sacred music, Union Theological Semi- 
nary, with the degree of Master of 
Sacred Music. He has now completed 
work for the degree of Doctor of Sacred 
Music at Union, where he was assistant 
chapel organist under Hugh Porter. Mr. 
Heaton has studied under Dr. Porter, 
Van Denman Thompson and Harold 
Friedell. 

He has been minister of music at the 
Presbyterian Church of Bound Brook, 
N. J., and summer organist at the Madi- 
son Avenue Presbyterian Church. He 
has given recitals extensively through- 
out the East. Since coming to St. Louis, 
Mr. Heaton has been appointed organist 
for the KSD, KSD-TV radio-telecast 
each Sunday conducted by Dr. W. Sher- 
man Skinner, pastor of Second Church, 
under the auspices of the Metropolitan 
Church Federation of Greater St. Louis. 
He is also the organist for Temple B’nai- 
EI. @ 

ORATORIO SOCIETY OF N. Y. 
ANNOUNCES YEAR’S PLANS 

The Oratorio Society of New York 
plans three concerts for the 1956-57 sea- 
son. The annual Christmas performance 
of Handel’s “The Messiah” is scheduled 
for Dec. 14 with William Strickland, the 
society's regular conductor, on the 
podium. Mr. Strickland will share that 
podium with Dr. Howard Hanson 
March 1, when that composer’s “Lament 
for Beowulf” is programmed with Mo- 
zart’s Mass in C minor. Both these con- 
certs will be heard in Carnegie Hall. 
Wise Memorial Hall in Temple Emanu- 
El will be the scene of the April 11 per- 
formance of Honegger’s “King David.” 


BIDWELL BEGINS SEASON 
OF PITTSBURGH RECITALS 
Dr. Marshall Bidwell opened the 
sixty-second season of free organ re- 
citals at Carnegie Music Hall, Pitts- 
burgh, Pa., Sept. 30. This is Dr. Bid- 
well’s own twenty-fifth season at 
Carnegie Institute. His first recital of 
this year’s series featured the Bach 
Toccata in F and Vierne’s Symphony 2 
and included pieces by Paine, Sowerby, 
Langlais, Albeniz, Elmore, Kosma and 
Herbert. Reger, Couperin, Handel, 
Stoughton, Parker, Clokey and Tschai- 
kowsky were represented on the Oct. 7 
program. 


THE "DIAPASON 
Entered as second-class matter March 1, 
1911, at the postoffice at Chicago, Ill., under 
the act of March 3, 1879. Issued monthly. 
Office of publication, 25 East Jackson 
Boulevard, Chicago 4, IIl. 

















The Perfect Pageant for Your Christmas Program 


THE STABLE AT BETHLEHEM 
(A Nativity Pantomime) 


by Theron Kirk 


for Narrator, Mixed or Children’s Chorus and Piano 
Optional Parts for Oboe, Clarinet and Triangle included 


85c 
Chappell & Co., Inc 
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MUSIC CALENDAR 1957 


Contains reproductions of art works on musical subjects, as_ illustrated 


through the media of drawing, enamel, engraving, mosaic, photography, 
sculpture, etc. Many are of special interest to organists, including a 16th 
Century organ (woodcut), 16th Century portativ (French tapestry, also a 
1210 Dutch painting of Madonna and Child wiih angel musicians carrying a 
portativ), 17th Century virginal (painting), also Meckenem’s engraving 
“The Organist." 

Includes many reproductions of manuscripts and early printed music, among 
them a 1240 manuscript of ‘‘Sumer is icumen in,’’ Dunstable's ‘‘Veni Sancte 
Spiritus,"’ Purcell’s ‘‘Fantasia on One Note," Bach's autograph of the canonical 
variations on ‘From Heaven Above.’’ Many other art works on musical sub- 
jects complete the Calendar. 

Factual information appears on the reverse of each page, representing a two- 
week period, concerning important dates of music history and biography. 
Bound in the traditional Peters Edition green cover and printed on superior 
paper, the 1957 Music Calendar again will be a welcome gift for a teacher, 
a student, a music-loving friend—or for yourself. 


LIMITED EDITION 
Price $2.00 


With each minimum order received for FIVE Peters Edition Music Calendars 
for 1957, one: additional Music Calendar will be included without charge. 


1957 VOCAL-CHORAL-ORGAN CATALOGUE: 


Vocal solos and ensembles—Voice with Organ—Voice with other instruments 
—Opera Vocal Scores—Choral Vocal Scores—Mixed Voices—Female, Male, 
Children’s Voices—Sacred and secular octavos and choral collections—Organ 
solos—Organ concerti—Chamber Music with Organ. Many important new 
listings in each category. 


C. F. PETERS CORPORATION 
373 FOURTH AVENUE - NEW YORK 16, N. Y. 
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110 Years Of Fine Organ Building 


PIPE 


Hstey ORGANS 


MANUFACTURED by skilled craftsmen in an environ- 


ment conducive to artistic achievement. 


DEVOTED to the application of skills and methods pains- 


takingly developed through the 110 years of our ex- 
istence. 


ALERT to the best in European and American tonal de- 


sign and mechanical achievement. 


FACILITIES and Resources available to those who place 


quality foremost. 


Georg Steinmeyer 
Director, Pipe Organ Division 


Bertram C. Baldwin, Jr. 


Sales Manager, Pipe Organ Division 


ORGAN CORPORATION 


Brattleboro, Vermont 
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David Craighead 


NEW YORK: 


This young virtuoso takes his right- 
ful place among the elect. Every- 
thing in his playing reflects the 
consummate artist with an innate 
musical sense and a sure grasp of 
style— Seth Bingham, THE Diapason 
(1954). 


Here was good programming of un- 
hackneyed material played with 
mature sensitivity, care, brilliance 
and musicianly force. Craighead is 
tops.—Ray Berry, THe AMERICAN 
Orcanist (1956) 


DENVER: 


An outstanding musical personality. 


BOSTON: 


Arresting from beginning to end. 


TORONTO: 


A remarkably accomplished 
organist. 


LOS ANGELES: 
Truly magnificent ability. 


Organist, St. Paul’s Episcopal Church 


Head of the Organ Department, Eastman School of Music, Rochester 








COLBERT-LaBERGE CONCERT MANAGEMENT 
105 West 55th Street, New York 19, N. Y. 
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TELLERS 


ORGAN CO. 


BUILDERS OF 


FINE PIPE ORGANS 
1906 1956 


MAIN OFFICE AND FACTORY 


2419-21 HOLLAND ST. 
ERIE, PENNSYLVANIA 








ROYAL D. JENNINGS 


Royat D. Jennincs, M.M., A.A.G.O., 
has been appointed minister of music at 
Grace Methodist Church, Wilmington, 
NG; 


Mr. Jennings attended Oklahoma A. 
and M. College, Southern Methodist Uni- 
versity and the University of Redlands. 
He received the bachelor of music edu- 
cation and the bachelor of music in organ 
from Southern Methodist and the master 
of music from Redlands. He studied or- 
gan with John Meldrum, Carl Amt, 
Joseph Hofrichter, Dora Poteet Barclay 
and Dr. Leslie P. Spelman. Church music 
and choral conducting was done with 
Lawrence Hanley and J. William Jones. 











HERBERT J. AUSTIN 
ARGCUM., ARCO. 
Broad Street Memorial Methodist Church 


Drexel Hill, Pennsylvania 





Choral Services Inc. 


. . . the newest concept in 
the field of church music! 


THE CHURCH 
CHORAL SERVICE 





Way we tnuite you to take advantage... 


of our offer of a complimentary copy of the 
CHURCH CHORAL SERVICE. 


The CHURCH CHORAL SERVICE is a syndicated monthly 
service of news, music, and pertinent discussion material 
devoted exclusively to the Church music field. Each issue 
runs irom 80 to 100 pages including 4 to 6 new anthems 
which are included for your review and which are avail- 
able in quantity for your choir. A special feature of this 
service includes two indexed binders which are provided 
to retain both articles and music which may be removed 
from each issue. 


We will be happy te send you without obligation a complimentary copy of the CHURCH CHORAL SERVICE. 





ee ee ee ee ee ee a ee ee ee 
! Please send me a CHORAL SERVICES INC. 1 
ee ee Fine Arts Bldg., 410 S. Michigan Ave. | 
| Chicego 5, Illinois i 
| Kindly enter my subscription to the NAME | 
| CHURCH CHORAL SERVICE tor; | NAME svnsvsnnsnntnannnnnnnnn 
POSITION cescscssesesee ee Pete tess 
( One year (10 issues) ot $15 
! C Two yeors (20 issues) at $25 (1) CHURCH ADDRESS ......cssssssssssssseessssen 
| enclose check or money order in | C2 HOME ADDRESS ..nnsrvnnrnnnrnnnn 
| this amount. RIN ccs bseeisssccstsspasecs A ee | 
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CHICAGO CLUB 
OF WOMEN ORGANISTS 


President, Wilma Raborn Leamon 
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CAMP HILL, PA., CHURCH 
TO HAVE NEW MOLLER 


PLAN THREE-MANUAL ORGAN 





Trinity Lutheran in Growing Suburb 
of Harrisburg Builds Colonial 
Edifice— Robert Clippinger 
Is Consultant. 





Trinity Lutheran Church, Camp Hil] 
Pa., to meet the needs of the growing 
suburb of Harrisburg, is building a new 
church of Colonial architecture and has 
awarded a contract to the M. P. Mller 
Company for a_ three-manual organ, 
Robert Clippinger, organist and choir 
director of Grace Methodist Church, 
Harrisburg, and head of the music de- 
partment, the Lutheran Theological 
Seminary, Gettysburg, was consultant. 

The stoplist is as follows: 


GREAT ORGAN. 
Spitzprincipal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Octave Quinte, 225 ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
Chimes. 

Tremulant. 

SWELL ORGAN. 
Rohrfléte, 8 ft., 61 pipes. 
Gambe, § ft., 61 pipes. 

Gambe Celeste, 8 ft., 49 pipes. 
Geigen Principal, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. ® 
Plein Jeu, 3 ranks, 183 pipes. 
Bassoon, 16 ft., 61 pipes. 
Trompette, 8 ft., 61 pipes. 
Bassoon, 8 ft., 12 pipes. 
Rohrschalmei, 4 ft., 61 pipes. 
Tremulant. 

CHOIR ORGAN. 
Nasongedeckt, 8 ft., 61 pipes. 
Erzahler, 8 ft., 61 pipes. 
Erzahler Celeste, 8 ft., 49 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Nasat, 224 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Krummhorn, 8 ft., 61 pipes. 
Tremulant. 

PEDAL ORGAN. 
Sub Bass, 16 ft., 32 pipes. 
Contra Erzahler, 16 ft., 12 pipes. 
Principal, 8 ft., 32 pipes. 
Bourdon, 8 ft., 12 pipes. 
Erzahler, 8 ft., 32 notes. 

Octave, 4 ft., 32 notes. 

Contra Trompette, 16 ft., 12 pipes. 
Bassoon, 16 ft., 32 notes. 
Trompette, 8 ft., 32 notes. 


a 

STUDENTS IN ACCREDITED CONSER- 
VATORIES of music, universities, colleges 
and secondary schools in the United States 
and Canada may compete in the fifth annual 
student composers radio awards sponsored 
by Broadcast Music, Inc. Prizes total $14,000. 








St. George 
Monkland 
Holyrood 
Wir pfligen 
Nun Danket 


Wachet auf 
Winchester 
Conditor Alme 
Helmsley 

Veni Emmanuel 


CHRISTMAS—FESTAL VOLUNTARIES: 
Winchester Old 
Adeste Fideles 
Stuttgart 
Dix 
CHRISTMAS MUSIC 


235 So. Wabash Ave. 


YOUR NOVELLO AGENT 


FESTIVAL ORGAN MUSIC 
THANKSGIVING—FESTAL VOLUNTARIES: Based on Hymn Tunes 


HARVEST FESTIVAL MUSIC 
ADVENT—FESTAL VOLUNTARIES: Based on Hymn Tunes 


Divinum Mysterium 


CHORAL PRELUDES—Based on FAMOUS HYMN TUNES—Alec Rowley 
Christmas—Advent—Harvest, etc. 


More complete listing on request 
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Architects and Builders 
of traditionally American Organs 
for four generations 
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We have a new addws.... 











Since August 15th our offices, engineering department, pipe shop and voicing 
rooms have been located in the building shown above, and which we feel provides 
the ultimate in working conditions for pipe organ construction. 


Situated atop Dorchester Heights, our new home affords a magnificent view of 
downtown Boston to the north and the ocean and shore line to the south. 


The offices are on the top floor, while pipe shop is on the third. Following in a 
logical sequence of production, pipe setting and voicing occupy the second floor, with 
storage and shipping on the first. 


Our original building, with renovations, will continue to house the wood work- 
ing portions of the business, as it has for fifty years. 


We invite your inspection of our new facilities at any time. 


Aeolian-Skinner Organ Company, Ince. 
549 €. Fourth Street 
South Boston 27, Massachusetts 





Joseph S. Whiteford, President and Tonal Director 
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OTTAWA CHURCH SIGNS 
FOR ENGLISH REBUILD 


HILL, NORMAN ll BEARD FIRM 


Three-Manual Instrument in St. 
Matthew’s Anglican Will Undergo 
Extensive Changes — Gerald 
Wheeler Is Organist. 





The forty-seven-year-old Casavant or- 
gan at St. Matthew’s Anglican Church, 
Uttawa, Ont., Canada, is to be exten- 
sively rebuilt next summer by the Eng- 
lish firm of Hill, Norman and Beard, 
Ltd., which last year celebrated the bi- 
centenary of its founding. 


The specification for the rebuilt instru- 
ment was drawn up by Mark Fairhead, 
Hill, Norman and Beard tonal design- 
er, in consultation with Gerald Wheeler, 
the church organist, and Raymond 
Barnes, Ottawa organ builder. The new 
organ ‘will contain fifty-four speaking 
stops divided among four separate man- 
ual divisions, playable from three man- 
uals. Preparation is also being made for 
the installation at a later date of a seven- 
stop antiphonal organ in the west gallery. 

The most notable feature of the new 

organ will be the entirely new nine-stop 

positiv organ, playable from the choir 
manual, and this will be displayed in the 
east chancel arch. This section will be 
in addition to the traditional enclosed 
choir organ. With the exception of the 
antiphonal division, the entire organ 
will be cornpleted by the end of August, 
1957, except for one pedal stop, a four- 
rank mixture. 

Although the organ chamber at St. 
Matthew’s is one of the largest in Can- 
ada, a floor for the new organ will have 
to be built twenty feet below the church 
roof in order that the pipes will be at 
the correct level tor best acoustical re- 
sults. The present St. Matthew’s organ 
was transferred from the old church in 
1930. 

This will be the first work of the 
Hill, Norman and Beard firm in Ottawa. 

The stoplist : 


GREAT ORGAN. 


Contra Geigen, 16 ft., 85 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Geigen Principal, 8 ft., 61 notes. 
Stopped Diapason, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Geigen Octave, 4 ft., 61 notes. 
Flute Ouverte, 4 ft., 61 pipes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Rauschquint, 2 ranks, 122 pipes. 
Harmonic Trumpet, 8 ft., 73 pipes. 
Harmonic Trumpet, 4 ft., 61 notes. 


SWELL ORGAN. . 
Violin Diapason, 8 ft., 61 pipes. 
Hohl Flute, 8 ft., 61 pipes. 
Echo Gamba, 8 ft., 61 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 


ARTHUR CARKEEK, UNIVERSITY ORGANIST AT DE PAUW 





ARTHUR CarKEEK, A.A.G.O., has been 
appointed university organist of De- 
Pauw University, Greencastle, Ind., suc- 
ceeding Van Denman Thompson, who 
retired last spring. Mr. Carkeek is as- 
sistant professor of organ and church 
music, having served on the DePauw 
faculty for six years. He has given re- 
citals and lectures and has participated 
in many conferences in the Middle- 


Scharf, 2 ranks, 122 y pipes. 

Double Trumpet, 16 ft., 61 pipes. 
Horn, 8 ft., 61 pipes. 

Oboe, 8 ft., 61 pipes. 

Clarion, 4 ft., 61 pipes. 


CHOIR ORGAN. 
Viole d’Orchestre, 8 ft., 61 pipes. 
Quintade, 8 ft., 73 pipes. 
Concert Flute, 4 ft., 61 pipes. 
Lieblich Nazard, 235 ft., 61 pipes. 
Tierce, 135 ft., 49 pipes. 
Harmonic Trumpet, 8 ft., 61 notes. 


POSITIV ORGAN. 

(Playable from choir.) 
Chimney Flute, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Gemshorn, 4 ft., 61 pipes. 
Octav, 4 ft., 61 pipes. 
Nazard, 22% ft., 61 pipes. 
Block Floéte, 2 ft., 61 pipes. 
Terz, 135 ft., 61 pipes. 
Larigot, 115 ft., 61 pipes. 
Sifflote, 1 ft., 61 pipes. 


ANTIPHONAL ORGAN. 
(Prepared for.) 
Open Diapason, 8 ft., 61 pipes. 
Rohr Flote, 8 ft., 73 pipes. 
Spitz Flote, 4 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Quartain, 2 ranks, 122 pipes. 


PEDAL ORGAN. 
Harmonic Bass, 32 ft., 12 pipes. 
Major Bass, 16 ft., 32 pipes. 


West. He has degrees from DePauw 
University and Union Theological Sem- 
inary school of sacred music, New York 
City. He is a member of Phi Mu Alpha 
Sinfonia and of Pi Kappa Lambda. In 
addition to his duties at the university, 
Mr. Carkeek is director of choirs at the 
Gobin Memorial Methodist Church in 
Greencastle. 
Contra Geigen, 16 ft., 32 notes. 
Bourdon, 16 ft., 56 pipes. 
Quintaton, 16 ft., 32 notes. 
Principal, 8 ft., 32 notes. 
Bass Flute, 8 ft., 32 notes. 
Choral Flute, 4 ft., 32 notes. 
Fifteenth, 4 ft., 32 notes. 
Fourniture, 4 ranks, 128 pipes. 
Bombarde, 16 ft., 56 pipes. 
Trumpet, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 


ANTIPHONAL PEDAL ORGAN. 
Rohr Bourdon, 16 ft., 32 notes. 
Rohr Flote, 8 ft., 32 notes. 

—_—_—-——— 


ORGANISTS IN BROOKLYN 
WILL SPONSOR RECITALS 
The Brooklyn Organ Players Guild 
will hold its second annual series of 
November recitals at the Covenant Evan- 
gelical Lutheran Church, Brooklyn. Iris 
Margaret gery the Resurrection Luth- 
eran Church, Albans, will play Nov. 
6; Norman git sae cheated the 
Metropolitan Cathedral, Newark, N. J., 
Nov. 13; E. Harold DuVall, the Union 
Methodist Church, Brooklyn, Nov. 20, 
and Ralph A. Davis, Baptist Church of 
the Redeemer, Brooklyn, Nov. 27. Dr. 
Robert Leech Bedell, president of the 
organization, will preface each recital 
with oral program notes. 





Evanston, Illinois 





Northwestern University 
School of Music 


1957 MIDWINTER CONFERENCE ON CHURCH MUSIC 
February 3 and 4, 1957 


featuring 


MARILYN MASON 
SETH BINGHAM 
HUGH ROSS 
Write now for a brochure giving complete details on the conference. 
Address postcards to Theodore Lams, Chairman of the Department 


of Church Music, School of Music, Northwestern University, 
Evanston, Illinois. The brochures will be mailed in mid-December. 


George Howerton, Dean 





HARPSICHORDS 


CLAVICHORDS 
SPINETS 


New, Used and Antique 
Instruments 
by 
Wittmeyer of Munich 
Morley of London 


144 S. Commonwealth Ave. 
Los Angeles 4, Calif. 








S. G. BULLIONS & CO. 
Anything Concerning Pipe Organs 


We Specialize in 
Rebuilding—Overhauling—Servicing 
211 YORK AVE. WEST PITTSTON, PA. 


An Established 
Eastern Pennsylvania Concern 
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ORGANS 


THOMAS J. GEORGE, BUILDER 
11671 VICTORY BLVD. 
NORTH HCL. 
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NEW MOLLER OPENED 
RY ROBERTA BITGOOD 


CHURCH IN RIVERSIDE, CAL, 





Calvary Presbyterian Dedicates Three. 
Manual Organ at Service-Recital— 
Dr. Bitgood Prepares 
Specification. 





A new three-manual Moller organ was 
dedicated Sept. 18 at Calvary Presby- 
terian Church in Riverside, Cal. Roberta 
Bitgood, S.M.D., F.A.G.O., organist of 
the church, drew up the specification in 
collaboration with Eugene Poole, west- 
ern representative of the Moller Com- 
pany. 

Dr. Bitgood directed the choir in 
Bach’s “Now Let All the Heavens Adore 
Thee,” her own “Except the Lord Build 
the House,” written for the occasion, and 
“How Lovely Are Thy Dwellings Fair,” 
Ravenscroft’s Psalter. Her organ pro- 
gram was as follows: Prelude, Fugue 
and Chaconne, Buxtehude ; Andante, 
Stamitz; “The Fifers,” Dandrieu; “Be. 
fore Thy Throne,” “Sleepers, W ake,” 
“Comest Thou Now” and Prelude and 
Fugue in D, Bach; Pavane, Elmore; 
“God Himself Is with Us.” “O Master, 
Let Me Walk with Thee,” “Siloam” and 
“Jewels,” Bitgood ; “Les Petites Cloches,” 
Purvis; Toccata, Symphony 5, Widor. 

The stoplist of the instrument: 


GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. 
Hohiflote 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 


SWELL ORGAN. 
Gedeckt, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 61 pipes. 
Koppelflote, 4 ft., 73 pipes. 
Blockflote, 2 ft., 61 pipes. 
Trompette, 8 ft., 85 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremulant. 


CHOIR ORGAN. 
Dulciana, 16 ft., 85 pipes. 
Dulciana, 8 ft., 73 notes. 
Unda Maris, 8 ft., 61 pipes. 
Violetta, 4 ft., 73 pipes. 
Rohrnazat, 225 ft., 61 pipes. 
Sifflote, 2 ft., 61 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Tremulant. 


PEDAL ORGAN. 
Contrebass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 56 pipes. 
Dulciana, 16 ft., 32 notes. 
Bourdon, 8 ft., 32 notes. 
Dulciana, 8 ft., 32 notes. 
Bourdon, 4 ft., 32 notes. 
Posaune, 16 ft., 32 notes. 
Trompette, 8 ft., 32 notes. 


—— 

SARAH JANE HERRON, organist of the 
First Presbyterian Church in Dallas, Tex., 
was married in September to Charles Fitz- 
gerald Baker. Mrs. Baker is a graduate of 
the Eastman School of Music, where she re- 
ceived both bachelor’s and master’s degrees. 
She is a member of Mu Phi Epsilon. 
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® High scholastic standards 
"Superb facilities 
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SHELDON P. FARDIG, A.B., M.Mus. 
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At last the long ant icipated days have come and gone 
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Eminent Builder 
Tells Principles 
of Holland Organs 


By D. A. FLENTROP 
{This lecture was one of the featured events of 
the national convention of the A.G.O. in New 
York City in June.} 

For several weeks I had the pleasure 
of visiting in the United States. This 
visit was a wonderful thing to me be- 
cause I was made to feel genuinely wel- 
come by so many—even before I sailed 
from Rotterdam, I began to have the 
pleasant sensation of going to visit real 
friends rather than going on a merely 
professional trip. And this certainly was 
the case! It is a very heart-warming 
realization for me to know that even 
though we are separated by three thou- 
sand miles of ocean, I can honestly say 
“my American friends” made me feel 
truly at home here. 

Of course, there are many ways in 
which your splendid and richly varied 
country differs from tiny Holland, from 
which I come. The thing which strikes 
me first of all is the large number of 
woman organists that you have! I have 
no exact figures either for Holland or 
for the United States, but I am sure that 
in Holland no more than two per cent 
of the organists are women. This is 
certainly one of the most striking differ- 
ences between you and us. 

But I did not go to America to talk 
about such differences, but to try to tell 
you as clearly as I can about the organs 
which we are making again in our 
country and in western continental 
Europe. When I say “are making again,’ 

I do not mean to say that the organs 
which we now build are copies of in- 
struments from the great periods of 
organ building | in earlier times. No, this 

“making again” depends entirely on a re- 
newed understanding and appreciation of 
the principles which were essential for 
the building of good organs in former 
times as well as in the present day. The 
principles have not changed, although we 
may have forgotten them or confused 
them from time to time during three- 
hundred years. They are principles which 
can be realized in a modern way and 
which produce organs which are de- 
cidedly not copies from any stylistic 
period whatever. 

For me, the title “Baroque organ” is 
an incorrect one for the modern organ 
based on these principles, because it 
might imply either that we are using 
out-of-date ideas or that we merely 
imitate the work of earlier organ build- 
ers. On the contrary, we attempt to make 
a creative use of the timeless principles 
in terms of the musical needs of our day. 

Naturally, it is extremely difficult to 
tale about organs. Organs must be seen, 
played and above all, heard. First, we 
must learn how to look at them and how 
to listen to them so that we do not ex- 
pect an organ to resemble something 
which it is not or to sound like some- 
thing rather than an organ. And there are 
many differences among specific instru- 
ments, even those of the same time, made 
by the same builder. I remember a visit 
of a number of foreign organists to the 
famous organs of Alkmaar, Gouda and 
Haarlem. Many of you have heard these 
organs yourselves, either actually or 
from phonograph records. My guests 
found these instruments typical Dutch 
organs. All three seemed to them the 
same thing. “When you have seen one 
of them, there is no need to see the 
others,” so to speak. And yet, what 
great differences both visually and tonal- 
ly there are in these three instruments! 
In Alkmaar, an organ built by Schnitger 
from the early eighteenth century with 
many pipes retained from the seventeenth 
century; Gouda, which was built by 
Moreau, has a strong French influence; 
Haarlem, built very shortly after Alk- 
maar, but far more modern in its gen- 
eral style of sound, speaks from a com- 
pletely different world than its neigh- 
bor in Alkmaar. 

And how much greater are the dif- 
ferences between these three instruments 
and the modern classic organ which we 
now build! Mechanical action, slider 
chests and so forth are not things which 
belong alone to the “Baroque” organ or 
any other organ. They are indispensable 
things for good tone production and, not 
least, for making possible sensitive con- 
trol by the player. 

Several factors are absolutely neces- 


sary to make an organ a genuine and 
living musical instrument: a true musical 
instrument, in the same sense that an 
oboe, a violin, harpsichord or whatever 
instrument can be said to be truly musi- 
cal. It is about these essential factors, 
rather than superficial differences, that 
I want to speak. 

Again, let us warn ourselves that it is 
difficult to talk about these matters; one 
must see, hear, play and even make this 
become a part of his life as any true 
musician or artist does. Not only, inci- 
dentally, will this spare you from dreams 
—or perhaps nightmares!—about me- 
chanical organs that are said to be too 
stiff to be played. Above all, you can 
learn from this kind of organ much 
about the living world of sound. Despite 
the problem of merely talking with 
words, and in a language that is difficult 
for me, I want to point out the things I 
feel are essential for the building of a 
truly musical organ. What then are they? 


e e e 


First, and most important of all, the 
principles we shall discuss must 
thought of as a related whole and not as 
isolated points. They must be understood 
as an entity. These factors lose their 
value if we omit one of them or if we 
do not baiance the emphasis of the differ- 
ent ones. That is to say, a work of art 
is not created by taking only some of 
the necessary components or by throw- 
ing in all the components without the 
most delicate distribution of emphasis 
among them. 

What kind of organs, then, do we 
build? We make mechanical action, 
slider chest organs. Is this the same sort 
of instrument that is built in the United 
States with the difference that the Pitt- 
man or other electric chest is replaced 
by mechanical action? Is this the whole 
difference ? 

No, the differences are much deeper. 
Outward differences are many, but only 
the essential differences, and especially 
the tonal differences, between American 
organs and Dutch organs are of interest 
to us. 

What, then, is a mechanical slider 
chest organ? In order to answer this 
question, I want, first, to give you an 
explanation of the different parts of 
which such an organ is put together; 
second, I want to tell you something 
about the manner in which such an or- 
gan is designed; third, ] want to give 
you some understanding of the synthesis 
of these things from which a true organ 
can be created. 

First, then, let me just list the com- 
ponent parts of an organ: they are the 
wind supply, the wind chests, the key 
action, the stop action, the organ case 
and, of course, the pipes themselves. In 
addition to these physical components, 
we have also to think of the scales for 
the pipes and the disposition of the 
different stops over the several divisions 
of the organ. 


Wind Supply. 

Our first component part is the wind 
supply. About this I can be brief: in a 
modern slider chest organ this is very 
similar to any other modern wind supply. 
As in some electric chests, we build the 
regulator (the device which keeps the 
pressure constant) as a part of the chest 
itself. The stability of the wind-supply 
can be completely controlled. 


Wind Chest. 


In general we use the slider chest, but 
it is also possible to use some other type 
of chest such as that known as the 
springlade. However, there are two 
essential points which must have priority. 
In the first place, there must be a com- 
mon wind channel on which all pipes for 
one key are united. Instead of using the 
term “slider chest,” we might say “key 
channel chest,” because all pipes for 
pitch—or key—stand together over one 
channel. In contrast, we might speak of 
a “stop channel chest” in which the pipes 
for each stop (not for each note) stand 
over one common channel. The Pittman 
chest is such a chest. 

However, the common key channel to 
be found in a slider chest has some very 
special characteristics. First, it has a 
rather large wind capacity in comparison 
with any other wind chest system. This 
large wind channel has an importan* 
and favorable influence upon the voicing 
of the pipes, because it acts as an air 
cushion between the pallet and the foot 
of the pipes. Second, this wind channel 
has the function of a blending element 
among the pipes of the different stops. 
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Through this channel the vibration of 
one pipe is carried over to the pipes for 
other stops, thus favorably affecting the 
blend of the sound of several stops used 
at once. 

Also, there is a second important 
factor to be found in the slider or “key 
channel chest,” and this is the pallet or 
valve which admits wind to the pipes 
as the key is depressed. Because of the 
rectangular form of the wind channel, 
this pallet (or valve) must have a very 
long rectangular form. The pallet opens 
on one side only and therefore allows the 
wind to enter in a rather gentle manner. 

So far, both these points: the common 
key channel and the large pallet opening 
have been realized best in the slider 
chest system. Thanks to modern con- 
struction methods, the centuries-old 
slider chest is now durable and accom- 
modated to our modern hasting methods. 
Of course, this is not to say that some 
time a wind chest might not be made 
which will make possible the realization 
of these requirements in a still better 
and simpler way. The slider chest is not 
important for its own sake. What is 
important is the common wind channel 
and the pallet or valve belonging to it. 


Key Action. 

Now we come to our third component, 
the key action. This action consists, 
quite simply, of as direct as possible con- 
nection between the key and pipe valve. 
(Or, we might say, as direct as possible 
connection between the player and his 
instrument.) The parts of which a 
mechanical key action consists are these: 
the key itself, the tracker—usually a thin 
piece of wood, the square—a device 
which makes the change from the verti- 


cal stroke of the key to horizontal motion 
(or, sometimes, vice versa) and the 
roller—a device which makes sidewise 
motion possible. Now, if we have a wind 
chest, which has the same length and 
proportions as the keyboard beneath it 
and if this chest is just above the key- 
board, then the action is complete with 
the trackers alone. They can connect the 
key directly to the valve. If the wind 
chest is placed further back, then squares 
must be used. 

If the chest is no longer than the key- 
board, as is the normal case, with the 
chest being two to four times longer than 
the keyboard width, then it is possible, 
by means of rollers, to serve the valves 
which might not be directly in line with 
the keys, but off to either side. 

The most desirable place for the key- 
boards is thus in the center of the organ, 
which is in the middle of the main organ 
case. Free- -standing consoles are quite 
possible, but they increase the weight of 
the action. 

Let me digress here for a moment to 
speak of the free-standing console: If 
the player wishes to have the artistic 
advantages of an instrument which is 
technically built in the best way, then 
one of the conditions he must accept is 
the placement of the keyboards in the 
most logical place from the technical 
point of view. We might ask, “Why 
should we build detached keyboards for 
the organ when any other instrument is 
equipped with a built-in keyboard?” 
The piano keyboard for instance is 
placed in the most logical Position to ful- 
fill its technical function. Is it not only 
in this way that the player can have the 
fullest control over his instrument? 

{Continued on page 22.} 
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Styling and craftsmanship are but two of the many 
reasons that Custom Designed and Hand-Made Reisner 
Consoles are preferred the world over. In no other console 
do you find the evidences of fine workmanship that are 
found in the Reisner console. Each console is designed and 
built to the exact specifications of the customer, including 
the Reisner all-electric action. Each console is custom 
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finished to assure perfect harmony with its setting. 


From among the many models represented above, there 
is a Reisner Console for your church, lodge or home. 


For an assurance of quality, dependability and func- 
tional beauty . . . depend on Reisner, leader of the organ 
industry for over half a century. 


Poin lyr COMPANY, INC. 
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The President’s Column 





A recent visit of the president of the 
A.G.O. to the St. Louis Chapter and 
meetings with the officials of the chapter 
who are organizing the annual national 
midwinter conclave for Dec. 26-28 re- 
sulted in the strong assurance that this 
event, which assumes increased interest 
and importance *each succeeding year, 
will carry the advance still further and 
amply reward all who attend. The St. 
Louis Chapter, which will act as_host, 
has an enviable record and has distin- 
guished itself as host chapter in previous 
gatherings of the A.G.O. in the great 
city of St. Louis. 

A few advance details of the three- 
day program are available and fuil par- 
ticulars will be announced shortly. The 
official conclave headquarters will be at 
the Chase Hotel. Dr. George Markey, 
A.A.G.O., will play a recital at the Third 
Baptist Church and Jack Fisher will 
play at St. John’s Methodist Church. 
There will be a service at Grace Metho- 
dist Church under the direction of 
Robert M. McGill, a concert at the Art 
Museum by the boy choristers of Holy 
Cross Parish under the direction of the 
Rt. Rev. Martin B. Hellriegel and an 
organ-ensemble recital at Graham Chapel, 
Washington University, with Howard 
Kelsey as organist. Other features will 
be the president’s breakfast to regional 
and state chairmen, deans and regents, 
a lecture-discussion “A.G.O. Programs 
at Home” with Dr. Eugene Ellsworth, 


F.A.G.O., Dr. James Evans, Madeline 
Ingram and Doyne Neal, a_lecture- 
demonstration on rehearsal techniques 


and direction from the console by Dr. 
Austin Lovelace, A.A.G.O., a perform- 
ance of the “Coffee” Cantata by Bach at 
Temple Israel with Robert V. Cloutier 
as director and a rehearsal of the St. 
Louis Symphony Orchestra at the Kiel 
Auditorium. 

Definite plans for the 1957 regional 
conventions are being completed and we 
anticipate that the cities and dates of all 
fifteen will be announced very soon. 

At a meeting of the national council 
Oct. 8, Houston, Tex.. was chosen for the 
national biennial A.G.O. convention in 
1958, 

The joint report of the special com- 
mittees representing the American Guild 
of Organists, the Associated Pine Organ 
Builders of America and the American 
Institute of Architects on “Acoustics in 
Churches” was approved by council, 
having been previously approved by the 
other two organizations. The initiative 
was taken bv the A.G.O. and the others 
were invited to participate. Much time 
and thought have been given to the prep- 
aration of this report. The need for the 
information and recommendations con- 
tained in the report is verv great, and 
copies will soon be readv for distribu- 
tion to members of the A.G.O., clergv- 
men, church committees and all who are 
interested. The part played by the A.G.O. 
in this proiect is a distinct contribution 
which will be far-reaching in its effects. 

Arrangements for the international 
congress of organists in London July 
27-Aug. 2, 1957 are progressing satis- 
factorily. The committee representing 
the A.G.O. has chosen Dr. Robert Baker, 
David Craighead, John Huston and Dr. 
Marilyn Mason to play recitals at the 
congress. Information regarding regis- 
tration, further details of the program 
and all matters pertaining to this his- 
toric international project will be given 


Chapter Plans Subscription Series. 


Members of the Kansas City Chapter 
are sponsoring a subscription series of 
four recitals for the 1956-57 season. 
Virgil Fox will begin the series Nov. 1 
at the Second Presbyterian Church. All 
other recitals will be on regular Guild 
nights. These are to be given by Ray 
Hemingway, Philadelphia organist, Dec. 
17; by Emily Ann Cooper, winner of 
the competition at the national conven- 
tion and recipient of the Méller award, 
Jan. 21, and Mildred Andrews, well- 
known teacher and organist at the Uni- 
versity of Oklahoma, March 18. All 
recitals are at the Second Presbyterian 
Church, Chairman for subscriptions is 
John C. Gilbert, organist of St. John’s 
Methodist Church. Chairman in charge 
of engaging recitalists is Bill Lemonds, 
minister of music at the Second Presby- 
terian Church. 

More than 100 persons enjoyed a panel 
discussion on “Music and the Worship 
Service” and a movie, “Capturing the 
Winds,” at its second fall meeting at the 
Old Mission Methodist Church Oct. 15. 
Those participating in the panel discus- 
sion were Dr. Stanley I. Stuber, general 
secretary of the council of churches of 
the greater Kansas City area; Dr. Robert 
M. Meneilly, minister of the Village 
Presbyterian Church, Prairie Village; 
Tack McCoy, minister of music of the 
First Baptist Church; Dr. Robert D. W. 
Adams, choir director at South Presby- 
terian Church and a member of the 
faculty of the University of Kansas 
City: Mrs. Gladvs Cranston, organist of 
the Community Christian Church; Angus 
“Scotty” Kilpatrick from the Monnt 
Washington Methodist Church, Inde- 
pendence; John Young, chairman of the 
music committee at the Gladstone Meth- 
odist Church, and William Conrad, 
church architect. It proved to be a stim- 
ulating and informative session. Martin 
M. Wick, president of the Wicks Organ 
Company at Highland, Tll., showed the 
movie and added valuahle comments on 
the art of organ-building. Guests and 
members were introduced hv the dean 
of the chapter. Mrs. George P. Williams. 
who also conducted the recognition serv- 
ice for nineteen new members. 


LINDSBORG, KANS., CHAPTER — The 
Lindsborg Chapter met Sept. 25 for the 
first meeting of the season in Salina for a 
“progressive organ tour.” The group visited 
three churches. The First Presbyterian 
Church organ was demonstrated and plaved 
bv the church organist. Norman Hackler: 
Charles McManis, Kansas City, played the 
organ which he rebuilt at Christ Enisconal 
Cathedral and the First Methodist Church 
organ was shown and played by Miss Mayme 
Porter, dean of the chapter. A social hour 
was held at the First Methodist Church. 
—Harry H. Huser, Revorter. 


MOODY BIBLE INSTITUTE GUILD STU- 
DENT GROUP—The Guild Student Grouv 
of Moody Bible Institute, Chicago, held its 
September meeting at a supper varty at 
the home of Preston Rockholt, F.A.G.O., 
group supervisor, in Evanston. New of- 
ficers for the year were introduced and 
plans for the season outlined. The grounv 
met Oct. 8 to see the Casavant Freres’ 
film, “Singing Pipes.”” Various kinds of or- 
gan pipes were then shown to the group for 
close examination. The group attended Rob- 
ert Baker’s recital at Moody Institute and 
Flor Peeters’ recital Oct. 29 at the Univer- 
sity of Chicago. 





each month. Regional, state and chapter 
officials are asked to assist the national 
officers in distributing information and 


creating interest. te en 
. at . aii iN. 


Thirty-eight Candidates 
Receive A.G.O. Certificates; 
Only Four Earn Fellowship 





Fewer than seventy per cent of last 
year’s total completed requirements for 
Guild certificates in 1956. Only four new 
names may be followed by F.A.G.O., an 
even dozen may add Ch.M. and just 
twenty-two may use A.A.G.O. The list 
is as follows: 


FELLOWSHIP. 
The Rev. Robert F. Hayburn, San Fran- 
cisco, Cal. 
Paul W. LeBar, Lincoln, Neb. 
Ludwig Lenel, Orefield, Pa. 
Rosalind MacEnulty, Jacksonville, Fla. 


ASSOCIATESHIP. 
Carl L. Anderson, Redlands, Cal. 
Marshall C. Bush, Monmouth Beach, N. J. 
Lydia Ellen Clark, Sigourney, Iowa. 
Lowell H. Enoch, Columbus, Ohio. 
Ralph D. Erickson, Nashville, Tenn. 
Sue Walker Goddard, Decatur, Ga. 
William Orndoff Headlee, Asheville, N. C. 
Ronald Meredith Huntington, Los Angeles, 
Cal. 
Royal Dwight Jennings, Wagoner, Okla. 
Joyce Gilstrap Jones, Fort Worth, Tex. 
Sibyl Joyce Komninos, Ridgefield Park, 
J 


George Markey, Maplewood, N. J. 

Reta H. Marshall, Owen Sound, Ont., 
Canada. 

David W. McCormick, Richardson, Tex. 

James Leslie Oakley, Jr., Mechanicsville, 


2: 
Stephen J. Ortlip, Lookout Mountain, 
Tenn. 
Montrose H. Parham, Washington, D. C. 
Dorothy M. Robbins, Oreland, Pa. 
Carolyn Ferguson Slaugh, McKeesport, Pa. 
Carl Bayard Staplin, Syracuse, N. Y. 
Bruce M. Williams. Baltimore, Md. 
Jean MacKenzie Young, Boston, Mass. 


CHOIRMASTER. 
Roy A. Anderson, Hollis, N. Y. 
John Frank Bullough, Silver Spring, Md. 
Dwight Jonathon Davis, Gary. Ind. 
Lowell H. Enoch, Columbus, Ohio. 


William Brewster Giles, Middletown, 
Ohio. 
Juanita McGuire Jamison, Burlington, 
Towa. 


Robert A. Jordahl, Groves, Tex. 

Hugh L. Murray, Toledo, Ohio. 

Wilberta Naden Pickett. Richmond. Ind. 

Lois Brooke Simen, Richmond. Ind. 

Johannes Felix Somary, Zurich, Switzer- 
land. 

John Stanley Tremaine, Columbus, Ga. 


CHICAGO CHAPTER—The annual “open 
house” of the Chicago Chavter was held 
Sent. 24 at the Baldwin Organ Salon. Dean 
Max Sinzheimer presided at the first meet- 
ing of the season and formally inducted the 
new members present. Reginald Foort 
demonstrated a new model of the Baldwin 
electronic organ with a grouv of numbers 
and was followed by a talk by the Rev. 
Rollo K. Billings. Refreshments concluded 
the evening. . . . A luncheon at Mario’s fol- 
lowed the board meeting Oct. 1. . . . The 
chapter sponsored a recital by Flor Peeters 
Oct. 29 at Rockefeller Chapel of the Uni- 
versity of Chicago. 


MILWAUKEE, WIS., CHAPTER—The Mil- 
waukee Chapter opened its 1956-57 season 
with a dinner-meeting at the Pentecost 
Lutheran Church. After routine business, 
several members gave reports on the high- 
lights of the national convention last June. 
Arnold Mueller, sub-dean and program 
chairman, then announced the following 
events scheduled for the season: Oct. 21, re- 
cital by Karl Richter; Nov. 11, forum, “The 
Care and Feeding of Organs,” in charge of 
Thomas Gieschen; Jan. 20, members recital 
in charge of James Keeley; Feb. 10, Robert 
Noehren recital; March 3, Donald McDonald 
recital; May 12, Guild service and annual 
meeting; June 17-20, regional convention in 
Milwaukee.—Rosert C. Lecier, Registrar. 


St. Louis Chapter Makes Conclave Plans. 


The St. Louis Chapter, under the 
joint chairmanship of Gordon William- 
son and Mrs. Fern O. Kelly, is making 
plans for the midwinter conclave which 
will be held in St. Louis Dec. 26-28. 
An outstanding program of organ and 
choral music and workshops is sched- 
uled. The chapter is sending literature 
to other chapters in neighboring states 
to encourage attendance at this con- 
clave. The program is one of general in- 
terest. All persons interested in music 
are invited to attend. 

AppineE G. ERSKINE, 
Chairman of Publicity. 


FORT WAYNE, IND., CHAPTER—The Fort 
Wayne Chapter held the opening meeting of 
the season at the Trinity English Lutheran 
Church Sept. 25. After a buffet supper, the 
business meeting and program continued in 
the new audio-visual aids room of the 
church. The large screen and special record- 
ing facilities were used to good advantage. 
The program opened with a recording of a 
Fantasia and Processional on “The Church’s 
One Foundation” by Darwin Leitz, minister 
of music at Trinity Episcopal Church. Rich- 
ard Carlson, minister of music at the host 
church, showed slides of the European 
churches and their organs which he visited 
a summer ago. Short reports of the conven- 
tion were given by the five members who 
attended and reports of various workshops 
over the country were very interesting. Ray 
Smith attended the liturgical workshop at 
Boys’ Town, Neb., and the class of Flor 
Peeters. Lloyd Pinkerton attended the San 
Diego workshop in choral art, conducted by 
Robert Shaw and Julius Herford. Frederick 
Jackisch attended the Lutheran seminar at 
Concordia Teachers’ College at River Forest, 
Ill. Mrs. David Miller, choir director at 
Grace Reformed Church, was at the Chris- 
tiansen workshop, also at the River Forest 
campus. Arthur Birchall of the Aeolian- 
Skinner Organ Company gave a most inter- 
esting and informative talk on organ pipes 
and voicing. He provided information, much 
appreciated by the organists present, which 
led to a deluge of questions. Future meet- 
ings of the chapter will include several 
recitals by well-known organists. 


MADISON, WIS., CHAPTER—J. Russell 
Paxton, director of music at the Luther 
Memorial Church and assistant professor of 
music at the University of Wisconsin, led 
the Madison Chapter in the singing of a 
collection of beautiful anthems in the First 
University Methodist Church at the chapter’s 
monthly meeting Sept. 28. The gathering 
paid tribute to the memory of Matthias 
Cooper, late organist of the First Baptist 
Church of Madison. Mrs. J. G. Winans, 
dean, announced the officers for the coming 
year: Miss Marie Nelson, sub-dean; Mrs. 
Donald Elert, registrar; Mrs. John Millar, 
secretary; Mrs. R. O. Sprecher, treasurer; 
Laverne Runkel and Mr. Paxton, auditors, 
and the Rev. Robert Towner, chaplain. The 
new members were introduced and wel- 
comed. Larry Kelliker, chairman of the 
chapter’s recital committee, announced that 
Dr. Robert Baker was to play a recital at 
the First Congregational Church Oct. 23. 
A social hour climaxed the evening’s pro- 
gram.—MaryanneE Grant, Publicity. 


SOUTHWESTERN MICHIGAN CHAPTER 
—The October dinner-meeting of the South- 
western Michigan Chapter was held at the 
First Congregational Church in Battle Creek. 
A tentative outline of the program for the 
year was given. Additional plans were also 
given for the youth choir festival to be held 
in Kalamazoo on the fourth Sunday in No- 
vember. It was announced that there are 
about 140 participating. Dates were an- 
nounced for the regional convention and the 
international congress of organists in Lon- 
don for next year. The remainder of the 
evening was spent informally in square 
dancing and in hearing highlights of various 
conventions. Short talks were given on the 
music of Europe that was heard by some 
of our members this summer.—RutH VAN 
De Potper, Registrar. 
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LES BOIS, IDAHO, CHAPTER—Les Bois 
Chapter held its first meeting of the new 
season Sept. 17 in the form of a kick-off 
panquet. Twenty-five members were pres- 
ent. The Rev. Harold N. Nye, minister of 
the First Methodist Church, Caldwell, was 
the guest speaker. Mr. Nye’s topic was “Be 
Yourself,’ which indeed hit upon a very 
high note of inspiration for each individual 
member as he began his work for the en- 
suing year. Mr. and Mrs. C. Griffith Bratt, 
charter members of Les Bois Chapter, gave 
a most interesting report on the national 
convention. 

The new officers for the year presided. 
Roland Crisci, minister of music at the 
First Methodist Church, is dean; Mrs. 
Arthur A. Larson, assistant at St. Michael’s 
Episcopal Church. sub-dean; Mrs. Edmund 
Berry. the First Baptist organist, secretary, 
and Mrs. John Best, the Second Presby- 
terian Church, registrar and treasurer. The 
program committee submitted its plans to 
the chanter for approval. Among the high- 
lights of the year are a guest recitalist in 
November. a study of certain phases of 
worship services of various denominations, 
visited in order, a hymn festival, a varied 
program to include organ, strings, harp and 
voice and a spring banquet.—Norma Berry. 


SEQUOIA CHAPTER—The Sequoia Chan- 
ter featured a sixtieth anniversary A.G.O. 
exhibit in the Eureka, Cal., city library with 
the M. P. Mdller Company furnishing a 
model chest with pipes. One purpose of the 
exhibit was to focus attention on the recital 
by Richard Purvis at the Fortuna Metho- 
dist Church Sept. 18. The organ in the 
Methodist Church was built by George 
Sandin. a member of the chanter. 

Mr. Purvis played magnificently to a full 
house and definitely established the organ 
recital in this area. His program: Psalm 19. 
Marcello; “Sheep May Safely Graze” and 
Toccata and Fugue in D minor, Bach; “Lo, 
How a Rose E’er Blooming,” Brahms; 
Sketch 4, Schumann; Aria con Variazione, 
Concerto 1. Handel. “Thanksgiving,” Cap- 
riccio on the Notes of the Cuckoo, “Noc- 
turne,” “Les Petites Cloches” and Toccata 
Festiva, Purvis. 


LOS ANGELES CHAPTER— The Los 
Angeles Chapter opened the 1956-57 season 
with a meeting Oct. 1 at the First Baptist 
Church. A delicious dinner was served by 
the ladies of the church. Owen Brady, 
minister of music, was our genial host. 
After dinner, Dean Frank Owen gave us a 
detailed report on the recent convention in 
New York. Lloyd Holzgraf, the First Metho- 
dist Church, Glendale, played an interesting 
program as follows: Trumpet Tune in D, 
Purcell; ‘My Young Life Has an End.” 
Sweelinck; ‘‘The Fifers,” Dandrieu; Aria. 
Mattheson; Toccata in F, Bach; Prelude and 
Fugue in G minor, Dupré; “Two Casual 
Brevities,’” Leach; ‘October Interlude,” 
Mader; “Resurrection,” Passion Symphony, 
Dupré. Officers for the current season are: 
Mr. Owen, dean; Richard Unfried, sub-dean 
(also our newest bridegroom!); Margaret 
Courville, secretary; Lee Burns, treasurer; 
Helen Macey, registrar; Marion Ireland, 
librarian; Roderick Casper and Edward 
Gowan, auditors; Rayner Brown, Eva Mae 
Duit, Laurence Petran, Esther Prud-homme, 
Anne Shomler, James Vail, Robert Kursinski, 
Marvin Blake, Esther Wiedower, members 
of the executive board—HeELten Macey. 


SAN DIEGO, CAL., CHAPTER—The San 
Diego Chapter held its October meeting at 
the Wesley Methodist Church Oct. 1. Fol- 
lowing the business meeting, a program was 
given in the church by the chancel choir, 
Fred Rigby, director, and Joe Hansen, or- 
ganist. Numbers included in the program 
were: “Hear My Prayer,’ Mendelssohn; 
“Hallelujah,” “Mount of Olives,” Beethoven; 
“The Lord Bless You and Keep You,” Lut- 
kin. Joe Hansen played the following on the 
Baldwin electronic organ: Prelude, Fugue 
and Chaconne, Buxtehude; Prelude and 
Fugue in E minor (Cathedral), Bach; ‘Pas- 
sion,’ Reger, and ‘Rejoice, Ye Pure in 
Heart,’”” Sowerby. The Bach Chorus of San 
Diego County, organized by the San Diego 
Chapter in 1952 under the directorship of 
Harold W. Baltz, has started rehearsals for 
the coming season. The Christmas Oratorio 
of Bach will be sung Dec. 2 and the Passion 
according to St. John March 3. These works 
will be given at the First Presbyterian 
Church.—MapeE.inE Terry, Historian. 


CENTRAL OHIO CHAPTER—The first 
meeting of the Central Ohio Chapter for 
the 1956-57 season was held at the Tenth 
Avenue Baptist Church, Columbus, Sept. 17. 
After a potluck supper, James B. McGregor 
played the following service pieces: “Gau- 
deamus,” Titcomb; Modal Prelude, Lang- 
lais; ‘Picardy’ and “Old 100th,” Coleman 
and Walther. At the business meeting, Sub- 
dean Arthur M. Sebastian reported that 
two artists were to be heard in recital, plus 
a lecture-recital on Buxtehude and _ his 
works by Dr. Farley Hutchins. A Guild 
Service, a study of the Gregorian mass and 
an exhibit of new publications of church 
music are other features of the season’s 
plans. A report on the Guild convention in 
New York by the Rev. Walter J. Rees and 
Dean Wilbur C. Held, A.A.G.O., concluded 
the session. 





dean of Les Bois 
Chapter, Boise, Idaho, is shown here with 
the other officers of the chapter: Mrs. 
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SACRAMENTO, CAL., CHAPTER — The 


Sacramento Chapter met Sept. 10 at the 
home of Mrs. John C. Talbott. Plans for the 
coming year were discussed. The program 
chairman, Ray Blackburn, gave an interest- 
ing resumé of programs planned for the 
Guild. A placement bureau has been estab- 
lished primarily for the Guild members and 
for non-members a registration fee will be 
charged. The concert committee announced 
plans to sponsor recitals by Herbert Nanney 
of Stanford University and Virgil Fox. 
Highlights of the national convention were 
reported by Kenneth Bartlett.——FLorence M. 
Paut, Registrar. 


DETROIT CHAPTER—The members of 
the Detroit Chapter were guests of William 
Peck at a buffet dinner at Huck’s Inn Sept. 
17. Mr. Peck is representative for the Allen 
Organ Company. A recital on the Allen 
electronic organ at the Calvary Methodist 
Church by John McCreary, organist of All 
Souls’ Memorial Episcopal Church, Washing- 
ton, D. C., demonstrated the versatility of 
the instrument. Included on Mr. McCreary’s 
program were the Chorale in A minor, 
Franck; ‘‘Legend of the Mountain,” Karg- 
Elert, and the Fugue from the Reubke 
Sonata. Many of the organists inspected the 
console and the chambers. 

This season the chapter is initiating a 
morning meeting for those who cannot at- 
tend our regular meetings. The first morn- 
ing meeting was held Sept. 19 at the 
Church of the Epiphany, Ben Laughton act- 
ing as chairman. The speaker was Richard 
Roeckelein of Christ Church, Grosse Pointe, 
who spoke on the relationship of church 
music to worship. Mr. Laughton showed 
some new British publications. Luncheon 
followed the meeting.—JEaANNE Hurst, Re- 
cording Secretary. 


PEORIA, ILL., CHAPTER—The first fall 
meeting of the Peoria Chapter was held 
Sept. 26 at the home of Glenn M. Belcke. 
At a business session, conducted by Dean 
James Cluskey, a synopsis of the year’s pro- 
gram was given. This includes two artist 
recitals—one by Alexander Schreiner and 
one by David Craighead. Mrs. Grace Bone, 
Miss Bertha Brunner and Roger Meils gave 
enthusiastic accounts of the Guild conven- 
tion in New York City in June, and various 
members shared summer musical experi- 
ences. Dean Cluskey played two tape re- 
cordings, one a demonstration of an Allen 
electronic organ and another which was of 
particular interest, as it featured two Guild 
members, Mrs. Lois Baptiste Harsch play- 
ing on the organ at the First Baptist Church 
two solos composed by her husband, Harold 
L. Harsch. During a social hour, refresh- 
ments were served.—Acnes W. CHRISTOPHER, 
Registrar. 


ST. JOSEPH VALLEY CHAPTER—The St. 
Joseph Valley Chapter held its opening 
dinner-meeting Sept. 25 at the Y.W.C.A. in 
South Bend, Ind. Mrs. William E. Harnisch, 
dean, presided at the business meeting. The 
program outline for the coming year was 
announced. Albert Schnaible and Mrs. Har- 
nisch gave vivid reports on the national 
convention in New York City this last sum- 
mer. Mrs. Helen Bodine, organist of the 
First Christian Church, played the selections 
on her portable Challis harpsichord. Mrs. 
Robert Braithwaite, choir director of the 
Westminster Presbyterian Church, sang sev- 
eral vocal selections accompanied by Mrs. 
Hugh K. Van Skyhawk, organist of the First 
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Edmund Berry, secretary; Mrs. Arthur 
Larson, sub-dean, and Mrs. John Best, 
registrar. 





CINCINNATI CHAPTER—The Cincinnati 
Chapter held its Oct. 2 meeting at the Wal- 
nut Hills Presbyterian Church with Harold 
Frederic, our new dean, presiding. The 
meeting was planned as a “get-together,” 
where. the old members could meet the 
new and exchange ideas on matters con- 
cerning the Guild. A delightful social hour 
followed the business meeting in the recep- 
tion room of the church. The chapter is very 
proud to welcome the new chaplain, the 
Ven. David Thornberry, archdeacon of the 
Diocese of Southern Ohio.—Betrty HoeEnscu, 
Registrar. 


LA CROSSE, WIS., CHAPTER — Dean 
Thomas Schoettle opened our first meeting 
of the season Sept. 18 with the reading of 
the A.G.O. declaration of religious princi- 
ples. The future program of study was dis- 
cussed. For October Mrs. Ruth Nixon was to 
report on her European trip. In November 
we will devote our time to wedding music. 
Mr. Schoettle will give instruction on regis- 
tration at our December meeting. Funeral 
music will be studied in January. After ap- 
vroving these plans the floor was given to 
Mrs. C. B. Burgess to report on the New 
York convention. The evening closed with 
cake and coffee—Gorpon FOo.Lienporr. 


DUBUQUE, IOWA, CHAPTER—The Du- 
buque Chapter met Sept. 24 in thé home of 
Dean Doris McCaffrey for the opening meet- 
ing of the season. Miss McCaffrey spoke on 
pre-Bach music for the organ and described 
organs she had heard in Europe in 1954 and 
1955. Miss Lillian Staiger and Mark Nem- 
mers played the following numbers: Varia- 
tions on a Dutch chorale, Bull; Psalm 19, 
Marcello; “The Agincourt Hymn,” Dun- 
stable; “Nun bitten wir den heiligen Geist,” 
Buxtehude, and “Swiss Noel,’’ Daquin. Mrs. 
Sam Rath, Miss Irma Klauer, the Rev. Ger- 
hard Bunge, Miss Ruth Wodrich, Bob Grib- 
ben and Helen Stuber played an informal 
program of piano and organ duets. Some 
members plan to attend the July, 1957, in- 
ternational organists’ meeting in London, 
England. 


CENTRAL IOWA CHAPTER—The Central 
Iowa Chapter met for a pot-luck supper Oct. 
8 at the Harold Robbins residence in Des 
Moines. Following the business meeting, 
conducted by Robert M. Speed, dean, re- 
ports of the national convention were given 
by Mrs. Charles Heilman and Mrs. Donald 
Anderson. Mrs. Noma Jebe reported on her 
recent tour of Europe. The chapter is spon- 
soring two outstanding organists in recital 
this season. Both programs, open to the 
public without charge, were to be played on 
recently-installed instruments. Flor Peeters, 
the distinguished Belgian organist, played 
on the new four-manual Méller at St. John’s 
Lutheran Church Oct. 30. Marilyn Mason, 
the young American virtuoso, will play the 
new Holtkamp at the University Christian 
Church in April.—Dorts FrrepmMeyer, Secre- 
tary. 


LAKE CHARLES, LA., CHAPTER—A 
lively dinner party opened the fall season 
for the Lake Charles Chapter Sept. 17. Dean 
Louis S. Brewer received reports from com- 
mittee chairmen outlining plans for the 
year, and letters were signed to be sent to 
former and prospective patrons of the 
Guild. At the business session, several new 
members were welcomed and introduced to 
the group. An active year’s work was 
planned, highlighted by an unusual num- 
ber of musical attractions which will be 
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will feature members of the local chapter. 
At least one recital by a nationally promi- 
nent organist is planned. The dinner-meet- 
ing closed with interesting reports of their 
impressions of the national convention in 
New York by the chapter’s two delegates, 
George M. Kreamer and Ted H. Brooks. 

Miss Helen V. Ininger was sponsored in a 
recital Sept. 30 at the Episcopal Church of 
the Good Shepherd. Miss Ininger, a mem- 
ber of the local chapter, is a graduate of the 
Eastman School of Music and is instructor 
of organ at McNeese State College in Lake 
Charles. The program, covering a musical 
period of 300 years, was well received by 
the members and the public. Miss Ininger 
was honored following the recital with a 
reception given by the host church where 
she has recently been appointed organist.— 
Tep Brooks, Registrar. 


NORTH LOUISIANA CHAPTER — The 
North Louisiana Chapter closed its year in 
May with the election of officers and a fine 
steak dinner, furnished by the First Baptist 
choir and its director, Ken Dooley, Shreve- 
port. The new year opened with a meeting 
Sept. 8 at the home of Mr. and Mrs. A. 
Stevens. The meeting was preceded by a 
picnic supper on the lawn and a tour of the 
Stevens’ beautiful new home. At the meet- 
ing the members enjoyed the fine reports of 
the national convention, given by Mrs. H. 
Booth and William Teague. Mr. Dooley 
gave timely suggestions on planning the 
church music program for the year, the 
topic on the program for the evening. 
Officers to serve for the new Guild year are: 
Dean, Mrs. Booth; sub-dean, Mrs. H. Han- 
sen; secretary, Miss Hazel Daniels; regis- 
trar, Mrs. Arthur Bliese; treasurer, Dr. Fred 
Ellis; chaplain, the Rev. Arthur Bliese.— 
Mrs. ArtHuR B.iIEsE, Registrar. 


NEW ORLEANS CHAPTER—The New Or- 
leans Chapter held its first meeting of the 
current year at Temple Sinai Sept. 17 with 
sixty-seven members and guests present. 
George C. Koffskey, Jr., dean, welcomed the 
group and was in charge of the evening’s 
program. The meeting began with a playing 
of the Allen electronic organ hi fi tape and 
continued with a showing of a movie by the 
Hammond Organ Company. Richard S. Ruck 
played recordings he brought from Mexico, 
featuring Ernesto Hil Olvera, blind Mexican 
organist widely acclaimed for his handling 
of the instrument. A tape of two anthems, 
featuring the Salem Evangelical and Re- 
formed Church choir, and hi fi organ re- 
cordings were played for the group. A short 
business meeting followed and a number of 
applications of prospective members were 
received. The chapter decided to sponsor a 
student group at the New Orleans Baptist 
Theological Seminary. Richard S. Ruck will 
be the chapter sponsor and Miss Beatrice 
Collins, professor of organ at the seminary, 
will be seminary sponsor.—Ricuarp S. Ruck, 
Recorder. 


TEXARKANA CHAPTER—The Texarkana 
Chapter entertained the ministers of the 
various churches of the city with a dinner 
Sept. 24 at Hotel McCartney. An invocation 
was given by the Rev. Davis C. Herron, 
chaplain. Dean Wendell Blake welcomed 
members and guests. At the conclusion of 
the dinner, William Teague of Shreveport, 
La., was introduced by Mrs. Carl Pelley, 
chairman of the program committee. Mr. 
Teague, in addition to being a brilliant re- 
citalist and organist and director of music 
of St. Mark’s Episcopal Church, is head of 
the organ department at Centenary College 
and has served on the faculty of various 
schools of music in the United States. In a 
clever and entertaining manner, Mr. Teague 
discussed “The Relationship between the 
Organist and the Clergy.” He concluded his 
talk by reading a short article by the dean 
of the Cathedral of St. John the Divine, en- 
titled, “The Eternal Triangle,” which in a 
witty style described the attitudes of the 
clergy, the organist and the congregation of 
the average church. Arrangements for the 
dinner were made by the social committee: 
Mrs. T. A. Bain, chairman, Mrs. Ralph 
Crasnoe, Mrs. William Hibbitts, Mrs. J. W. 
Yocum and Mrs. Milton Nelson.—Dorotny 
Exper, Registrar. 


OKLAHOMA CITY CHAPTER — About 
fifty members of the Oklahoma City Chapter 
met for dinner and a business meeting at 
the Boulevard Cafeteria Oct. 8. Afterward 
they went to the First Unitarian Church 
where the annual Guild service was held. 
Samuel L. Powers conducted the service. 
The Rev. Earl N. Kragnes, chaplain of the 
chapter, preached on the subject, “Stay on 
the Grass.”” The choir numbers by the First 
Unitarian choir were under the direction 
of Robert Lee Moore, dean of the chapter. 
One of his anthems was sung. The music 
used for the service included: Chorale 
Dorian, Alain; “From God I Shall Not Turn,” 
Buxtehude; Vivace, Trio-Sonata 6, Bach; 
“Rejoice in the Lord Always,” Purcell; 
“Thou God of All,” Moore, and “O Holy 
Father,” Palestrina. A declaration of the 
religious principles of the A.G.O. was read 
by the members. This annual Guild serv- 
ice was an inspiration to all organists pre- 
sent—Mrs. Paut ForsytHe, Corresponding 
Secretary. 
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Peeters Plays in Boston. 


The Boston Chapter inaugurated its 
fifty-first year with a concert in which 
Flor Peeters joined with the Cecilia 
Society of Boston in a joint organ- 
choral concert in the new Kresge Audi- 
torium of the Massachusetts Institute of 
Technology Oct. 8. The chapter had as 
a co-sponor the department of human- 
ities of M.I.T., whose music program 
is under the leadership of Professor 
Klaus Liepmann. These artists augured 
another season of consistently high mus- 
ical events, while the capacity audience 
of over 1100 eloquently predicts the suc- 
cess of our coming events. 

Flor Peeters was most eminently suc- 
cessful in his own compositions and in 
three pieces by the old Flemish masters: 
Jacob Obrecht, Fiocco and van den 
Gheyn. The former included two cho- 
rale-preludes on the Gregorian hymns: 
“Creator Alme Siderum” and “Jesu 
Nostra Redemptio,” both of which com- 
bined the good creative taste inherent 
in the Gregorian melodic pattern set to 
unostentatious accompaniment. The new 
Holtkamp organ was best heard in the 
three “Baroques Flemish” pieces. 

The Cecilia Society, under the leader- 
ship of Past-dean Theodore N. Marier 
of our chapter, gave a fine presentation 
of the Peeters Missa Festiva for choir 
and organ. The singing was marked by 
a delicate sensitivity to the harmonic 
structure of the Missa. Intonation and 
build-up of musical intensity were such 
as are only found in the mature chorus 
which lets the music speak for itself 
and does not depend for its effect upon 
volume alone—MArRSHALL SUMNER WIL- 
KINS, Registrar. 

NEW HAMPSHIRE CHAPTER—The first 
meeting for the season of the New Hamp- 
shire Chapter was held Oct. 1 at St. Paul’s 
Methodist Church in Manchester. The meet- 
ing was called to order by the dean, Miss 
Germaine Pellerin. The resignation of Mrs. 
Helen Lombard as registrar was regretfully 
accepted and the appointment of Miss Ruth 
Sisson approved. Business also included the 
discussion of a monthly chapter newsletter 
and the anthems for the annual choir festi- 
val. The evening’s program began with an 
off-the-cuff report of the national conven- 
tion in New York City by those members 
who attended. Nearly all events of the con- 
vention were covered with personal flavor 
and enthusiasm and everyone seemed to 
have no difficulty in picturing the entire 
week of musical activity. The next item on 
the program was an equally interesting re- 
port by the dean, describing the European 
organ tour taken by her this summer. Be- 
cause of the time factor, Miss Pellerin was 
forced to select only the highlights of this 
four-week tour—these included many 
cathedrals, organs and organists of France 
and Germany. Comments, asides, questions 
and pictures made this a very entertaining 
and enlightening report. The final section of 
the program was to have been a workshop 
clinic of suggested Christmas music, but 
lack of time made this impossible except as 
a display, which members could peruse as 
they enjoyed the refreshments prepared and 
served by Mrs. Milton Johnson, Miss Jose- 
phine Coakley and Mrs. Florence Haskell. 

The meeting Oct. 15 at the Manchester 
Unitarian-Universalist Church featured the 
banquet celebration of the chapter’s tenth 
anniversary. A musicale before the dinner 
was provided by Mrs. Madeleine Palmer, 
soprano, Trevor Rea and Mrs. Janice Whit- 
taker, organists, and the Engel Trio. A 
baked ham dinner was served by the ladies 
of the church. Of the original charter mem- 
bers of the chapter, thirty are still mem- 
bers. Most of them were present at this 
anniversary celebration.—Rutn Srsson. 


BROCKTON, MASS., CHAPTER — The 
Brockton Chapter and families of members 
enjoyed a delightful picnic at the home of 
Mrs. Anna Chappell of North Abington in 
early September. The hostess was assisted 
by Miss Barbara Packard in serving at the 
out-door fireplace. The get-together was en- 
tirely social. The chapter met Sept. 24 at the 
home of Francis L. Yates for the first fall 
meeting. At the close of the business meet- 
ing, Dean Carl B. Swanson, Miss L. Avis 
Wixon and Mrs. Karen Johnstad gave inter- 
esting resumés of the national convention.— 
Mrs. C. W. Burritt, Publicity. 


SOUTHERN NEW JERSEY CHAPTER— 
Dean Frances A. DeRemer called the Sep- 
tember meeting to order in the Berean 
Baptist Temple at Bridgeton. Preceding the 
business meeting, Mrs. DeRemer played a 
short recital. This is a new idea in our 
chapter and various members are scheduled 
to play preceding the regular monthly busi- 
ness meetings. Refreshments were served 
and we discussed the good times we had 
at the national convention—Grorce W. 


Decker, Secretary-registrar. 


HARTFORD, CONN., CHAPTER — The 
Hartford Chapter started its activities Sept. 
24 with a very rewarding choral workshop 
led by Mrs. Elaine Brown of Philadelphia. 
Mrs. Brown is an inspiring and a challenging 
director of music and an organist and singer 
as well. About 100 attended both workshop 
sessions in the Broadview Community 
Church with Frank Kutschera as host or- 
ganist . . . An interesting program has been 
planned for the Guild year by Robert C. 
Soule and his committee. Mr. Soule is 
minister of music at Trinity Methodist 
Church in New Britian and he teaches at 
the Teacher’s College of Connecticut, New 
Britain. A seminar on ‘‘The Music of Bach” 
by Dr. Julius Herford was held at the Hart- 
ford Seminary Foundation Oct. 30. Dr. Her- 
ford is one of the leading authorities on the 
music of Bach. Mrs. Frances Carlson of the 
Hartford Seminary Foundation faculty and 
organist at Emmanuel Lutheran Church, was 
the seminar hostess. . . Jack Grove was re- 
elected dean of the chapter for the 1956-57 
season. Mr. Grove is director of music at 
the First Church of Christ (Congregational), 
Farmington, director of the University Cho- 
ral Club, the Solo-Chor and the Insurance 
City Choral Club and master of music at the 
Avon Old Farms School. Esther Ellison, 
director of music in the Church of the Re- 
deemer (Universalist), West Hartford, is 
sub-dean. Lowell Haynes, registrar, has 
charge of the music in the First Church of 
Christ (Congregational), Wethersfield, and 
teaches at the Hartt College of Music in 
Hartford. Frank Honey, minister of music at 
the First Church of Christ (Congregational), 
New Britain, is secretary. The treasurer, 
Clifton Brainard, is associated with Hart- 
ford College. Members-at-large of the board 
are Raymond Lindstrom, Fred Mitchell and 
Florence Hyde.—Etma Pinney Carky, Pub- 
licity Chairman. 


WORCESTER, MASS., CHAPTER—The 
first meeting of the Worcester Chapter this 
fall was held Sept. 25 in the music room at 
All Saints’ Episcopal Church with Henry 
Hokans, dean, as host. It was voted to co- 
operate with the Worcester area council of 
churches in sponsoring vesper services at 
the Memorial Hospital chapel by providing 
organists for these services. It was also 
voted to sponsor Virgil Fox again this year 
in a recital at the Worcester Memorial Audi- 
torium and Pierre Cochereau in a recital at 
All Saints’ Church in May. Following the 
business meeting, Richard Johnson, program 
chairman, Muriel Booth, Wilma Vander- 
baan and William MacGowan gave a res- 
umé of lectures attended at the national 
convention last June, followed by colored 
slides. The program was concluded with the 
playing of tape recordings of works played 
at recitals at the convention, including: In- 
troduction, Passacaglia and Fugue by Wil- 
lan, played by Donald McDonald; Scherzo 
Fantasia by Carl McKinley, played by 
George Faxon, and “Dona Nobis Pacem” by 
Vaughan Williams, sung by the Riverside 
choir and soloists and accompanied by Mr. 
Fox.—Lors M. Parker, Secretary. 


STAMFORD, CONN., CHAPTER — The 
Stamford Chapter met Sept. 17 at the Turn 
of River Presbyterian Church for a dinner- 
meeting. The women’s fellowship of the 
church served a roast-beef dinner. Twenty- 
five members and guests were present. The 
Rev. Bernhard Johnson (past-chaplain) of 
St. John’s Lutheran Church gave the in- 
vocation and the Rev. Donald Campbell 
(present chaplain) of the First Presbyterian 
Church addressed the gathering. After a 
brief meeting we drove to the new Presby- 
terian Church where we were taken on a 
tour of the buildings. Mr. Randall demon- 
strated the new small Allen electronic organ 
which will be placed in the chapel as soon 
as the larger Allen for the church is com- 
pleted. The meeting ended with discussion 
of new organs. Officers for the year are: 
Raymond Randall, dean; Gilbert Gledhill, 
sub-dean; Nelson Glose. treasurer; Eleanor 
Stanton. secretary, and the Rev. Donald 
Campbell, chaplain.—E.eanor P. Sranton, 
Secretary. 


LANCASTER, PA., CHAPTER—The Lan- 
caster Chapter started its new fiscal year of 
activities with new officers: Mrs. Russell J. 
Nuss, dean; John Jones, sub-dean; Jean E. 
Doll, secretary; Mrs. Ethel Mumma, treas- 
urer; Kathryn Zercher, registrar; the Rev. 
Daniel Jones. chaplain; the retiring dean. 
Reginald F. Lunt, and Mrs. Harry Garber 
and Frank McConnell. F.A.G.O., form the 
executive board. The Sept. 10 meeting was 
a dinner for organists and clergy at Christ 
Lutheran Church. Professor Hugh Gault, 
Franklin and Marshall College, Lancaster, 
spoke about his experiences this last sum- 
mer in Europe when he visited many of the 
great organists, organs and music festivals. 
Plans have been made for a recital by Vir- 
gil Fox Nov. 26 in the First Presbyterian 
Church. The October meeting was a senior 
choir anthem workshop in charge of Frank 
McConnell, organist and choirmaster of St. 
James’ Episcopal Church. Anthems usable to 
the small volunteer choir were suggested, 
and a model choir rehearsal was held.— 
KatTHRYN ZERCHER, Registrar. 


EASTERN NEW YORK CHAPTER—Forty- 
seven members and guests of the Eastern 
New York Chapter assembled at the West 
End Presbyterian Church, Albany, Sept. 25 
for a roast-beef dinner and the initial meet- 
ing of the 1956-57 season. Words of greeting 
were extended by Dean H. W. Stewart, who 
introduced the Rev. Richard Weld, pastor of 
the host church, Frederick H. Sautter, or- 
ganist and our host, and the Rev. Bradford, 
H. Burnham, rector of St. John’s Episcopal 
Church, Troy, and chaplain for our chapter. 
In a brief speech, Chaplain Burnham pointed 
out that to achieve a truly uplifting spir- 
itual experience in the worship service, there 
must be a kind of rhythmic impetus uniting 
the clergy, organist, choir and congregation. 
Dean Stewart conducted a lengthy business 
session concerned mainly with the plans and 
preparations already underway for the 
regional convention of May 5-7, 1957. Al- 
though Albany will be the center of activ- 
ities, events are also planned for Schenec- 
tady and Troy. Special guest and speaker 
for the evening was Dr. Russell Carter of 
Albany, former state music supervisor and 
noted music educator, lecturer and organist. 
As one of the founders of this chapter 
thirty-six years ago, Dr. Carter was in a 
position to recall many delightful reminis- 
cences of that era. He compared present-day 
trends in church music to those in the early 
decades of the century and did not always 
agree with current fads. Dr. Carter con- 
demned the practice of “digging up musical 
oddities” and ancient relics in favor of 
using hymns which have noticeable tunes 
and are more genuine expressions of the 
religious emotions of the congregation. He 
reminded us that there is no absolute “good” 
or “bad” music but good or bad depending 
only upon the occasion for which it is to be 
used.—CaroOLyn EycLEsHIMER, Registrar. 


WESTERN PENNSYLVANIA CHAPTER— 
The Western Pennsylvania Chapter opened 
the 1956-57 year with a dinner at the Mount 
Lebanon Methodist Church Sept. 24 with 
Horace Hollister as _ host-organist. The 
honored guest was Valentina Fillinger from 
Cleveland. Assistant ministers and the wife 
of the host minister were also guests as 
were Mrs. Springer, former registrar of our 
chapter and now a resident in Ohio, and 
Philip Catelinet, a former soloist of the 
London Symphony and the London Phil- 
harmonic. Dean Nan Neugebauer asked Dr. 
Donald Kettring to stand to receive con- 
gratulations from the chapter for the honor- 
ary degree, Doctor of Music, which he re- 
ceived at the commencement exercises of 


———— 


Grove City, Pa., College. Dr. James Evans, 
sub-dean, acquainted us with a recital fund 
project the chapter is setting up. 

Mrs. Fillinger played a recital which en. 
compassed works of composers from before 
Bach to contemporary. The program included 
Toccata in F, Krieger; Voluntary 5, Stanley; 
Fugue in E flat, Bach; “Attende Domine,” 
Demessieux; Symphony, Andriessen; “C9. 
priccio on the Notes of the Cuckoo,” Pur. 
vis; Pavane, Elmore, Fantaisie, Langlais; 
“Lied to the Desert,” Peeters; Etude Sym. 
phonique, Bossi, and “Sleepers Wake, A 
Voice Is Calling,” Reger. A party fol- 
lowed the recital; many members who had 
attended the national convention were full 
of glowing memories of wonderful music 
heard there. With tape recordings of Bill 
Moorhead and pictures activities of the con- 
vention were the topics at the party.—Any 
Lynn Youne, Registrar. 


METROPOLITAN NEW JERSEY CHAP. 
TER—The Metropolitan New Jersey Chap- 
ter’s first meeting of the season was held 
Sept. 17 at the parish house of the First 
Presbyterian Church of Bloomfield. Our host 
was Ralph Diller, minister of music of the 
church and director of music in the Bloom- 
field junior high school. One of the chapter's 
outstanding young musicians, Richard 
Szeremany, was the speaker of the evening. 
Mr. Szeremany, a graduate of the Eastman 
School of Music, is director of music at 
Bloomfield College and Seminary and stu- 
dent assistant in Christian education at the 
Prospect Presbyterian Church in Maplewood. 
His interesting and erudite discussion of 
“The Beginnings of Hymnody” covered the 
Latin and Greek periods of hymnody in the 
early Christian church. An informal recep- 
tion for the dean and Mrs. Earl B. Collins 
was held at the social hour which followed 
the lecture. Refreshments were served by 
the church choir.—Lean Davis MeEap. 


CENTRAL NEW YORK CHAPTER—The 
Central New York Chapter, Utica, held its 
first fall meeting Oct. 9 at St. John’s Epis- 
copal Church, Oneida, with Miss Zillah 
Holmes, organist and choir-director, as host- 
ess and recitalist. Miss Holmes played a 
program of Buxtehude, Dandrieu, Peeters, 
Edmundson, Vierne and Bach. A social and 
business hour followed. Mrs. Rayfield Snell, 
dean, reported the workshop conducted by 
Mrs. Ruth K. Jacobs on junior and primary 
children’s choirs Sept. 26 and 27 was success- 
ful. Many members attended from out-of- 
town. Carl Weinrich is playing a recital 
Feb. 18.—Miss Lovtse Priest, Registrar. 

















ONLY «lhe Celt” 


IS GOOD ENOUGH FOR 
YOUR CHURCH TOO! 








That's why THE FIRST METHODIST CHURCH OF 





ST. CHARLES, ILLINOIS CHOSE THE WORLD’S ONLY 
FULL 5-OCTAVE 61-BELL SINGLE KEYBOARD CARILLON 


For the Schulmerich “Arlington” is the world’s 
finest modern carillon with all the traditional beauty 
of the bells of Flanders! It’s the listener’s choice for 
its lovely voice. It’s the musician’s choice for its 
purity of tone and unlimited range of harmonic 
expression for solo or accompaniment. Your church 


deserves the best! 







The SCHULMERICH 


SCHULMERICH CARILLONS, INC. 


22K59A Carillon Hill 
SELLERSVILLE, PA. 


A’ Carillonic Bello, INSTRUMENT 


** Arlington”’ and ‘‘Carillonic Bells’’ are trademarks for 


bell instruments of Schulmerich Carillons, Inc. 
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WILKES-BARRE, PA., GUILD STUDENT 
GROUP—The Guild Student Group of 
Wilkes-Barre, affiliated with the Wilkes- 
Barre Chapter, is the pioneer student-or- 
ganist group in the entire Wyoming Valley 
area. It was through the ardent interest and 
sage guidance of Miss Marion E. Wallace, 
past-dean of the chapter, that this infant 
organization was inaugurated. The group 
received its charter Jan. 20. Members in- 
clude students from two local colleges, 
Wilkes and Misericordia, and high school 
students of local organ instructors. At pres- 
ent there are thirteen members. The group 
is under the supervision of Miss Zlata Tuhy, 
present dean of the parent chapter. 

On an ambitious list of activities have 
been student participation programs on or- 
gan tone production, two lectures by local 
organ authorities on organ design and con- 
struction, a panel discussion on pipe and 
electronic organs and a student lecture on 
the history of the organ. The first annual 
recital of the group was given May 14. Fol- 
lowing the recital, a reception was held in 
the clubhouse of St. Stephen’s Church. 
Sponsored by the group, a fine program was 
performed Sept. 30 by Mrs. Louie W. Ayre, 
choirmaster and organist at St. Clement’s 
Episcopal Church. 

Officers of the student group for this first 
year are Joseph J. Szostak, president; Aud- 
rey Bartlett, -vice-president, and William 
Peters, secretary-treasurer. Alison Rubury 
is acting secretary-treasurer for the re- 
mainder of this season due to Mr. Peters’ 
departure for college study. Chairmanship 
of standing committees is held by Carl 
Ernst, Nancy Thomas, Audrey Bartlett, Wil- 
liam James and Ann Faust. 


READING, PA., CHAPTER—A communion 
service in St. Mary’s Episcopal Church 
marked the beginning of the tenth anniver- 
sary year for the Reading Chapter. The 
holy communion and the installation of 
officers was administered by the Rev. Lyle 
E. Scott, rector. J. William Moyer was the 
host organist. The newly-elected dean, 
Richard I. Miller, conducted a short busi- 
ness meeting after the service. Other officers 
elected are: Rachel Large Kooker, sub-dean; 
Mrs. Ralph Stephenson, secretary; Ethel C. 
Bright, registrar, and Miriam K. Kochel, 
treasurer. The executive committee is com- 
posed of Miriam Weiss Heisler, Emily Shade 
Kochel and Robert Arnold. Dean Miller an- 
nounced the following committee chairmen: 
program, Mrs. Grace W. Starr; membership, 
Mrs. Ellen Maderia; ‘“‘Clarion Notes” editor, 
John L. Fredrick; auditing, Bernard Leigh- 
theiser and J. William Moyer; entertainment, 
Miss Charlotte Miller; patronage, J. William 
Moyer; church relations, Mrs. Grace W. 
Starr. Dr. S. Lewis Elmer, national presi- 
ident, was to be the speaker at the tenth 
anniversary banquet in October. The Novem- 
ber meeting will be highlighted by a recital 
by Claribel Thompson.— Mrs. Ere. C. 
Bricut, Registrar. 


DISTRICT OF COLUMBIA CHAPTER— 
The District of Columbia Chapter began a 
new season Sept. 10 with a dinner-meeting 
at the Gunton Temple Presbyterian Church. 
Preceding the business meeting, a prelude 
of organ music was played by Davis M. 
Simpson and Ralph L. Beuthin. After the 
meeting, as our program, Lyman S. Mc- 
Crary, the former dean, gave his impressions 
of the events at the national convention in 
New York City ...The October meeting was 
held in the Lincoln church, historic New 
York Avenue Presbyterian Church. The 
dean, Temple D. Dunn, announced plans for 
the Christiansen choral clinic Nov. 24 and 
25 in cooperation with the Washington 
federation of churches and the National 
Lutheran Chorus. Following the business 
meeting, ‘‘mock-Guild examinations” began 
with the playing of the test pieces. Richard 
Darne, fourteen-year-old pupil of William 
Watkins, played Prelude and Fugue in E 
minor, Bach, and “Toplady’”’ by Bingham. 
Lawrence R. Sears played the opening 
movement of Mendelssohn’s Sonata 1, Dr. 
Louis A. Potter, Sr., performed the Allegro 
from Symphony 2 by Vierne and Mark Fax 
concluded with Sowerby’s Air and Varia- 
tions. Stephen Prussing, director of music 
at the host church, rehearsed the test 
anthems by Friedell and Thompson and 
gave us a thorough look at the fundamental 
principles in the projection of text in choral 
composition. Robert C. Shone prepared and 
conducted the test chants from the 1940 
Hymnal.—Rosert L. Wyant, Registrar. 


WHEELING, W. VA., CHAPTER—The first 
meeting of the 1956-57 season was held 
Sept. 18 at the Kirkwood Methodist Church 
in Bridgeport, Ohio. Harry White, dean of 
the chapter, presided at the business session. 
The programs of the coming year were in- 
troduced and discussed. One of the high- 
lights will be a recital by Alec Wyton, or- 
ganist of the Cathedral of St. John the Di- 
vine in New York City. Also very interest- 
ing and detailed reports were given about 
the A.G.O. convention. To conclude the 
program, a short recital was played by John 
K. Zorian. Following the program, refresh- 
ments were served by the hostess for the 
evening, Mrs. Dororthy Waide.—Mrs. Saran 
Eartey, Secretary. 


NEW STUDENT GROUP AT WILKES-BARRE 





MEMBERS OF THE GUILD STUDENT 
Group of Wilkes-Barre, Pa., are shown 
with their supervisor, Miss Zlata Tuhy, 


NORTHEASTERN PENNSYLVANIA 
CHAPTER—Miss Miriam Trethewey spoke 
on “The Art of Rhythmic Song” at the 
meeting of the Northeastern Pennsylvania 
Chapter Sept. 20 at the home of Helen Fitze 
Rawlings, Dalton, Pa. Mrs. William New- 
man, dean of the chapter, outlined plans 
for the coming season and announced her 
standing committees as follows: Program: 
Miriam Trethewey, Mrs. N. M. Tacij and 
Ruth A. White; publicity: Helen F. Rawl- 
ings and Evelyn Butler; hospitality: Mrs. 
Willard Oliver, Mrs. Alfred Williams and 
Virginia Curry; contact: Edith Markwick; 
membership: Robert Behlke.—HELEN FITZzE 
Rawuincs, Secretary. 


NORFOLK, VA., CHAPTER—Twelve new 
members were welcomed to membership in 
the Norfolk Chapter at the September meet- 
ing at the First Lutheran Church. A pro- 
gram of vocal and organ works from the 
new lists of various music publishing houses 
was performed by Mrs. Frieda Vogan, Dean 
John A. Halvorsen, Miss Charmione Rose, 
Mrs. Halvorsen, Nelson Linaburg and J. W. 
Parsons.—EtTHeL Brown, Registrar. 


ALEXANDRIA, VA., CHAPTER — The 
Alexandria Chapter held its first meeting of 
the fall Sept. 11 in the Westminster Presby- 
terian Church. Interesting plans for future 
meetings were made. Excellent progress was 
reported on the establishment of a library 
of church music for the use of Guild mem- 
bers. The major portion of the meeting was 
given over to our sub-dean, Richardson 
Dougall, organist and choirmaster at Grace 
Episcopal Church, Alexandria, who brought 
us an interesting report on his trip to the 
Sewanee summer conference of church 
music at Monteagle, Tenn. An interesting 
and challenging season is ahead for the 
chapter, which is just beginning its second 
year of existence.—A.icE B. CAMPBELL, 


DELAWARE CHAPTER—Harrison Walker, 
organist of St. Andrew’s Episcopal Church, 
Wilmington, gave a recital at the meeting 
of the Delaware Chapter Sept. 24 in St. 
Andrew’s Church. Dean Sarah Hudson 
White brought a greeting and welcomed new 
members. A letter was read from Mr. and 
Mrs. Firmin Swinnen, who have been spend- 
ing the summer in Belgium. They are to 
return in the near future. Mr. Walker’s 
recital included: Aria from Concerto 10, 
Handel; Psalm 18, Marcello; Prelude and 
Fugue in F minor, Bach; “Kyrie Eleison,” 
Karg-Elert; Pastorale, Rowley; Suite in E 
and “Cibavit Eos,” Titcomb.—CaroLyn Con- 
Ly Cann, Registrar. 


KANAWHA, W. VA., CHAPTER — The 
Kanawha Chapter sponsored the first tele- 
cast in its history Sept. 15 over WCHS TV. 
The program featured Blanche Craig, Betty 
Raspillaire and Richard Bower, organists; 
Nelle Wiant, soprano, and W. R. Wiant, 
dean of the chapter, as commentator. Music 
included portions of Crawford’s “In a Great 
Cathedral” suite; ‘Agnus Dei” from “L’Ar- 
lesienne;” ‘“‘Rhosymedre” by Vaughan Wil- 
liams and “Autumn,” based on a poem by 
Wordsworth. Future telecasts are being 
planned. . . . The first meeting of the fall 
season was held Sept. 24 at the First Baptist 
Church, South Charleston, with the Rev. 
John Newton, chaplain of the chapter and 
organist-director of the church, as_ host. 
Plans for the year were discussed and ap- 
proved by the members. Six new candidates 
were proposed and elected. Following the 
business session, Richard Bower, A.A.G.O., 
Kanawha’s delegate to the national conven- 
tion, gave a report of his experience. A quiz 
on organ nomenclature, tempo and voice 
terms was given and refreshments served.— 
W. R. Wrant, Dean. 


in St. Stephen’s Episcopal Church at the 
console of the Conynham memorial or- 
gan. 





ASHEVILLE, N. C., CHAPTER—At a 
meeting of the Asheville Chapter Sept. 24, 
plans were discussed for bringing an organ- 
ist of national prominence to Asheville this 
coming season. Dean Harold M. Frantz pre- 
sided over the business session and asked 
the cooperation of organists and choir di- 
rectors of the churches of Buncombe County 
in a youth choir festival which the chapter 
hopes to sponsor in the near future. Visit- 
ing guests were introduced and reports from 
the secretary, treasurer and executive com- 
mittee were heard.—Curistine L. RATZELL, 
Secretary. 


CHARLESTON, S. C., CHAPTER — The 
Charleston Chapter held a reception for 
prospective members Oct. 1 at the parish 
house of the Church of St. Luke and St. 
Paul. The committee in charge included 
Miss Eileen Meyer, Mrs. Wilson Cone and 
Mrs. Harry Kent. . . . The annual ministers’ 
banquet was at the Second Presbyterian 
Church Oct. 26. Mrs. Saramae Hannen and 
Miss Louise Mathis made the arrangements. 
The entertainment consisted of a_ skit, 
“Toot for the Money.”—Francis Kirkwoop, 
Reporter. 


ST. PETERSBURG, FLA., CHAPTER—The 
St. Petersburg Chapter opened the new 
season Oct. 7 with a musical tea and in- 
stallation of officers at the Pilgrim Congre- 
gational Church. Mrs. Kay White was in 
charge of the program. Mrs. Ann Ault, 
state chairman, played Toccata by Mailly; 
Mrs. Charles Lotreck, contralto, Dorothy 
Clark Tomlin, harpist, and Robert Banks, 
tenor, also took part in the program. Mrs. 
Charlene Alexander, past-dean, was the 
installing officer—Marcuerite Foster, Cor- 
responding Secretary. 


MANATEE CHAPTER — The Manatee 
Chapter held its first meeting of the 1956-57 
season Sept. 25 at the home of Richard C. 
Dungan in Bradenton, Fla., with more than 
twenty-five members and guests present to 
honor Miss Ann Ault, state chairman. Mrs. 
Katherine Thompson, dean, opened the 
meeting with a quotation from President 
Lewis Elmer giving the purpose of the 
Guild. Miss Leonora Stewart, sub-dean, 
listed the program for the year. Plans were 
made for the continued sponsorship of 
“Choir Time,” a half-hour program of 
music by choirs in the Sarasota-Bradenton 
area each Sunday afternoon on station 
WTRL. Using the traditional ceremonial in- 
stallation service, Miss Ault installed the 
following officers: Dean, Mrs. Katherine 
Thompson; sub-dean, Miss Leonora Stewart; 
secretary, Mrs. Boyd Limmer; treasurer, 
Mrs. Editha Smook; librarian, Mrs. Allison 
Harrison.—Frances W. Limme|r, Secretary. 


TAMPA, FLA., CHAPTER—The Tampa 
Chapter held its September meeting at the 
Seminole Heights Methodist Church with 
Mrs. George Hayman, sub-dean, as hostess. 
A program of organ music played by 
members was as follows: Prelude, Brahms, 
“I Love to Tell the Story” and “I Need Thee 
Every Hour,” Van Hulse, played by Mrs. 
Barbara B. Jeffery; Prelude and Fugue in 
D minor, Bach, and “Jesu, My Joy,’”’ Karg- 
Elert, played by Edgar Brackin; “The Bells 
of St. Anne de Beaupré,” Russell, and “A 
Mighty Fortress Is Our God,” Mueller, play- 
ed by Mrs. James McAlister; “Benediction” 
from “Marriage Mass,” Dubois, and “O 
for a Closer Walk with God,” Leon Verrees, 
played by Mrs. George Hayman. After the 
program, the dean, Mrs. Dobson, expressed 
appreciation to the players and welcomed 
all visitors and new members. Plans for the 
season were discussed at a business meeting. 
A letter was read from M. Gordon Baker, 


past-dean of the chapter and recently 
appointed organist-choirmaster at St. James’ 
Episcopal Church, Wichita, Kans. Ralph 
Cripe, the chapter’s delegate to the national 
convention, gave a resumé of the events. 


MOBILE, ALA., CHAPTER—The Mobile 
Chapter held its meeting Oct. 2 at the Gov- 
ernment Street Methodist Church. Mrs. J. R. 
Crosby, sub-dean, outlined a program sched- 
ule for the year featuring a series of “‘Let’s 
Talk About” discussions. A student group 
was organized and Guild specifications for it 
were discussed. J. C. Gould, dean, outlined 
the history and purposes of the Guild for 
the benefit of new members and visitors. 
The chapter voted to publish a monthly 
newssheet.—Patricia FiTzsIMMONs, Secre- 
tary. , 

BIRMINGHAM, ALA., CHAPTER — The 
Birmingham Chapter opened its season Oct. 
9 with a reception and brilliant recital at 
the home of retiring dean, Myrtle Jones 
Steele. The recital preceded the reception 
and the participating artists, newcomers to 
Birmingham, were introduced by the new 
dean, Hugh Thomas. Norris Greer, tenor, 
a recent addition to the faculty of Howard 
College, sang a varied group of songs. George 
Murray, pianist, Southern College of Birm- 
ingham, played. These artists were enthu- 
siastically received and most cordially wel- 
comed.—Laura JAcKSON LEMMON. 


SOUTH MISSISSIPPI CHAPTER — The 
South Mississippi Chapter met in Hattiesburg 
Oct. 2 at the Temple Bnai Israel for a pro- 
gram on Jewish music. Rabbi Mantinband 
welcomed the group and gave an explana- 
tion of Jewish symbolism. Mrs. Gilbert 
Saetre, soloist at the temple, gave an ex- 
tremely informative talk on the music used 
in the Sabbath services and on the high 
holidays. The group then sang some of the 
numbers from the liturgy and some of the 
hymns, accompanied by Aubrey Sievers, or- 
ganist of the temple. Mrs. J. E. Schwartz, 
aean, presided at a short business meeting 
at which the chapter voted to co-sponsor a 
recital by Flor Peeters Nov. 16 at the First 
Baptist Church in Hattiesburg. 


GALVESTON, TEX., CHAPTER—Twenty 
members and guests of the Galveston Chap- 
ter gathered in the yard of Mrs. Adam J. 
Levy Sept. 10 for a most enjoyable and in- 
spiring social and business meeting. The 
dean, Thomas J. Smith, Jr., introduced the 
officers of the Guild for the season 1956-57, 
namely: Mrs. John Hamilton, sub-dean; 
Miss Daisy Belle Walker, treasurer; Mrs. 
Adam J. Levy, secretary; the Rev. Wayne A. 
Selsor, chaplain. Ernest Stavenhagen, pro- 
gram chairman, announced that Richard 
Ellsasser and Donald Willing would be 
sponsored as guest artists for the season, 
supplemented by outstanding programs.— 
Mrs. Apam J. Levy, Secretary. 


LUBBOCK, TEX., CHAPTER—The Lub- 
bock Chapter met Sept. 10 on the expansive 
lawn of R. H. Lowrey for a picnic of fried 
chicken, salads, relishes, home-made ice 
cream and cakes and coffee. After the picnic 
the Lowreys showed technicolor films of 
their recent trip on the east coast of the 
U. S. and Canada to about thirty members 
and guests. Mrs. George N. Atkinson, dean, 
presided over a short business meeting 
which followed.—LeoTa AsHLocK. 


TEXAS CHAPTER—The Texas Chapter 
opened the 1956-57 season Sept. 24 at St. 
Matthew’s Cathedral, Dallas, Henry W. San- 
derson, A.A.G.O., organist - choirmaster. 
There were seventy reservations for dinner 
in the great hall of the parish house. After 
the dinner the business session was held 
with Dean Ellsworth presiding. John Newail, 
sub-dean and chairman of the program 
committee, outlined briefly the plans for the 
year. Robert Miller, chairman of the recital 
committee, announced the artists for the 
recital series as follows: Dr. Nita Akin, 
John Huston, Virgil Fox and the Augustana 
Choir. 

The registrar’s report listed the following 
officers elected at the May meeting: Dean, 
Dr. A. Eugene Ellsworth, F.A.G.O.; sub- 
dean, John D. Newall; registrar, Robert 
Ekblad; secretary, Gladys Lundgren; treas- 
urer, Annette Black, A.A.G.O.; historian, 
Alice Knox Fergusson, A.A.G.O.; parlia- 
mentarian, Mrs. Fred Buchanan; auditors, 
Robert Y. Evans, A.A.G.O., Ch.M., and 
Robert Newell; executive committee, Earl 
Miller, Robert Miller and Sam Parker. 
Dr. Ellsworth spoke of the importance 
of raising the standard of organ playing 
by the means of the Guild examinations. 
Mrs. Fred Buchanan, chairman of the 
examination committee, urged that all in- 
terested in the 1957 examinations consult 
her as to plans. David W. McCormick, or- 
ganist and associate director of the High- 
land Park Methodist Church, was introduced 
as the chapter’s most recent associate. Host- 
esses for this occasion were the members 
of the telephone committee. 








THE DREW METHODIST CHURCH, Port 
Jervis, N. Y., dedicated a new two-manual 
Austin organ at special services Sept. 23. 
Walter B. Ross, minister of music, played 
and directed. 
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Memorial Tribute Given F. D. Weaver. 


The Chesapeake Chapter met Oct. 9 
at the Baltimore Hebrew Congregation. 
A recital was played as a memorial trib- 
ute to Frederick D. Weaver, organist 
and choir director of the congregation 
from 1909 until his death last June and 
an active and well-loved member of the 
chapter. Rabbi Morris Lieberman spoke 
briefly in tribute to Mr. Weaver, and 
Howard R. Thatcher spoke for the Guild. 

The musical program was given by 
kodney K. Hansen, Mr. Weaver’s suc- 
cessor as organist and director, with 
Cantor Joseph Rosenfeld and the syna- 
gogue choir. Mr. Hansen played Bach’s 
“Hark! A Voice Saith All Are Mortal”; 
“Supplication,” Purvis; Pastorale, 
Vierne, and Prelude and Fugue in G 
minor, Dupré. 

The choir sang several groups, includ- 
ing Part 1 from Bloch’s “Sacred Serv- 
ice,” some selections from Mendelssohn’s 
“Elijah” and a group written or arranged 
for the synagogue by Mr, Weaver. Some 
were from the New Year and Day of 
Atonement services—music which most 
of us have little opportunity to hear. It 
was a most beautiful program. 

Marcaret N, LANHAM. 


COLUMBIA, S. C., CHAPTER—The Co- 
lumbia Chapter opened its season with a 
meeting Sept. 24 at Trinity Episcopal Church. 
This meeting was a workshop in prepara- 
tion for our annual junior choir Christmas 
festival, held each year at Trinity Church 
under the direction of Robert Van Doren, 
organist and choir director. New material 
to be used was reviewed and mechanical 
and technical directions were discussed to 
aid in taking care of the more than 500 
children who will participate this year. 
Willie M. Triplett will accompany the 
group on the new four-manual Moller organ 
recently installed .. . The Guild met Oct. 8 
at the Main Street Methodist Church. Mrs. 
Thomas Tucker, organist of the church, was 
hostess. This meeting was opened with a 
business session, followed by a program of 
junior choir methods and techniques. Mrs. 
Latta Johnston, Mrs. Fred H. Parker and 
Miss Dorothy Gilham conducted this inter- 
esting and informative program. Robert Van 
Doren has started a series of Sunday after- 
noon organ recitals at Trinity Episcopal 
Church featuring several members of the 
chapter.—L. G. PEAREE. 


MEMPHIS, TENN., CHAPTER—The Mem- 
phis Chapter held its first dinner meeting 
of the season Sept. 10 at St. Peter’s Catholic 
Church with Malcolm Griffin, organist- 
choirmaster, serving as host. Our new dean, 
Lamar King, had an interesting program 
planned for the evening. After dinner, we 
visited the church and heard the Casavant 
organ demonstrated by Albert Johnson, or- 
ganist-choirmaster of the First Methodist 
Church. He played the Chorale in A minor 
by Franck. The members were then taken 
by chartered bus to St. Mary’s Catholic 
Church to view the rebuilt Moller organ and 
hear, three selections by Miss Margaret Ryan. 
Her numbers were Sanctus and Benedictus 
from Trinity Mass by Griesbacher, Sanctus, 
Op. 15, by Dietrich and Festal March by 
Roberts. The third church to be visited was 
St. Joseph’s Catholic Church. There we in- 
-spected the old Italian organ which is no 
longer in playing condition. The final stop 
was at St. Patrick’s Church, where William 
Bryce, organist of St. Mary’s Cathedral, 
played the following selections on the Pil- 
cher organ: Verses from the “Te Deum,” 
anonymous, and ‘‘Erschienen ist der herrliche 
Tag,” Sweelinck. 

The second meeting of the Guild was 
held Oct. 8 at St. John’s Episcopal Church. 
Our host was Richard White, organist- 
choirmaster, who gave an interesting pro- 
gram after the dinner. A brass quartet (2 
trumpets, trombone and baritone) aided Mr. 
White at the Moller organ and gave the 
following entertaining program. Toccata, 
Bonelli; “Jesu, nun sei gepreiset,” Bach; 
“Wachet, auf, ruft uns die Stimme,” Krebs; 
Psalm 19, Marcello; ‘In dulci jubilo,’’ Bach; 
“Durch Adams Fall,’ Homilius; ‘‘Cathedral 
Music,”’ Beversdorf. Olin R. Blickensderfer 
conducted.—JEsALyN Hupson, Registrar. 


ALEXANDRIA, VA., CHAPTER — The 
Alexandria Chapter held its Oct. 11 meeting 
in the choir loft of St. Clement’s Episcopal 
Church. After the usual business meeting, 
we enjoyed a program and discussion of 
appropriate music for church weddings. St. 
Clement’s, designed and built on contempo- 
rary lines, is a beautiful example of eccle- 
siastical. architecture. The church has no 
windows and the lighting emphasizes the 
over-brooding mystery of God. The congre- 
gation members face each other and are 
drawn together around a central altar. 
Towering over all, hangs the cross, trans- 
fixing circles of iron representing the world 
which it redeems.—Atice CAMPBELL. 


LEXINGTON, KY., CHAPTER—The Lex- 
ington Chapter motored to Winchester Oct. 
9 for the regular meeting—a tour of churches 
and demonstrations of their organs. At the 
First Methodist Church, John R. Fryer 
greeted the members and guests and turned 
the program over to Mrs. Henley M. Mc- 
Cready, organist of the church. Dr. Carl 
Curry, pastor, spoke briefly on the contri- 
bution of the Guild to the worship service. 
Mrs. McCready then gave a comprehensive 
history of the church and a description of 
the two-manual and echo Moller organ. She 
played Langlais’ ‘“‘Song of Peace.” At the 
First Presbyterian Church, one of the oldest 
churches in Winchester, Smith Hays, III, 
the organist, described the Pilcher organ. 
Mr. Hays, a new member of the chapter, 
demonstrated the chimes and unified organ. 
At the First Christian Church, the largest 
church in the community, John R. Fryer, the 
organist, called attention to the magnificent 
stained glass windows in this church. The 
organ is an old two-manual Moller. Mr. 
Fryer played “O Man of Grief,” Bach, and 
“Credo in Unum Deum,” Titcomb. Mr. 
Fryer was host for a coffee hour.—Mary 
E. Lyons, Secretary. 


GREENWOOD, S. C., CHAPTER—The 
Greenwood Chapter met Sept. 27 at the 
First Presbyterian Church. Mrs. Rosalie H. 
Stribling, organist, and Mrs. Thomas L. 
Hutton, vocalist, gave a fifteen-minute musi- 
cal program. Greetings, by way of tape 
recording, were extended the chapter by 
Dr. S. Lewis Elmer, president of the A.G.O., 
and Claude Murphree, regional chairman. 
The program committee, Dr. A. Elbert 
Adams, chairman, Mrs. J. G. Jenkins and 
Mrs. Thomas L. Hutto, outlined the program 
for the year. The subject for the evening 
was “The Pre-Service Choir Rehearsal.” 
Members heard two tape-recorded rehearsals 
as they actually took place, using the 
anthems and responses that were to be sung 
at the morning service. Mrs. J. C. Dalton 
and Edgar Davis were in charge of the 
social hour. Members of the chapter gave 
an exchange program for the Augusta, Ga., 
Chapter Oct. 15. The first vesper service of 
the year was given by Dr. Adams, organist 
at the First Baptist Church, Oct. 21.— 
Rosauie H. Srrisiinc, Dean. 


CENTRAL FLORIDA CHAPTER—The first 
meeting of the season took place Oct. 2 at 
All Saints’ Episcopal Church, Winter Park. 
Miss Jane Hood was chairman of the pro- 
gram which took the form of a service of 
music for the church seasons, offered by 
junior choirs of the host church. The organ 
prelude, “I Call to Thee, O Jesu Christ,” 
Bach, was played by Elizabeth Kohloss, a 
pupil of Miss Hood. Trinity, Advent, Christ- 
mas, Lent and Easter were admirably repre- 
sented by various chants and hymn-anthems 
sung by the highly-trained youth group. 
Jesse B. Bookhardt, Jr., organist of Holy 
Cross Church, Sanford, played the postiude, 
“My Jesu I Will Not Leave Thee,” Walther, 
and accompanied. Dean Jesse Baker ad- 
dressed the gathering regarding the year’s 
program as outlined in our impressive new 
yearbook. Miriam Penrod reported concern- 
ing the extensive community courses offered 
in -the vicinity contributing toward degrees. 
St. Agnes’ Guild and the adult choir were 
hosts at a social hour.—Beatrice F. WHITE, 
Registrar. 


WICHITA, KANS., CHAPTER—The Wich- 
ita Chapter held its first meeting Sept. 18 
at the suburban home of Glen C. Thomas. 
New and prospective members were guests 
at the fried-chicken picnic supper planned 
by Leola Free, social chairman. After a 
short business meeting, including reports of 
various committees, brief reviews of the 
New York convention were given by Doro- 
thy Addy, dean, and Raymond Shelley, who 
told of his playing on the Paramount Theatre 
organ. . . The October program was planned 
to discuss Christmas music suitable for 
church services. Five members, Guy Snyder, 
Janet Gregg, Tony Godding, Ruth Bixel and 
Jane Gregg, played at the First Baptist 
Church Oct. 16. Mrs. Claude DeVorss, or- 
ganist of the First Baptist Church, was host- 
ess for the social hour following the pro- 
gram. Preceding the musical portion, a spe- 
cial recognition ceremony for new members 
was conducted by the dean. . . The second 
annual Guild service is planned for Nov. 20 
with members of the Wichita Church Musi- 
cians’ Guild, most of whom are local choir 
directors, cooperating in the joint meeting. 
A dinner will precede the service to be held 
at Grace Methodist Church.—Dorotuy Appy, 
Dean. 


MINNESOTA CHAPTER—The Minnesota 
Chapter and the student groups from St. 
Paul and Minneapolis began their fall activ- 
ities Sept. 29 with a program and dinner at 
St. John’s College, Collegeville. Conducted 
by Father Gerard Farrell, a concert of 
Gregorian chant was followed by vespers in 
the college chapel. Before returning to the 
Twin Cities, the group was served a supper 
in the college dining hall. Officers for the 
year are as follows: Jack Fisher, dean; 
L. Robert Wolf, sub-dean; Rose Schoch, 


secretary, and Franklin C. Smith, treasurer. 
—Margsorie H. RitscHert and Luce.ra R. 
HarTWELL, Diapason Reporters. 





WHITEWATER VALLEY CHAPTER—More 
than 300 persons crowded into St. Paul’s 
Lutheran Church, Richmond, Ind., Oct. 2 to 
hear the first out-of-state recitalist to be 
sponsored in Richmond in many years. 
Arden Whitacre, organist and choirmaster 
of the First Presbyterian Church, Canton, 
Ohio, was the visiting artist, the White- 
water Valley Chapter was the sponsoring 
group and a large list of patrons made the 
recital possible. Mr. Whitacre first played 
two chorale-preludes by Bach. “Wir Glauben 
All’ in einen Gott” made a brilliant begin- 
ning followed by ‘“‘Wachet auf, ruft uns die 
Stimme” which the recitalist treated as a 
delicate sacred dance. The Prelude and 
Fugue in G was played with admirable 
steadiness. The organist wisely refrained 
from over-phrasing in a building with some- 
what dry acoustics. “Litanies’ by Alain 
brought out in a distinguished fashion the 
violent rhythms and magnificent dissonances. 
A fine contrast was offered by the restful 
“Berceuse”’ of Vierne with its lulling accom- 
paniment. The Toccata from Peeters’ 
“Modale” Suite found a fine realization. The 
strong, steady rhythm and fascinating har- 
monies were brilliantly displayed. In 
Franck’s A minor Chorale the glittering 
toccata-like sections and the mellow trumpet 
solo were suitably played. Sowerby’s “‘Caril- 
lon” formed a great contrast to the might 
of the previous work. Mr. Whitacre’s sen- 
sitivity of feeling was displayed at its full- 
est in his manipulations of tone colors. The 
recital concluded with a restrained but vital 
performance of the Toccata from Symphony 
5 of Widor. 

Refreshments were served at a reception 
following the recital. Robert Byrd was gen- 
eral chairman, Mrs. Marjorie Beck Loh- 
man was in charge and the ushers were 
members of the Guild student group from 
Earlham College and the Guild junior 
student group frim Richmond High School.— 
LAWRENCE C. APGAR. 


TACOMA, WASH., CHAPTER — Dean 
Charles Adams provided the program for the 
Tacoma Chapter meeting Oct. 10 at the 
Epworth Methodist Church. Dean Adams 
played the following selections on ‘the 
Reuter organ: Fantasie in C major, Bach; 
“‘Berceuse,” Vierne; “In Dulci Jubilo,” 
Buxtehude; Psalm 18, Marcello; Andante, 
Sonata 4, Mendelssohn; “I Call to Thee, 
Lord Jesus” and “Today, God’s Only Be- 
gotten Son,” Bach. Mrs. H. E. Flodstrom and 
Mrs. J. C. Eubanks were hostesses for the 
social hour. Several new and prospective 
members enjoyed their first evening with 
the Tacoma Guild.—Mrs. J. C. Eusanks. 


CENTRAL NEW JERSEY CHAPTER—The 
Central New Jersey Chapter held its annual 
banquet at the Hamilton Square Methodist 
Church Oct. 1. Dean Gertrude Bergen wel- 
comed members and guests. The Rev. John 
Howard, chaplain, gave the invocation. Fol- 
lowing the dinner, we were entertained 
with several baritone solos by John Cox, 
a one-act play, “The Central Chapter’s 
Luncheon Club,’’and group singing, led by 
Helen Huston with Jean Eades at the piano. 
Edward Riggs was chairman of the affair.— 


ATTENTION 
DIAPASON CORRESPONDENTS 
All chapter reports intended for in- 

clusion in THE Diapason should be sent 
directly to the magazine’s offices at 25 
E. Jackson Blud., Chicago 4, Ill. Mate- 
rial should be typewritten, double-spaced 
on one side of a sheet of paper, and 
must contain specific information as to 
date and place. It must reach Tue Dta- 
PASON before the fifteenth of the month, 








CENTRAL ARIZONA CHAPTER — The 
Central Arizona Chapter met Oct. 7 at the 
First Christian Church in Phoenix. The 
meeting was in the form of a dedication 
service for the rebuilt organ recently in- 
stalled in the church. Dr. William Boice, 
pastor of the church and chaplain of the 
chapter, was in charge of the service. Intro- 
ductory remarks were made by Dean Ber- 
neil Maxey, followed by a brief explanation 
of the purposes of the Guild by Marvin 
Anderson. Dr. Boice told the story of the 
purchase and installation of the organ and 
led the responsive reading of the dedication 
ceremony. The dedication recital was played 
by Dr. Orpha Ochse, sub-dean of the chap- 
ter and a member of the teaching staff in 
the music department at Phoenix College, 
Her program included music of DuMage, 
Bach, Brahms, Vierne and Langlais. Follow- 
ing the recital the audience attended an 
informal reception by the congregation. 
Katherine Kapps, secretary of the chapter 
and organist of the church, was the hostess. 


SEATTLE, WASH., CHAPTER—The Octo- 
ber meeting of the Seattle Chapter was con- 
vened in the University Methodist Temple 
by Dean Edward Hansen. After a short busi- 
ness meeting, Mildred Wassberg, associate 
organist of the church, played: “Christ the 
King” and ‘‘The Good Shepherd,” Benoit; 
Prelude Modo and “Arabesque,’’ Langlais, 
and Grand Jeu, DuMage. The group then 
went to the new chapel where Walter A. 
Eichinger, F.A.G.O., organist and _ choir- 
master, told about the chapel and organ, 
playing on the instrument the following: 
“Mit Freuden Zart,’’ Pepping; Musical 
Clocks, Haydn, and Psalm 19, Marcello. The 
meeting adjourned to the social hall where 
Mr. Eichinger gave a report of his trip 
through Europe and showed slides of the 
highlights ——Rosert Rank, Secretary. 


FORT WORTH, TEX., CHAPTER—The 
Fort Worth Chapter opened its fall season 
Sept. 17 with a picnic served in the spacious 
back yard of Edward C. House. Dean Elza 
Cook conducted a sing-song, after which an 
account of the A.G.O. convention was given 
by Miss Janie Craig. Mrs. Adrienne Reisner, 
chairman of the concert committee, an- 
nounced the artist series for the season: Flor 
Peeters Nov. 19, Dora Poteet Barclay and 


Texas Boy Choir Jan. 28 and William Wat- “ 


kins Feb. 18. The Oct. 8 meeting was held 
in Waverly Hall, Texas Christian University. 
After the dinner and business meeting, a 
recital was given by Miss Jean Peters and 
Richard Bouchett in Robert Carr Chapel.— 


I. Ercxorr, Reporter. 
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With MELVILLE SMITH, Tour Leader 
As a result of the widespread interest and success of last 
summer’s European Organ Tour, Melville Smith, well 
known organist, harpsichordist, and teacher, will once 
again lead a tour visiting several of Europe’s most inter- 


esting countries to study some of their finest instruments. 
ITINERARY 


Tour leaves New York via SWISSAIR July 8, 1957 — returns 
August 4, 1957 


SWITZERLAND, GERMANY, DENMARK, HOLLAND, ENGLAND — 


to attend International Congress of Organists in London 
Esplanade Travel Service 






announces its 


ANNUAL EUROPEAN 


ORGAN TOUR 


76 CHARLES ST., BOSTON 14, MASS. 


quid on oon onvUDANDOOT 





VERNON DE TAR, F.A.G.O. 





JUILLIARD 

120 Claremont Ave., New York 27, N.Y. 
ORGAN and CHURCH MUSIC 

Diploma and Degree (B.S., M.S.) Courses 


school 
of music 





BRONSON RAGAN, F.A.G.O. 
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Dayton Workshop Attracts 200. 


The Dayton Chapter joined the Church 
Federation and the Dayton Choirmasters 
Club in sponsoring Theodore Schaefer, 
organist and choirmaster of the National 
Presbyterian Church in Washington, 
D. C., and Ruth Krehbiel Jacobs, founder 
of the Choristers Guild, in a workshop of 
choral and organ techniques Sept. 20, 
21 and 22. 

Mr. Schaefer opened the workshop 
with an organ recital Thursday evening, 
playing works ranging from Buxtehude 
to Dupré, Sowerby and Britten. His flair 
for the dramatic was evident in Britten’s 
Prelude and Fugue and in the Franck 
Chorale in A minor. Mr. Schaefer’s ses- 
sions in the workshop were crowded 
whether he was talking about the organ 
or on choirs. 

Mrs. Jacobs, an authority on junior 
choirs, used her buoyant enthusiasm and 
rare common sense to start the year’s 
activities with new zest. 

The workshop, first of its kind in Day- 
ton, attracted a registration of nearly 200. 
It was an overwhelming success, an in- 
spiration to alf who participated and a 
fine way to start the year for the three 
sponsoring organizations. 


CLEVELAND CHAPTER —The October 
meeting of the Cleveland Chapter featured 
a thoroughly enjoyable tour of organs on 
Cleveland’s west side. The first stop was at 
St. Luke’s Lutheran Church, where members 
enjoyed a fine German-style dinner. Dean 
W. William Wagner played a brief program 
on the new Hillgreen-Lane organ. He chose 
the following: Improvisation on ‘“‘By the 
Waters of Babylon,” Huston; Gregorian Pre- 
lude on “Regina Coeli,’”’ Titcomb, and Festi- 
val Postlude on ‘“‘Veni Creator Spiritus,’ 
Van Hulse. On the new Schlicker organ at 
St. Paul’s Lutheran Church, Lakewood, 
“From God Shall 
Naught Divide Me” and “Abide, O Dearest 
Jesus,” Bach, and “Oh Blest the House,” 
Schultz. . . . The final stop of the evening 
was made at the First Church of Christ, 
Scientist, Lakewood, where John Lane 
demonstrated the Ernest M. Skinner organ 
with the selections: Prelude-Improvisation, 
Choveaux; “Liebster Jesu,’”’ Purvis; Fantasy 
on “St. Clement,’’ McKinley, and Chorale, 
Karg-Elert.—VALENTINA FILLINGER. 


ST. JOSEPH, MO., CHAPTER—William W. 
Lemonds, minister of music at the Second 
Presbyterian Church of Kansas City, was 
guest speaker at the October meeting, the 
sixth annual organist-minister dinner which 
a record number of ministers attended. Mrs. 
ward Moore, dean, presided and intro- 
duced the Rev. Thomas W. Toler, pastor of 
the host church, Wyatt Park Christian, and 
other guests. Mr. Lemonds will conduct a 
two-day organ-choral clinic in February 
under the auspices of the chapter. He dis- 
cussed the ministry of music in general, his 
theme being ‘‘a musician serves in the 
church primarily because of his interest in 
the church and only secondarily because of 
his interest in music.’’ His talk was inspira- 
jtional to a high degree. The Rev. John 
lolert, pastor of the First Presbyterian 
Church, announced a dedicatory recital Oct. 
28 by William Teague of Shreveport, La.— 
Eva Witson, Reporter. 


MONMOUTH, N. J., CHAPTER—The Mon- 
mouth Chapter held its annual organist- 
clergy banquet at the Evangelical Luther- 
an Church of the Atonement, Asbury Park, 
Oct. 8. The Rev. Paul Kapp and Mrs. C. H. 
Quillen, F.A.G.O., were hosts. The co- 
chairmen for the dinner were Mrs. Quillen 
and Arthur Reines. The speaker was Miss 
Madeleine Marshall, instructor in English 
diction at the Juilliard School of Music. The 
dean, Mrs. Barbara Fielder Mount, A.A.G.O., 
presided. The invocation was given by the 
Rev. Gordon Johnson and the welcome by 
Mr. Kapp. Guests and several new members 
were introduced. James Scull was given the 
past-dean’s pin. Announcement was made 
of the awarding of the A.A.G.O. to Marshall 
Bush. The new yearbooks for 1956-57 were 
distributed and also copies of the anthems 
for the spring choir festival—R1ta BENTON 
Jounson, Registrar. 


SUFFOLK BRANCH CHAPTER—The Suf- 
folk Branch of the Long Island Chapter held 
its October meeting at the home of the 
regent, Mrs. Catherine Margeson, Oct. 7. 
Plans were made for a seminar to be held 
at the Baptist Church in Port Jefferson, to 
be conducted jointly by Dr. Robert Baker 
and Dr. Thomas Richner Oct. 27. The 
election of officers resulted in the following: 
Mrs. Margeson, regent; Ernest A. Andrews, 
Secretary, and Mrs. LeRoy Heinz, treasurer. 
It was agreed to return to the holding of 
tegular monthly meetings. The next meet- 
ing was set for Oct. 7 at the home of the 
tegent. After a lively discussion on pre- 
ludes, postludes and programs for recitals, a 
Social hour with enjoyable refreshments 
Concluded the evening.—E. A. ANDREWS. 


CEDAR RAPIDS, IOWA, CHAPTER—The 
Cedar Rapids Chapter held its first meeting 
of the new season in the Marion Presby- 
terian Church; Mrs. Les Zacheis, organist of 
the church and secretary-treasurer, was 
responsiblg for arranging the meeting and 
program. Sub-dean Virginia Geesaman called 
the meeting to order; Chaplain White lead 
us in prayer. Twenty-three members were 
present. Mrs. Geesaman asked that the 
nominating committee take steps to appoint 
a new dean to replace Brooks Davis, who 
left in August to accept a position in 
Santa Barbara, Cal. Our chapter discussed 
co-sponsoring with Coe College a series 
of monthly organ recitals to be given in the 
Coe auditorium. The program of the evening 
was On appropriate weading music for the 
church; a fine and interesting discussion was 
entered into by the membership with organ 
selections by Mrs. Gessaman and Mrs. Hutin. 
Kefreshments were served by the Marion 
ladies with Mrs. Lake as hostess.—Harry A. 
CHRISTIANSEN, Registrar. 


LA JOLLA, CAL., CHAPTER—The La 
Jolla Chapter within the brief four years 
of its charter has shown an increase in 
membership of 100 per cent. Its extension 
northward reflects the trend of popuiation 
and the chapter now includes Del Mar, 
Carlsbad, Vista and Oceanside. The chapter’s 
October meeting was held at St. Pauu’s 
Episcopal Church, San Diego. Final plans 
were made for the recital Oct. 17 by Alex- 
ander Schreiner at the First Presbyterian 
Church, San Diego, on the four-manuai or- 
gan rebuilt by Casavant. Dr. Schreiner was 
entertained at a dinner the previous evening. 
Lawrence Blacknell, organist-director of the 
First Unitarian Cnurch, closed the meeting 
with a demonstration of choral direction 
from the console based on requirements 
for the A.G.O. Choirmaster certificate. 
Chapter members acted as an improvised 
enoir.—Dove.as Ian Duncan, Dean. 

RIVERSIDE-SAN BERNARDINO COUN- 
TIES CHAPTER—The Riverside-San Ber- 
nardino Counties Chapter of the Choral 
Conductors Guild of California in coopera- 
tion with the Guild Chapter opened the 
1956-57 season with their seventh annual 
retreat in St. Paul’s Methodist Church Sept. 
29. An interesting talk on the various aspects 
of music in the church was given by Louis 
Ronfeldt, choral director at Mount San 
Antonio College and minister of music at 
the Claremont Community Church. The Rev. 
Keith Kanaga, pastor of St. Paul’s Methodist 
Church, gave an inspiring message. A fine 
dinner was served by the women of the 
church, at which our new members and 
guests were introduced. A discussion period 
followed in which programs were outlined 
for the year.—Ava Irick, Registrar. 


ROCKLAND COUNTY CHAPTER — The 
Rockland County Chapter began its year’s 
activities at St. Joseph’s Church, Spring 
Valley, N. Y., which will serve as head- 
quarters for the coming year. A buffet sup- 
per was served to fifty-five people, including 
members, Rockland County clergy and 
guests. Dr. Frank Campbell-Watson, past- 
dean and founder of the chapter, introduced 
Dr. S. Lewis Elmer, national president, who 
described the vast coverage of the Guild to 
include music of the great cathedral to the 
small country church as well as prominent 
organ recitalists. He also stressed the fact 
that Guild examinations encourage individ- 
ual study and advancement, thus raising the 
standards of church music. Ronald Hill, 
baritone soloist of Pearl River, supplied the 
musical course for the evening. A_ short 
business meeting followed.—Marcaret ReEp- 
Nour, Registrar. 

AKRON, OHIO, CHAPTER—The First 
Methodist Church was host to the Akron 
Chapter Oct. 1. A very interesting and help- 
ful discussion of ‘“‘The Wedding Service” 
was given by the Rev. Howard J. Wiant, 
minister of the Methodist Church, and 
Richard L. Warner of the department of 
music, Kant State University. A number of 
Dr. Warner’s students assisted him, singing 
selections which he suggested to replace the 
traditional wedding music. “The music used 
at a wedding must be as dignified as the 
spoken words,” said Mr. Wiant. A social 
hour followed the program.—Mrs. R. H. 
Martin, Registrar. 

ROCKY MOUNTAIN CHAPTER — The 
Rocky Mountain Chapter celebrated the 20th 
anniversary of the founding of the chapter 
Oct. 1. The meeting was held at the Central 
Christian Church. After a brief business 
session, Mrs. William Spalding gave an 
interesting history of the chapter. The 
early Denver Organ Society was the nucleus 
of the new chapter when the charter was 
granted Oct. 10, 1936. Previous to the grant- 
ing of the charter, the society had carried 
on a program that was worthy of any A.G.O. 
chapter. A recital was given by some of the 
charter members: Mrs. Annabelle Tippett, 
Mrs. Thomas R. Walker, Mrs. Russell Free- 
land and Mrs. Earl G. Gary. Among the 
numbers played were: “Praise to the Lord” 
and “Harmonies du Soir’ by Karg-Elert, 
Sonata in A minor by Rheinberger, ““Com- 
munion” by Purvis and ‘“Exaltamus” by 
Whitlock. Refreshments were served by the 
hostess, Mrs. Thomas W. Walker. 














GREAT ORGAN SWELL ORGAN PEDAL ORGAN 
8 ft. Principal 8 ft. Geigen Principal 16 ft. Violone 
8 ft. Bourdon 8 ft. Open Flute 16 ft. Bourdon 
8 ft. Dulciana 8 ft. Viole de Gambe 16 ft. Dulciana 
8 ft. Unda Maris 8 ft. Viole Celeste 1025 ft. Dulciana Quint 
4 ft. Octave 8 ft. Spitz Flute 8 ft. Octave 
4 ft. Harmonic Flute 8 ft. Flute Celeste 8 ft. Open Flute 
224 ft. Twelfth 4 ft. Geigen Octave 8 ft. Dulciana 
2 ft. Fifteenth 4 ft. Koppelflote 544 ft. Twelfth 
III rk. Mixture 226 ft. Nasard 4 ft. Super Octave 
Chimes 2 ft. Blockflote 4 ft. Flute 
Tremolo 1 3/5 ft. Tierce 16 ft. Trumpet 
8 ft. Trompette 8 ft. Trumpet 
8 ft. Vox Humana 4 ft. Clarion 


Again a new Reuter already is acclaimed most outstanding. 
After thorough study, an unusually complete two manual 
design was developed, with all manual resources and much 


of 


ranks of pipes, registrational possibilities seldom possible in 
two manual organs. Artistic achievement such as this is one 
reason why the new Reuter is chosen consistently by dis- 


ST. MARK’S 
METHODIST CHURCH 


BAYTOWN, TEXAS 








SPECIFICATIONS 


TWO MANUAL AND PEDAL 


4 ft. Hautbois 
Tremolo 





the pedal independent, providing through twenty-nine 


criminating churches and organists. 


THE REUTER ORGAN COMPANY 


LAWRENCE, KANSAS 


“Member of the Associated Organ Builders of America” 
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Kilgen 
Organs 


The predominating thought behind the building of 
every Kilgen organ is to build the finest organ possible. 
This has been true during the past 100 years and is 
also true today. 


In the late 1800's, Kilgen tracker action of that day 
was the most advanced type built. In the early 1900's 
the tubular pneumatic, and later, the earlier electric 
actions of Kilgen organs, were considered notable ad- 


vancements in organ action. 


And today, the modern Kilgen electro-pneumatic 
action, with its superior features, its instantaneous 
responsiveness and reliability of performance is the 
outstanding achievement in modern organ mechanism. 


The improved Kilgen chests with multiple reser- 
voirs, the amazing circuitry system with its solid-silver 
electrical contacts, the precision-made chest magnets 
with their brass-encased armature chambers, are 
simply tangible results of the efforts in maintaining 
this ideal. 


Not content to rest upon past laurels or accomplish- 
ment, Kilgen research utilizes the wealth of modern, 
scientific knowledge in order to constantly improve 
the many phases of organ action on which the organist 
must depend to accomplish the most in his perform- 
ance. 


Che Kilgen Organ Company 


EXECUTIVE OFFICES AND PLANT 


4632 W. FLORISSANT AVE. ST. LOUIS 15, MO. 


Kilgen fJOrgaus 





EUGENE R. KILGEN 
Chairman of the Board 








ADEL HEINRICH 


ApvEL HErnricu has been appointed or- 
ganist-choir director of the Second Con- 
gregational Church in Holyoke, Mass. 
She goes to Holyoke from the First 
Presbyterian Church in Auburn, N. Y. 
While in Auburn she also taught organ 
at Wells College in Aurora while Dr. 
Melvin LeMon was on sabbatical leave. 

A graduate of Western Reserve Uni- 
versity in Cleveland, Ohio, with a B.A. 
in music “magna cum laude,” Miss Hein- 
rich also holds a master of sacred music 
degree from Union Theological Semi- 
nary in New York City. She is a member 
of Mu Phi Epsilon and Phi Beta Kappa 
and received the Clemens award in 
music at Western Reserve along with a 
Ranney scholarship. 

Miss Heinrich has studied organ with 
Russell Gee, John Reyme King, Dr. 
Hugh Porter, André Marchal and E. 
Power Biggs. She has also done work 
in theory and conducting. She has given 
many recitals in conjunction with her 
college and church work. 

She formerly served the Zion Evan- 
gelical and Reformed Church in Cleve- 
land and the First Presbyterian Church 
in Baldwin, a Island. 


——, 


HARRISBURG, PA., CHURCH 
ORDERS 3-MANUAL MOLLER 


The second three-manual Moller oy. 
gan to be announced for the Harrisburg 
Pa., area within a few days has been 
ordered for the Stevens Memorial Meth. 
odist Church of Harrisburg, a leading 
church in the denomination. The ney 
instrument will replace an old Moller 
installed in 1908. 


The stoplist is as follows: 


GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. 
Spitzflote, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Chimes. 

SWELL ORGAN. 
Rohrfléte, 8 ft., 73 pipes. 
Gambe, 8 ft., 73 pipes. 
Gambe Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Waldfiste, 4 ft., 73 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Trompette, 8 ft., 73 pipes. 
Clarion, 4 ft., 12 pipes. 
Tremulant. 

CHOIR ORGAN. 


Gedeckt, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Nazard, 225 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Krummhorn, 8 ft., 61 pipes. 
Chimes. 
Tremulant. 

PEDAL ORGAN. 


Sub Bass, 16 ft., 32 pipes. 
Dulciana, 16 ft., 12 pipes. 

Octave, 8 ft., 32 pipes. 

Bourdon, 8 ft., 12 pipes. 

Super Octave, 4 ft., 12 pipes. 
Flute, 4 ft., 12 pipes. 

Double Trompette, 16 ft., 12 pipes. 
Trompette, 8 ft., 32 notes. 


a 


LAURA JACKSON LEMMON, long promi- 
nent in the Birmingham, Ala., Chapter of 
the A.G.O., was honored by the Birmingham 
Music Club, of which she was a founder 
in 1906, with a life membership in the 
National Federation of Music Clubs. 


MORE THAN 1500 students and 382 adults 
enrolled in extension music courses offered 
by the University of Wisconsin last season. 
More than 1700 attended eleven university- 
sponsored choral and instrumental clinics. 
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GENERAL ANTHEMS 
(For S.A.T.B. unless otherwise noted) 
THSTUGTOMREIONMIN Ss «6 o.6.sisjs-c:bincote.e eee BVATMLENTIIGOMIO cine c sce tae .20 
O God, Beneath Thy Guiding Hand.... Lee H. Bristol, Jr. .........465 .20 
GoditorthesDan ..< 6c0.os cs ccateiest os Eunice L. Kettering .........-- .20 
Ore SUBBOTIIUS: oo. 5.5 neces. cin ork-3 Raber WW MONS 6 <.0)0- oats octaves .20 | 
Deck Thyself, O My Soul ............ George Powers . 2... .cccccses Py 
RU CG SOEUB co crcis-oc ck gms anees.a apie alont UBSGON HOE oinG. cies: toicres oe 20 
My God, How Excellent ............. Stanley AOay s os'sc evans sre 20 | 
Men With Vision (with descant) ...... Gir. Ruth BAMPION .o. b we cas 16 | 
O Love that Guides our Way ......... Gena Branscombe ..........-+ .20 
i Will Sove Thee, O Word |... cs ces ees UBONSOWEIDY coittcccm scence 25 
a dd Lae ds RRR eCOPICROT Caoeece tene ye ad.) Ie re .25 
EGOGIST 5 fais. st cua usts SU ea laterwtarerai etre ohare GaICRINGHON oc Siw sone ns .50 
How Firm a Foundation (Unison or S.A.) arr. Richard Warner .......... .16 
Every Good Gift (Unison) .......... David H. Williams ............ .16 
© Come Let Us Worship ............ Clarence Dickinson ........... 16 
Ree WEATIOIY: 5: acs. orn raretavaratanstaierwisiereun Sai eueie M. Babcock, arr. C. Dickinson.... 20 
SERVICES 
Te Deum Laudamus inA ...........+. A. MCGNSBIS-BIOWN 6.5.6 c)e%s oes wae 25 
Te Deum Hamptoniensis ............. Chaves Cleall <cie.sis's va. weeds 25 
ORGAN 
Chorale Prelude for Christmas ........ Matthew N. Lundquist ........ 75 | 
Domine Deus (O Lord God) .......... A. Vivaldi, arr. C. Black........ 75 
Sarabande (16th Cello Suite) ........ J S.cBaeh, ctr: Ps WOMmeel «.. s:<5.< 75 
Improvisation (On a Plainsong Melody) Robert W. Hays .............. 75 
Approval copies on request 
THE H. W. GRAY COMPANY, inc. 
159 EAST 48th STREET 6 NEW YORK 17, N.Y. 
Agents for NOVELLO CO., Ltd., London 
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-|Electronic Oscillations 
...or ORGAN TONE? 





In the years following 1915, when it was discov- 
ered that an electronic vacuum tube could be utilized 
to produce a sound, numerous “instruments” employ- 
ing electronics of “electricity” as a tone source began 


‘to appear. In most cases, however, the resulting tone 


was extremely disappointing to the musical ear. 


Twenty-five years after the tone generating possi- 
bilities of the electronic vacuum tube were discovered, 
the Allen Organ Company successfully transformed 
the resulting “oscillations” into true musical tones. 
This has been accomplished by adding the necessary 
ingredients that define an organized musical tone. To 
the complete spectrum of frequencies or tones capable 
of being produced, Allen Organ Company added 
timbre, proper speech and tone dispersion that unmis- 
takably identify the various organ tones. This was 
achieved by Allen electronic engineers after years of 
painstaking research, and has resulted in Allen’s recog- 
nition as the tonal leader in the electronic field. 





While traditional organ tone had been expensive 
to attain prior to these advances, Allen Organ Com- 
pany today offers superior organ tone quality for 
every requirement in every price range. 


s) ALLEN ORGAN COMPANY 


Allen organ | , 
2911 Locust Street - Macungie, Pennsylvania 
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Is Exaggeration 
Required for Good 
E nglish Diction? 


By MADELEINE MARSHALL 

{Miss Marshall is a pianist and accompanist, 
voice coach and teacher of diction for singers at 
the Juilliard School of Music and at Union 
Theological Seminary in New York City. She is 
the author of “A Singer's Manual of English 
Diction” (G. Schirmer). This address is one 
given at the choral techniques forum at the 
national convention of the A.G.O. last June.} 

How much exaggeration is needed in 
choral diction? What is the effect of 
diction on tone and rhythm? 

Exaggeration is a matter of perspec- 
tive. Let us consider, for example, the 
consonants ¢ and k. Some singers seem to 
think that any understandable articula- 
tion of these consonants is an exaggera- 
tion. They substitute d for t: “The 
ladder day” for “The latter day ;” “I am 
wading for you” instead of “waiting for 
you;” “Now sleeps the crimson pedal” 
when they mean “petal.” Or they simply 
eliminate ¢, singing truss for trust. There 
are some who pronounce bottle as bah-ul. 
Instead of singing k, they sing “hard” g. 
“Gum unto me” replaces “Come unto 
me;” “I hear you galling me” is their 
version of “I hear you calling me;” 
“Carry me bag to old Virginny” is sub- 
stituted for “Carry me back.” 

Exaggeration, is not the best means for 
clarity and tonal beauty. The best prin- 
ciple is relaxation. When a choral direc- 
tor says to his group, “Give me more 
words” without specifying how _ this 
should be done, the result is usually an 
anxious tightening of the speech organs 
with diminished clarity and constricted 
tone, 

For a specific instance, let us examine 
the lip consonants first. You will re- 
member the wartime slogan, “Loose lips 
lose lives.” In singing, the slogan should 
he, “Tight lips lose voices.” When }, p, 
f, v and m are sung with compressed 
lips, the sound is so suppressed that it 
can scarcely be heard. B with relaxed, 
pouted, rubbery lips, as in the word 
bubble, makes clear such words as 
beauty, burning and bitter. The conso- 
nant p should have relaxed lips and a 
slight puff of breath. The puff of breath 
distinguishes p from b so that the singer 
will not embarrass himself and_ his 
audience by singing, “I swallow my 
bride” (pride) or “your bleeding eyes” 
(pleading), “the maidens were braying” 
(praying) or “down life’s bath together” 
(path). F should have the lower lip 
loosely placed outside of and above the 
upper teeth. Otherwise it cannot be heard 
and “The Lord will give me life” be- 
comes “will give me lie.” When the same 
lip position is used for v, with voice 
added, the consonant is clear, it improves 
the tone and is deeply expressive, as in 
the words divine, devotion, your voice. 
Relaxed lips for m are extremely im- 
portant. They bring about clarity, good 
tone placement and expressiveness in 
phrases such as “be mine,” “no more then 
torment me” and “there was with the 
angels a multitude.” 

The skillful use of any consonant, 
whatever its category, improves tone. For 
examples, / and th. When / occurs before 
a vowel, as in life, Lord, love, it should 
have a quick flip of the tongue. There 
should be no lingering. The sound th 
requires especially incisive treatment 
and it might well be that the effective 
pronunciation = th in singing could be 
considered an exaggeration if it were 
carried over into daily conversation. In 
niin, we can all pronounce this 
sound with the tongue behind the teeth. 
But for clarity in singing, the tongue 
should start outside the teeth and be 
pulled in. It is voiced in such words as 
thou and thine and should have an added 
puff of breath in such words as thank 
and earth, 

A tremendous help in improving tone 
is the omission of r before a consonant. 
“For behold, darkness shall cover the 
earth” with each r omitted sounds infi- 
nitely better than when the 7’s are 
sounded. Try the same thing in “If with 
all your hearts.” On the other hand, r 
must not be omitted before a vowel. 
Think of spirit and sorrow without r! 
(Spit and sow!) 

The manner of connecting a consonant 
with what follows affects rhythm and 
consequently good ensemble. The legato 
principle should be carried out. A word 
or syllable ending in a consonant and 





followed by a word or syllable beginning 
with a vowel should be linked together. 
The final consonant of the first word or 
syllable becomes the initial consonant of 
the next, no matter how the printed 
syllables are divided under the, musical 
notation. Spir-it is sung as spt-rit, far 
away as fa-raway. Call-ing should be 
ca- -lling and fol-low becomes fo-llow. 
Sing “It is enough” like this: ‘i-ti- 
zenough.” The last three words of the 
phrase “And they seek my life to take 
it away” are sung as “ta-ki-taway.” 

All consonants are connected with the 
vowels that follow them in a forward 
direction (that is, as the start of the 
next word or syllable) except m, n and 
sometimes v. When m or n occurs be- 
tween two vowels, it is sounded in a 
backward direction, stealing part of the 
time value of the preceding vowel. This 
procedure adds to tonal beauty and ex- 
pressiveness. Examples: be mine 
(beemm-ine) and thy name (thynn- 
ame). 

When a final consonant occurs before 
a word beginning with a consonant (as 
in seek me), the final consonant should 
be sung at the last split second before 
the initial consonant of the next word. 
Seek me should be sung as seeeeeeekme, 
might be as migh-tbe. The two conso- 
nants should be as close together as a 
grace note and its succeeding note and 
there must be no vowel sound between 
them. 

Of course, there are exceptions to the 
legato principle. Words must be _ sep- 
arated when their joining would alter 
the sense. “Let us pray” should not be- 
come “Let us spray” and “Let us in” 
must not be confused with “Let us sin.” 

On the subject of vowels, I should 
like to limit this article to one funda- 
mental suggestion to choirmasters: have 
all your choristers sing the same vowel 
at the same time. Accomplished musi- 
cians who are meticulous about precision 
in the time value of a dotted quarter 
are sometimes completely oblivious to 
the imprecise miscellany of vowel sounds 
sung simultaneously by their choirs. 
Whether your singers pronounce water 
as wawter, wahter or waater, have them 
all sing it the same way. 

A short comment about diphthongs; 
two in particular are often garbled by 





... the most 
discussed book 

at the recent 
A.G.O. convention 
in New York 


Madeleine 
Marshall’s 


Miss Marshall’s book continues to receive acclaim from 
singers and educators. This manual deals with 

the proper enunciation, for singers, of a neutral, standard 
English, free of regional accents and intelligible to an 
audience. It is presented with the aim of helping the 
performer to achieve the utmost clarity, accuracy, ease, 
uniformity and expressiveness in the singing of English. 
The principles presented by Miss Marshall have been 
developed in her teaching of singing in English at the 
Julliard School of Music, the Union Theological Seminary, 
the Metropolitan Opera and network programs. 

In speaking of Miss Marshall’s book, Robert Shaw 

has said—‘‘Along with invaluable solo guidance, she has 
provided the choral art with a secure and healthy base 
for group technique. No choral conductor should 

be without it.” 


Per copy—$3.75 


G. SCHIRMER 


New York 17, N. Y. 





singers. First is the diphthong in the 
word thou which they often pronounce 
as though. They are influenced by the 
spelling which begins with o but which 
should start with the sound ah. Second is 
the diphthong in the word day which 
many singers pinch unmercifully so that 
it becomes dee. They sing “I place my 
feet in thy hands” instead of fate and. 
in one translation of “The Creation,” 
they sing “The bridegroom full of 
grease” instead of grace. Ask them to 
let the lower lip drop comfortably in a 
relaxed manner so as to avoid tension 
and distortion in singing this diphthong. 

Reverting to exaggeration, I should 
like to make note of two exaggerations 
particularly to be avoided. One is dis- 
tortion of the neutral vowel. The neutral 
vowel should retain its obscured char- 
acter in the final syllable of such words 
as dearest, comfort and needed. There 
is no rest in dearest, no fort in comfort 
and no one is dead in needed. The second 
exaggeration has to do with prefixes end- 
ing in e, such as the be- in behold and 
the de- in devotion. Thev should not be 


A BEST 


SELLER 


36 PRELUDES ON HYMNS AND CHORALES 


by Albert Beck 


New organ music for Christmas, Easter, and general 
services. Easy to moderately difficult. . . Price, $2.00 


order from 


Carl Fischer, Inc. 
306 S. Wabash Ave. 
Chicago 4, Illinois 





sung as beehold and deevotion, but as 





bihold and divotion with the short 1 
from the word it. The choir should sing, 
“Oh. Lord, diliver me” because deeliver 
would mean, “Oh Lord, remove my 
liver.” 





SERVICE, RECITALS WILL 
OPEN ORGAN AT ST. THOMAS’ 


The Aeolian-Skinner organ at St. 
Thomas’ Church, New York City, which 
was heard at the national convention of 
the A.G.O., will be officially dedicated at 
a service Nov. 4. William Self, organist 
and choirmaster of St. Thomas’, will 
play the dedicatory recital Nov. 19. 

In April, 1957, a series of recitals will 
be played on consecutive Monday nights 
by Mr. Self, Clarence Watters, Edward 
A. Wallace, George Faxon and Pierre 
Cochereau. Weekly noon-day recitals 


SCHLICKER ORGANS 


1530 Military Rd. 


Schlicker Organ Co., Inc. 


Buffalo 17, New York 








already being given will feature a num- 
ber of visiting organists. 


——©——_— 
THE CHOIR of the Lutheran Church of 
the Holy Trinity, New York City, opened 
its sixth season of Sunday afternoon choral 
masterworks Oct. 14 under the direction of 
Walter Baker. The performance of Verdi’s 
“Manzoni Requiem” was followed Oct. 28 
with Mendelssohn’s “Elijah.” 





DONALD WILLING 
FACULTY 
New England Conservatory of Music 
BOSTON, MASSACHUSETTS 
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CATHEDRAL PLANS RONALD ARNATT ATKIN APPOINTED TO POST ser 
EXTENSIVE SERIES IN EVANSVILLE, INDIANA 
ee Revere: Atkin, M.S.M., has ry ap- Harpsichords 
; pointed minister of music of the 
ELEVEN PROGRAMS LISTED Lac ee Church, ere 
: Ind. e suc s Raymon cock, i 
Ronald Arnatt Arranges Interesting M.S.M., who rn odie the faculty of Spinets 


Group of Events at Christ Church 
to Include Chamber, Choral, 
Organ Music. 





Ronald Arnatt, organist and choir- 
master of Christ Church Cathedral, St. 
Louis, has arranged a series of eleven 
Tuesday evening concerts to be given at 
the cathedral this season. Three guest 
organists will be heard: Nesta Williams 
and Heinz Arnold from Stephens Col- 
lege, Columbia, Mo., and Glenn Watkins 
of the University of Southern Illinois, 
Carbondale, Ill. Dr. Arnold will also be 
heard on the clavichord. 


A newly-founded St. Louis Chamber 
Chorus of professional singers will sing 
at two of the concerts. Another program 
will feature music for ancient instru- 
ments and solo voice. Still another will 
introduce the Bensiek family in “Music 
in the Home.” Mr. Arnatt will serve 
as harpsichordist, organist and conductor 
in the ensemble and choral programs and 
will play two solo organ recitals-in the 
series. The cathedral’s choir of men and 
boys, founded in 1839 and known 
throughout the area, will close the ambi- 
tious season. 

ea 
WIDELY SCATTERED STATES 
TO HEAR ELLSASSER PLAY 


Richard Ellsasser will be heard in the 
following states within the month of 
November: New York, New Jersey, 
Iowa, Texas, Oregon and California. 


M-G- M Records has just issued an 
album, “Concerto for Lovers,” contain- 
ing two symphonic works written by 
Mr. Ellsasser especially for the album. 
These works, “Sunrise Concerto” and 
“Concerto Rhapsody,” represent his first 
symphonic works to be recorded, though 
he is represented on the M-G-M label by 
many organ and piano works. Peter 
Maurice, Ltd., is publishing the “Sunrise 
Concerto” while Kulma Music has con- 
tracted for the second work. 














CHICAGO WOMAN ORGANISTS 
OPEN NEW SEASON WITH TEA 

The Chicago Club of Women Or- 

ganists opened its season with a tea and 
musical Oct. 7 at the home of J. B. Rus- 
sell. The program included compo- 
sitions for organ and piano and for or- 
gan, played by several of the club mem- 
bers, but was entirely informal. The tea 
was in the charge of Loretta Berry, the 
club’s social chairman, and the daughter 
of the hosts for the afternoon. 

Other plans for the year, announced 
by the newly-elected president, Wilma 
Raborn Leamon, and the program chair- 
man, Melba Petersen, include a demon- 
stration-lecture on Gregorian chant by 
Rene Dosogne in November, a Christ- 
mas party jointly with the Illinois Chap- 
ter of the A.G.O. at Lyon & Healy’s in 
December, a recital by the club’s 1956 
contest winner, Thomaseen King, in 
January at the Baldwin organ salon, the 
sixth annual hymn festival at the Meth- 
odist Temple in February and the an- 
nual recital by an outstanding woman 
organist in May. 

VERA FLANDORF. 





-- pamaamaaaaa College, New Wilmington, 
a 

Mr. Atkin is a graduate of the Kansas 
City Junior College, Central College, 
Fayette, Mo., and graduated from the 
school of sacred music, Union Theologi- 
cal Seminary, last June. He studied or- 
gan with Dr. Clarence Dickinson, Searle 
Wright and John Huston. For two years 
he has been the organist-choirmaster of 
Trinity Lutheran Church, Hudson 
Heights, N. J. He has given a number of 
recitals at Holy Trinity Episcopal 
Church, Brooklyn, the Presbyterian 
Church of Millburn, N. J., and the 
Union Seminary chapel. 

First Church is unusual in that it has 
two locations—one downtown and one 
on the east side of town. There is a com- 
plete choir program in both locations 
with an assistant organist-director. The 
minister of music has supervision over 
the entire music program at both loca- 
tions. The large Casavant organ in the, 
downtown church is in the process of 
renovation and revoicing by M. P. Mol- 
ler, Inc. 

es 
FRIEDELL, POWERS SHARE 
ST. BARTHOLOMEW’S SERIES 


The noon-day series of organ recitals 
at St. Bartholomew’s Church, New York 
City, continued in October with Harold 
Friedell and George Powers playing al- 
ternate Fridays. Mr. Friedell’s program 
Oct. 5 included two Bach Sinfonias, Pre- 
lude and Fugue in F minor, Handel; 
“Veni Creator,” Titelouze, and Rigau- 
don, Campra. Mr. Powers played 
Widor’s Symphony 2 Oct. 12. Mr. Frie- 
dell played again Oct. 19 using “A Solis 
Ortis,” de Grigny; Grand Jeu, Guilain; 
Fantaisie in C, Franck; Arioso, Sowerby, 
and Chorale with Variations, Sonata 6, 
Mendelssohn. Mr. Powers played Bach’s 


— Little Preludes and Fugues Oct. 


Mr. Friedell will play Nov. 2 and Mr. 


Powers Nov. 9 
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BELL 
TONES 


HEARING IS BELIEVING . . 







that sound “in tune” 
to the most critical ear! 


The Maas-Rewe SYMPHONIC CARILLON is the only bell 
instrument which gives the organist a choice of major or minor 
tones for each note. This is the result of two bell tones per note — one tuned 
to a minor and the other to a major tonality. NOW! you can play in perfect 
concordance at all times. All chords minor, major, diminished 
and augmented, can be played without limitation. 


. When you hear the deep, truly bell-like tones of the 
Sympohnic Carillon, we are confident that you too will be 
immediately impressed by their quality. . 
clarity and traditional in timbre. 

Compare the Symphonic Carillon with any other bell instrument, 
\ regardless of cost. Let your own ears be the judge! Your name and 
address on a post éard will bring you complete details 

without any obligation. 


A 
MAAS-ROWE Carillons 
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° 3015 Casitas Ave. » Los Angeles 39, Calif, aim 
. . 
Christmas Music 
LATIN TEXT 
Unaccompanied 
Hodie Christus natus est Sweelinck 25 
Angelus ad pastores Sweelinck 25 
En natus ist Emanuel Praetorius -20 
Accompanied 
Hodie nobis caelorum Rex de Maleingreau -20 
Tui sunt caeli (Christmas Offertory) Hilber 15 
ENGLISH TEXT 
Unaccompanied 
From east to west (Christmas Office Hymn) Goodman -20 
Christmas Song Calvesius -20 
Accompanied 
This Is the day (Unison) Rulisor 15 
Silent Night (Three settings) Haydn-Gruber-White .20 
Noel Bressan Darcieux ae 
Two Christmas Carols (Organ or Carillon) Franco .25 
SAINT MARY'S BOOKLET OF CAROLS 30 
On the birthday of the Lord Nurnberg Gesangbuch 
Christmas Carol Reger 
Noel Dauphinois Eymieu 
Cradle Song Palmgren 
Gloria Trad. French 


Unte us is born a Son 


145 West 46 Street 








SAINT MARY’S PRESS 


Piae Cantiones 


New York 36, N. Y. 








Clavichords 
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SPERRHAKE 


Passau | Germany 














CHRISTMAS BRASS MUSIC 
FOR BRASS ALONE. 
Bach: Vom Himmel hoch 
Brahms: Es ist ein Ros’ entsprungen 2.00 
Corelli: Pastorale 3.00 
FOR BRASS WITH ORGAN 
Bach: In dulci jubilo 2.00 
Bach: Alleluia 2.00 
ROBERT KING MUSIC CO. 


North Easton Mass. 








HAROLD CHANEY 


(M. Mus.) 


CHRIST EPISCOPAL CHURCH 
Coronado, California 











JOHN CARROLL COLLINS 
JUDSON COLLEGE 
MARION, ALABAMA 
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G. LELAND RALPH 
FIRST BAPTIST CHURCH 


Sacramento, California 
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The following 
FAITH PRESS PUBLICATIONS 
are now REPRINTED by 





251 W. 19th St. 





HAROLD FLAMMER, INC. 


New York 11, N. Y. 








84475—IBBOTSON, E.M........- Missa Sancti Dunstani .......... UNISON .22 
84207—-LITTLEJOHN, C.E.S......Missa Sancti Niniani ............. SATB .22 
84210—NICHOLSON, S.H....... Communion Service inG ........... SATB .30 
84208—NICHOLSON, S.H....... Communion Service in C ..........:. SATB .25 
84209---OLDROYD, GEORGE....Missa Parochialis ............+--. SATB .22 
84476—OLDROYD, GEORGE... .Missa Sancti Francisci ............. SATB .22 
84477—OLDROYD, GEORGE....Missa Ave Jesu ...........0000585 SATB .25 
84478—PALESTRINA .......... Missa Iste Confessor ............. SATB .30 
(adapted by H. Ware) 
84479—WATERS, CHARLES F....Missa Sancti Philippi ........... UNISON .22 
84480—WATERS, CHARLES F....Missa Sancti Christopher ........ UNISON .22 
84481—WILLAN, HEALEY....... a Oe Ss ik 8 oe ie Pes Se SATB .25 
84482—WILLAN, HEALEY....... Wee WM 6s eck cedseeedic SATB .25 
84483—-WOOD, CHARLES...... Short Communion Service (Phrygian) ..SATB .30 
ANTHEM 
84484—-WATERS, CHARLES F....Magnificat and Nunc Dimittis ...... SATB .20 


Send for Copies ““On Approval” 








eALL FOLK ON EARTH DO SING 
SATB 


eeeceeace 


eMARY, THE MOTHER 
*THE BIRTH OF CHRIST 





NEW Ylammer Christmas Cantatas 


Sea Pe by Wendell J. Rider 


75 

wai edhe a ae by Amy Worth 
.85 
eb «aSind an by Willy Richter 


oer eeeee 


Also available for SSA and SATB 30c each 
HAROLD FLAMMER, INC., 251 W. 19th St., NEW YORK 11, N. Y. 
Send for Copies “On Approval’”’ 
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Musicians as Business Men 

A line or two about routine business 
may not be out of place this month. 

Annual dues of the American Guild of 
Organists became payable Oct. 1 under 
the adoption of the new fiscal year be- 
ginning on that date. These dues include 
the yearly subscription to THE D1APAson, 
official organ of the A.G.O., which es- 
tablishes this publication’s direct interest 
in the subject. It will be of interest that 
many chapter treasurers have been alert 
to the situation and that subscription 
fees have reached this office from many 
hundreds of members in October. There 
are still many, however, who have been 
tardy. Virtually all of these are fair- 
minded persons, and if they realized in 
what manner their dilatory action casts 
a wrench into the machinery they would 
change their way of doing business. 
Necessarily the member who waits the 
limit of time—often until his Guild mem- 
bership is placed in peril—causes much 
extra work for those in charge of A.G.O. 
accounts. To THE Drapason he is an 
actual cause of loss. The delinquent sub- 
scriber requires service in the way of 
clerical labor, time expense devoted to 
unlisting and listing his name, to sending 
his back numbers after he pays—some 
day—that makes him not an asset but 
a financial liability. Postage, wrapper, 
mailing and care of mail cost this paper 
more than $1,000 a month. Meanwhile 
printing costs have been increased with 
regularity and the cost of blank paper 
absorbs a good half of the mechanical 
expense of publication. While all other 
periodicals in its field maintain a sub- 
scription price nearly twice that of THE 
Drapason we have succeeded in keeping 
the price down by virtue of determined 
effort. For all of this we believe we 
are entitled to consideration from the 
members of the A.G.O., whose demands 
on our space are increasing constantly. 

There was a time when some mis- 
guided souls argued that musicians were 
exempt from the law of business gov- 
erning the payment of financial obliga- 
tions. That theory has been exploded and 
a good musician is now rated by his 
responsibility for payment of bills as 
much as any other householder or busi- 
ness man, 


THE CHOIR WHICH SANG in St. Pat- 
rick’s Church, Montreal, before the C.C.O. 
convention was “le Choeur Pie Dix,” not 
“le Choeur Pie Neuf,” as our correspondent 
reported, 


Vaughan Williams’ 
New Work Appears 
in Oxford Edition 


By FRANK CUNKLE 

Ralph Vaughan Williams’ “A Vision 
of Aeroplanes,” listed in several English 
programs in the spring, is one of five 
rather large and specialized works from 
Oxford University Press which head our 
choral list this month. The Vaughan Wil- 
liams work, based on the first chapter of 
Ezekiel, is highly pictorial in character 
with a prominent and intricate organ 
part. Its difficulties and its heroic pro- 
portions suggest that our main chance 
to hear it may be at some of the spring 
choral festivals. This probably applies 
equally to Harold Darke’s “A Song of 
David,” a big festival piece for chorus, 
strings, harp and organ which employs 
extreme ranges and much divisi in the 
choral parts. “The Shepherds,” a beauti- 
ful mediaeval music drama translated 
and edited by Inglis Gundry, has very 
interesting possibilities for performance 


‘by churches and schools with extensive 


musical and production facilities. It is 
not for hasty preparation in more limited 
circumstances. “The Church’s Year in 
Music Scripture and Verse,” arranged by 
L. D. Gibbin, is within the abilities of a 
very much wider group of choruses and 
could make a pleasing and meaningful 
special service. A cantata, “The Won- 
drous Cross” by Reginald Hunt, is in the 
English choir tradition, designed for the 
average parish church. It is workmanlike 
and usable but hardly a find. 


Oxford holiday anthems this month in- 
clude “Christmas Night,” Geoffrey Bush, 
a dialogue between tenor and chorus; 
“The Christmas Log,” Durrant, a jolly 
wassail song; a simple four-stanza “Give 
Heed, My Heart” by Cecil Cope and a 
pleasant modal carol by G. Armstrong 
Gibbs, “While Shepherds Were Waiting.” 
Five carol arrangements worth looking 
at are: “Blessed Be That Maid Mary,” 
Wood-Huntley ; “Carol of St. Nicholas,” 
Cox, and three by Edgar Deale: “Ding! 
Dong! Merrily on High,” with a gloria 
refrain, the eighteenth-century “Remem- 
ber God’s Goodnesse” and a “Cradle 
Carol.” 

Oxford’s anthems for Thanksgiving or 
harvest use, all in solid English style, 
are “Let Us with a Gladsome Mind,” 
Eldridge: “Thou, O God, Art Praised in 
Sion,” Gibbs (three-part), and William 
Harris’ hymn-anthem, “Fear Not, O 
Land.” For general use, Stanton’s “Hast 
Thou Not Known?” is fresh-sounding 
and not difficult. Copes’ “You That Have 
Spent the Silent Night,” has a curious 
rhythmic pattern but a certain charm. 
Gibbs’ “A Song of Worship” interrupts 
a florid alleluia with a simple gloria. 
Bullock’s Magnificat and Nunc Dimittis 
are long, full settings of the text. 
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Christmas anthems from the Augsburg 
Publishing House include: “When God 
Made His Earth” by Sateren, a simple 
idea simply carried out; “Our Lowly 
King,” a suitable Christiansen setting of 
a good Mexican tune; an ornate Chris- 
tiansen version of “Angels We Have 
Heard on High” and another of “The 
Morning Star,” and a free-rhythm “The 
Godly Stranger” by G. Winston Cassler. 
Two Easter items appear in Augsburg’s 
list: “Thy Cross, O Jesu, Thou Didst 
3ear” is Frank Pooler’s antiphonal treat- 
ment of a seventeenth-century melody; 
Paul Manz’ “I Caused Thy Grief” offers 
no problems despite a predilection for 
imitative voice entrances. The same com- 
poser’s “On My Heart Imprint Thine 
Image,” for general use, shows a similar 
tendency. It is short and usable. “The 
Flower of Love” is a rather lush a cap- 
pella treble arrangement by Cassler of a 
naive Christiansen tune. Pooler’s “Ye 
Lands, to the Lord Make a Jubilant 
Noise” and “Be Thou My Vision” are 
combined-choir anthems. “These Things 
the Seer Isaiah Did Befall” is a strong 
Lenel setting of a Luther chorale melody, 
and “Come Holy Spirit” by Morten 
Luvaas uses an even older tune. Sateran’s 
setting of “A Mighty Fortress” uses an 
unfamiliar but authentic meter. Cassler’s 
“Immortal, Invisible” offers another ap- 
proach to this familiar tune. A tradition- 
al French melody is the basis of the 
Christiansen “Let All Mortal Flesh Keep 
Silence.” 


Edition Le Grand Orgue reprints this 
month include three for Thanksgiving: 
“Praise Jehovah,” Hulin; “It is Good to 
Give Thanks” and “Praise and Give 
Thanks,” both by Brewer. For Christmas 
there are seven: “See Amid the Winter’s 


Snow,” West; “A Christmas Cradle 
Song,” Hawley; “Christmas Bells,” 
Cantor; “When I View the Mother,” 
Smith; “The Christmas Story” and 
“Shout the Glad Tidings,” both by 
Brewer, and two traditional carols: 
“Venite Adoremus Dominum” and 


“Come to the Manger.” Dr. Robert L. 
Bedell, the editor, has a Christmas origi- 
nal, “Alleluia, Noel,” and two Christmas 
arrangements: “Come Good People to 
the Manger,” Allegri, and “Let Us Sing 
Noel on This Christmas Morn,” Franck. 
Reprints for general use include a Mo- 
zart Jubilate, a Casali Hallelujah and the 
familiar Rheinberger setting of “All 
They of Saba Shall Come.” 

A Sanctus, an Agnus Dei and a Bene- 
dictus Qui Venit by Milton Dieterich 
(Boosey and Hawkes) are not in the 
usual liturgical idiom and are possibly 
intended primarily for concert use. The 
divisi, the climaxes and the length of 
these pieces would seem to support this 
surmise. A Bach setting of the “Morning 
Star” chorale to the text, “What Tongue 
Can Tell Thy Greatness,” and “Blessing, 
Glory and Wisdom” are edited by Walter 
Ehret. As we suggested previously, in- 
formation as to tunes, texts and transla- 
tions would add to the usefulness of this 
sort of edition. Tcherepnine’s “Tranquil 
Light,” edited by Leo Tellep, is a block 
harmony Russian a cappella piece. An 
original Carol by Jean Reynolds Davis 
may prove useful to women’s choruses. 

Donald Kettring’s “Familiar Hymns 
with Descants” (Westminster Press) is 
a collection by a respected authority in 
this field. 

From Mercury Music Corporation we 
have Alfred Grant Goodman’s Psalm 12 
for women’s voices and baritone solo, a 
long complex musical dialog between the 
two vocal elements, of interest to estab- 
lished women’s groups. Philip Gordon’s 
Psalm 67 is long but decidedly Brahm- 
sian in character. Another psalm, Charles 
Ives’ Psalm 44 is peculiarly for Ives’ 
followers; few choirs could negotiate it 
successfully, An Ehret version of Arkan- 
gelsky’s “Hear My Prayer” is useful 
for an average good choir. Walter Ehret 
is also responsible for an edition of the 
familiar Mozart “Laudate Dominum.” 
“Behold, A Star,” a “mountain” carol by 
Abbey-Litten, successfully skirts the 
boundary between folk and gospel-hymn 
idioms. There is an Ehret version of the 
French “Shepherds Shake Off Your 
Drowsy Sleep.” We wonder about the 
wide usefulness of the complete ‘“Tene- 
brae” setting by Rubbras and of the 
Fauré Messe Basse for women’s voices. 
The latter is hardly to be compared to 
the composer’s beloved Requiem. Three 
chorale tunes attributed to Praetorius 
appear in Christmas editions by Rikko. 
Mercury’s list also includes a beautiful 
“V’shomru” by Adolph Weisgal intended 
for the Jewish service. 

Mercury’s Green Lake Choral Series 
include an imitative “What a Friend We 
Have in Jesus,” Converse-Lynn; a cur- 
iously monotonous two-part “Shepherds 
in the Field” by Effinger; a York “Rise 
Up, O Men of God,” useful as a choir- 
night processional; a two-part Easter 
hymn anthem, “O Sons and Daughters, 
Let Us Sing” by Warren Martin; a 
workable if routine “Hosanna to the Son 
of David” by Daniel Moe and two by 
Normand Lockwood: “Joyful, Joyful 
We Adore Thee” and an Easter “Thou 
Hallowed Chosen Morn.” 
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Settings of the Te Deum, such as the 
Heathcote Statham one (Novello, ob- 
tainable from British-American or H. W. 
Gray), or of the Magnificat and Nunc 
Dimittis, such as the Lloyd Webber one, 
are not so widely used in America as 
formerly, even when they are as well- 
made as these. The free rhythm of the 
latter is especially effective. Novello’s 
famous collection of carols grows every 
year. The Leighton version of the fif- 
teenth-century “Lully, Lulla, Thou Little 
Tiny Child” needs a very high, pure 
soprano for its effect, but “The Shep- 
herds Went Their Hasty Way” by Rat- 
cliffe and the traditional “Come Good 
Folk” are simple hymn-settings available 
in leaflet form. Francis Jackson’s me- 
morial anthem, “Remember for Good, O 
Father,” exploits extreme registers; it is 
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Looking Back into the Past 





Forty-five years ago the following xews 
was recorded in the issue of Nov. ] 
1911— 

Warden Frank Wright of the Amer- 
ican Guild of Organists had completed 
a transcontinental tour in the course of 
which he established four new chapters 
and conducted examinations in a number 
of others. His trip covered 8,295 miles. 

A four-manual built by Ernest M. 
Skinner was dedicated Oct. 6 in the 
Asylum Hill Congregational Church, 
Hartford, Conn, by Edwin Arthur 
Kraft. 

The Hutchings Organ Company of 
Boston issued literature showing 1,600 
organs built by that company to date, 
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Twenty-five years ago the _ following 
news was placed on record in the issue 
of Nov. 1, 1981— 

Professor Samuel A. Baldwin was to 
bring his career of twenty-four years at 
the College of the City of New York, 
where he played two recitals a week, to 
a close Jan. 25 with his seventieth birth- 
day recital, it was announced. 

Olivier Messiaen was appointed organ- 
ist of the Church of the Trinity in Paris, 
a position that had been held by Alex- 
andre Guilmant for thirty years. 

Chicago organists gave a luncheon at 
the Palmer House Oct. 12 to honor Al- 
bert Cotsworth on his eightieth birthday. 

A four-manual organ, built by M. P. 
Moller for St. John’s Lutheran Church 
in Hagerstown, Md.. was dedicated with 
services covering three days. Charles 
Heinroth gave a recital Sept. 29. 
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Ten years ago the following news was 
recorded in the issue of Nov. 1, 1946— 
Dr. J. Christopher Marks, New York 

organist and composer, died after a long 

illness. 

The American Guild of Organists 
opened the fifty-first season with a din- 
ner in New York at which Marcel Dupré 
was the guest of honor, 

Reconstruction of the organ in the 
Third Baptist Church, St. Louis, includ- 
ing many additions, was under way at 
the Moller factory. ; 

A great new organ was to be built 
for the St. Louis Cathedral by the Kil- 
gen Organ Company. 

F. Arthur Henkel’s fortieth anniver- 
sary at Christ Church, Nashville. Tenn, 
William H. Neidlinger’s forty-fifth at 
St. Michael’s in New York. William 
Lester’s twenty-fifth at the First Con- 
gregational in Chicago and Earl R. Lar- 
son’s twenty-fifth at the First Methodist 
of Duluth were the occasions for paying 
honor. to these organists, 7 








probably very impressive in its proper 
setting. Arthur Bliss’ “Seek the Lord” 
is solid if routine anthem fare. 

Lorenz has two Christmas anthems: 
the 1954 Lorenz prize-winner, “The 
Christmas Star” by George Blake and 
Rasley’s pleasant “Carol for the Christ- 
Child.” Other Lorenz offerings are Van 
Denman Thompson’s “Bless Ye the 
Lord,” Roger Wilson’s “Jesus My Lord,” 
Ralph Marriott's “Come unto Me” and 
Miss Lorenz’ own “The Refuge.” 

Candlyn’s Communion Service based 
on Familiar Hymn-tunes, designed for 
three-part mixed chorus, should fill a 
need in many situations; M. Witmark 
publishes it. Remick publishes Glad Rob- 
inson Youse’s Christmas anthem, “Ring 
Out Ye Bells! Sing Out Ye Voices!” 
which combines three contrasting ideas 
into a big, rather easy whole. From the 
Arthur P. Schmidt Company comes 
“Peter’s Sermon” by T. Carl Whitmer, a 
dramatic setting of familiar texts. Choral 
Services, Inc., publishes Corliss Arnold’s 
“A Child This Day,” a delicate, carol-like 
work. Eunice Kettering’s “God of the 
Dew” is an extended setting of an at- 
tractive text which develops through a 
big climax to a quiet resolution. 


a 
Foreign Organists in New York 





The New York City Chapter of the 
A.G.O. is giving special support to Eu- 
ropean organists appearing in New York 
this season. Roberta Bailey, manager, an 
the Riverside Church made the recital 
by Karl Richter Oct. 7 a happy beginning 
to this project. The second recital in the 
series was given by Flor Peeters throug 
the courtesy of the Central Presbyterian 
Church Oct. 15. 
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| AVAILABLE FOR A LIMITED NUMBER OF ENGAGEMENTS 


ONE OF THE FINEST ORGAN 
RECITAL FEASTS PVE HEARD 
IN MANY A WEARY SEARCH. 


—T. Scott Buhrman, reporting in 
The American Organist on 
Nita Akin’s NEW YORK concert. 








COLBERT-LaBERGE CONCERT MANAGEMENT, 105 West 55th Street, New York 19, N. Y. 
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God's Greatest Gift 


A Christmas Cantata for Soli, 
Mixed Chorus. Junior Choir and 
Congregational Singing 
Organ Accompaniment 
with optional parts for 3 Trumpets 
3 Trombones 
Flute Solo 
Price $1.50 


by 


John Biewider 


Glen Rock 
New Jersey 
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HILLGREEN-LANE and COMPANY 


ALLIANCE 3, OHIO 
ON WEST COAST: Wm. N. Reid, P. 0. 363, Santa Clara, Calif. 
IN SOUTH: Wm. D. Manley, 8 Page Ave. N.E., Atlanta, Ga. 
Norman A. Greenwood, P. 0. Box 363, Asheville, North Carolina 
IN WEST: John M. McClellan, 2219 S. Topeka St., Wichita, Kans. 














Eminent Builder 
Tells Principles 
of Holland Organs 


By D. A. FLENTROP 
{Continued from page 8.} 








If one uses enough skill and engineer- 
ing know-how, it is certainly possible to 
remove the keyboards from the pipes in 
a mechanical action organ, although it 
is not an easy problem to solve. Our 
question is not “Is it possible?” which it 
is, but, “Is it logical?” 

The free-standing console is a nice 
feature. But is it not perhaps a dis- 
advantage arising from the complicated 
mechanisms which make up the modern 
electric action organ? If the tonal design 
of an organ is judicious and logical, does 
the player have any musical need for a 
free-standing console? Is it not musically 
preferable to have as direct contact 
and control of the instrument as possible? 


I choose the latter alternative. Yet, I 
want to add, that for the sake of facili- 
tating control of a choir, I have acqui- 
esced in placing the keyboards in such a 
position that the organist could also 
function as conductor. In some cases, 
depending on the space and size of the 
place where the organ is, this can be 
done without violating the ideal place- 
ment of the keyboards and pipes. I know 
that in America many organists also are 
choirmasters and are interested in this 
problem. Certainly, at best, it greatly 
complicates the optimum designing of an 
organ! 

Stop Action. 

Now let us turn to the fourth com- 
ponent, the stop action. This consists of 
the slider and the connecting levers be- 
tween the slider and the stopknob. The 
slider, of course, has the same number of 
holes through which the wind can enter 
as the chest beneath it, or as the top- 
board above it on which the pipes them- 
selves rest. By moving the slider approx- 
imately one inch forward or backward, 
the stop in question is turned on. When 
the stop is turned in the on position, the 
three sets of holes are lined up exactly 
one above the other so that the wind 
may flow from the key channel to the 
pipes. 

The wind is first admitted by pressing 
the key which opens the pallet valve. 
This lets the wind into the channel. 
which, of course, is below the slider. If 
the stop is turned off, the slider is moved 
so that the opening beneath the pipe is 
hermetically sealed. The slider is con- 
nected to the stopknob by means of con- 
necting levers and rollers—that i is, simply 
a more rugged version of the trackers 
and rollers used for the keys. 

In a well and logically-constructed or- 
gan, this is a simple and conveniently- 
arranged mechanism. If the organ is 
illogically constructed. this stop action 
will be complicated, clumsy and incon- 
veniently made. The stop action is thus 
one motive toward logical and durable 
construction of an organ. 

Electro - pneumatic opening of the 
sliders is also possible. If this is employ- 
ed, all the possibilities of the use of 
electric registration and combination pos- 
sibilities become available. I venture to 


add that, if one looks at the requirements 
of the repertory, the player finds very 
little musical need for these in a well- 
built organ. For is not the addition of 
any one stop in_a well-voiced organ a 
new combination? In my opinion, playing 
becomes needlessly complicated by so 
many combination possibilities. Here is 
an ancient maxim which speaks clearly 
to the point: “In limitation, the master 
is manifest.” 


The Organ Case. 


The fifth component about which I 
want to speak is the organ case. The case 
is now, as it has historically been, an 
integral part of the instrument; it is not 
merely a decorative surrounding. It is 
no more possible to make a completely 
successful organ without a case than it 
is to make a good grand piano without 
a case. This is because the case is essen- 
tial for the best sound of the instrument. 
It has an important function both as a 
resonating shell and in the blending of 
the different stops. This is of great 
importance, because an organ stands or 
falls by the manner in which the differ- 
ent stops are mixed together. The right 
cohesion of the different registers makes 
the organ into a musical instrument in- 
stead of a multitude of separate unities. 

Each division of the organ must have 
its own case. If the disposition is to be 
logically built up, then each division 
should, if possible, have a prestant stop 
of a different pitch for a basis. For 
example: 


Pedal, Prestant, 16 ft. 
Great, Prestant, 8 ft. 
Positiv, Prestant, 4 ft. 
Brustwerk, Prestant, 2 ft. 


(Let me stop to define two terms: by 
disposition, I mean the scheme according 
to which the different stops or registers 
are disposed over the manual and pedal 
divisions. By the word prestant, I refer 
to the stop which stands in the front of 
the case. This interesting word derives 
from the Latin praestare, which means 
“to stand in front.” For that reason, I 
prefer the use of prestant rather than 
principal, which means the “main stop,” 
whereas prestant means the one in front.) 


Now, back to the case. Each division 
is provided with an organ case, the size 
of which corresponds to the biggest 
prestant stop of that division. Thus, each 
division has a case whose dimensions 
and proportions are different from the 
others. Of course, a different set of 
pitches than 16, 8, 4 and 2 may be used 
by a good organ builder. I suggest these 
only as a general norm. The important 
consideration is to provide a distinct 
character for each division. 

Each case, also, has its own distinctive 
resonance, which corresponds to its size. 
Because of these different resonance 
factors, the pipes in each case have a dif- 
ferent ‘sound : this is a most welcome 
advantage, which helps to give individ- 
uality of sound to each division without 
any forcing of the voicing. Of course, 
also the scales and voicing combine with 
case-resonance to produce a distinctive 


character in each division of the organ. 
To be continued. 


DR. J. JULIUS BAIRD, organist and choir 
director of Grace Episcopal Church in Col- 
orado Springs, was the director of the 
combined Episcopal choirs in Denver at their 
choir festival. Dr. Baird is teaching at 
Colorado University in Boulder in the ab- 
sence of Dr. Hilty. 














1716 Sansom Street 


HYMNS AND RESPONSES FOR THE CHURCH YEAR 
(For Choir and Congregational Use) 
by VINCENT PERSICHETTI 


Mr. Persichetti has used religious texts of many centuries, 
including the Psalms, as well as 20th Century poets, for this 
beautiful collection of hymns written in the contemporary 
idiom and yet exquisitely melodic. This book is a real innova- 
tion in church music and still retains all the traditional forms. 


Reviewed in Time Magazine August 6, 1956, page 72. 


(Copies sent on approval on request) 
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Letters to the Editor 





Comments on Middelschulte. 

Chicago, Aug. 23, 1956— 

Dear Mr. Gruenstein: 

Your fascinating account of the A.G.O. 
convention in New York (THE Drapason, 
Aug. 1, 1956, page 17) contains the follow- 
ing sentences: “It was surprising to hear 
an English organist play two works by a 
man whose career was largely in this coun- 
try and whose works are practically never 
performed — Wilhelm Middelschulte. Mr. 
Thalben-Ball played his Arioso and Toccata- 
Passacaglia. The latter work was to this re- 
viewer the best playing of the evening.” 

Clippings from THe Drapason collected by 
the sainted Martin Lochner, my uncle, show 
that compositions of Middelschulte have 
been played in various parts of the United 
States, in Germany, Switzerland and Russia. 
Middelschulte himself featured his works 
frequently. 

Tue Diapason for years has listed Middel- 
schulte’s compositions in programs of organ 
recitals here and abroad. It has reported the 
acclaim of American and foreign critics. 
William Lester, D.F.A., for example, en- 
thusiastically reviewed Middleschulte’s Con- 
trapuntal Symphony on Themes by Johann 
Sebastian Bach under “New Music” (THE 
Diapason, Oct. 1, 1936). Editorially (‘‘Trib- 
ute to a Chicago Sage”) you referred to 
John J. Becker’s article in June, 1928. His 
analysis of some of the principal works of 
Middelschulte under the heading ‘‘Wilhelm 
Middelschulte, Master of Counterpoint” 
(“The Musicel Quarterly,” April, 1928, pp. 
192-202) is timely enough in my opinion to 
be reprinted in THe Drapason. 

Why, then, are Middelschulte’s works rel- 
atively unknown and infrequently per- 
formed? (1) They were published in Ger- 
many (Breitkopf and Haertel, C. F. Kahnt, 
Kistner, Leuckart) and, therefore, perhaps 
did not become widely known in this coun- 
try. (2) “*** Middelschulte is practically 
unknown as a composer, and many who do 
know him do not understand his complex 
contrapuntal idiom, which, without ques- 
tion, is indeed profound and _ difficult. 
**#****He is a philosophical rather than a 
lyric poet, and as such his work must be 
judged.” (John J. Becker) (3) Middel- 
schulte “is a man who approaches his art 
in a spirit of humility, a man extraordinar- 
ily modest. His art-ideals are such that he 
would not, under any circumstance, play to 
the gallery. To him cheap adulation means 
nothing. Under such circumstances, he could 
never be understood by the crowd. His 
idiom is so complex, his art so seriously 
profound, that many musicians cannot fully 
comprehend him, cannot follow the laby- 
rinthian ways of his mentality. Conse- 
auently, his audience must be limited.” 
“Middelschulte is a modern classicist, and 
he is above all else the composer’s com- 
poser.” Thus John J. Becker ends his schol- 
arly avvraisal of Middelschulte in “The 
Musical Quarterly” of Avril, 1928. 

Here. in the above section, it seems to me, 
there are reasons (a) why THe Drapason 
ought to give its readers the full benefit 
of Becker’s study. (b) why our leading or- 
gan virtuosi ought to feel challenged to vlay 
the major comvositions for organ by Middel- 
schulte at organists’ conventions. and (c) 
whv some of our enterprising publishers 
ought to print Middelschulte’s best large- 
scale works for use and study in our coun- 
trv. 

May I add a few footnotes to my article 
about Middelschulte in THe Drapason of 
July 1, 1956? 

Prominent puvils of Middelschulte also 
include Theodore Lams. Eric DeLamarter. 
Mario Salvador. John J. Becker. Arthur C. 
Recker. Lilv Moline Hallam. Alice Margrethe 
Hokanson, Winogene Hewitt Kirchner, Wal- 
ter P. Zimmermann, Willard IL. Groom. C. 
A. Weiss. William G. Schenk, Otto C. Luen- 
ing and a host of others. 

Middelschulte featured the compositions 
of his pupils in his recitals. He played the 
organ music of composers from the six- 
teenth century to the twentieth century. 
These compositions represent many schools 
of organ music from a number of countries. 
He also played transcriptions of music by 
Vivaldi, Bach, Wagner, Beethoven and Liszt. 

Middelschulte wrote two significant arti- 
cles for THe Drapason. They are: ‘Bach as 
Well-Spring for Later Writers; Influence 
Traced” (April 1, 1935) and “Language of 
Bach’s Chorale Preludes; Demand Good 
Taste” (Aug. 1, 1936). Breitkopf and 
Haertel in 1927 asked him to edit Liszt’s or- 
gan works. 

Middelschulte — church organist, organ 
virtuoso, composer, teacher, lecturer, writer, 
editor, scholar, artist, philosopher! Already 
great in stature in the minds and hearts of 
those who knew him, may he also be great 
in stature among those who are learning to 
know him through writings about him and 
through a study of his compositions. 

Yours sincerely, 





HeEasert D. BrRUENING. 
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Takes issue with Dr. Peaker’s Remarks. 

London, England, Oct. 3, 1956— 

Dear Mr. Gruenstein: 

We have only today had our attention 
drawn to an article “Dickens Character De- 
Scribes Summer in Great Britain’ appearing 
in the September issue of THe Drapason. 


Concerning the paragraph on the organ in 
St. Martin-in-the-Fields, Trafalgar Square, 
we—who rebuilt and enlarged this organ in 
1937 to the specification and under the 
direction of a well-known doctor of music 
—take exception to this distortion of what 
has been described elsewhere as “one of 
London’s outstanding installations.’”’ Though 
fully appreciating the puckish vein in which 
Dr. Peaker writes, one need only compare 
his reference to St. Martin’s organ with 
others mentioned to encourage the con- 
clusion that subversive influences were at 
the root of what appears to us bad taste 
and a misuse of the privilege he enjoyed 
in having the use of the organ whilst in 
London. One would not assume from his 
description that this is a large three-manual 
organ with a potential fourth manual— 
comprising ninety-two stops replete with 
every possible means of effective control, 
which has never yet let a service down. 
As to his disparagement of the first diapa- 
son, the organ was voiced on broad lines 
for a large building and congregation with 
a view to meeting all the service require- 
ments of a large church. Dr. Peaker rep- 
resents it as something a little ridiculous 
and “not to be trusted.” 

We English folk like to welcome visitors 
from overseas with becoming courtesy; our 
visitor was given “freedom” of the organ 
as a gesture of goodwill; he creates an 
entirely false impression of the organ. 

Concluding, we suggest Dr. Peaker should 
hear this organ in a full house when he 
would discover that the first diapason is, 
as was intended, in true perspective with 
the tonal build-up and in balance when 
used with a couple of thousand voices. 

Your paper has a wide circulation here 
and Dr. Peaker’s skit on this organ provides 
the means—only too readily seized by cer- 
tain competing interests—to discredit what 
is a courageous, effective and reliable piece 
of work. 

Yours faithfully, 

Rosert L. Rutt, 
Managing Director, 
R. Spurden Rutt & Co., Ltd. 
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Grover Defends Cable Article. 


York, Pa., Oct. 10, 1956— 
Dear Mr. Gruenstein: 

It was with deep indignation and the 
sense that an injustice had been done that 
I read the last part of Ronald Padgett’s let- 
ter to the October Drapason in which he so 
loftily and condescendingly disposes of Mr. 
Cable’s fine article in the September issue. 
Aside from the objectionable tone of his 
criticism, it was grossly unfair on several 
counts. 

First of all, Mr. Cable is mature enough 
to realize that we in the church music pro- 
fession live in a world of reality and not a 
dream world. His “implications” are more 
than implications—they are too often un- 
fortunate facts! I suggest Mr. Padgett 
emerge from his dream world and look 
about him. I would like nothing better than 
to believe that churches are “colonies of 
heaven” operating on earth, but the vast 
majority of us know this is not the case. 
Churches are composed of imperfect people 
—with the nobility of people, yes. but also 
with the petty motivations of mankind. The 
man who operates his business, as some do, 
according to the impersonal laws of the 
jungle does not suddenly change when he 
finds himself on a church music committee. 
Also. a man who feels inferior and insecure 
in the secular world finds a new sense of 
power in a church, which he does not hesi- 
tate to wield dictatorially precisely because 
people do not expect that sort of thing in a 
church. On the other hand, the majority of 
church officials are thoroughly fair in their 
dealings but show an appalling lack of un- 
derstanding of our problems, duties and 
rights. How else can they gain this under- 
standing unless we tell them and arrive at 
agreements—verbal and written? Unfortu- 
nately. many ministers of music, organists 
and directors contribute to the lack of re- 
svect our profession commands by giving 
in without a fight to every whim and un- 
reasonable demand made upon them. 

And now for another point in which I 
think Mr. Padgett is unfair in his judgment. 
I am well aware, as he apparently is, that 
many segments of American society have 
gone too far in pushing demands and in se- 
curing iron-clad contracts, but I am equally 
aware that we have not gone far enough. 
Why should our orofession continue to 
overate on an unbusinesslike, haphazard 
basis? Is it simply because we serve God 
through our music, and it is therefore un- 
seemly to have contracts and agreements? 
Whether we serve God or not, we still have 
to eat. pay bills, educate our children and 
look forward to some kind of future free 
from fear of losing our jobs because we 
might “offend” someone with whom we are 
not auite in agreement. Is it not far better 
to walk into a position with our eves wide 
oven with evervone on both sides knowing 
where he stands, rather than to blunder 
along on the trial and error vath? Ministers 
serve God too. and most of them have well- 
understood agreements before they take a 
church. Why should we, who are also en- 
trusted with the resvonsibilitv of minister- 
ing to the minds and souls of men. mince 
along with no clear definition, in the ma- 
ioritv of cases, of how far our duties ex- 
tend or where our legitimate duties end be- 
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fore rank imposition takes over? In too 
many churches, the minute the word music 
is mentioned, the organist or director is 
called in and finds himself performing the 
humdrum chores at dinners, entertainments 
and meetings, whereas a little considerate 
forethought would assign such things to any 
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one of a number of talented members of 

the congregation. We need to learn that al- $595 up 
lowing ourselves to be spread so thin denies 

us the time so necessary to gain insight Enroll Early 
and inpiration for our work. And our fami- 

lies are entitled to a little Christian fellow- Send for 
ship with us at home where Christianity FOLDER D 


begins. All of this could be remedied with 
a simple, clear-cut understanding when one 
first goes to a new position. Wonders could 
be worked with a mature and adult ap- 
proach on both sides with views intelli- 
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gently exchanged and compromises made in 





a spirit of courtesy and respect. I feel this 
is all Mr. Cable asks for, and putting it in 
writing implies no questioning of anyone’s 
motives. It is merely the sensible, business- 
like thing to do. I am persuaded that if it 
were done more often there would be much 
less of a turnover in the music departments 
of our churches than now prevails. 


In conclusion, let me say that if our pro- 
fession is to achieve the dignity and stand- 
ing I think it deserves, a little more respect 
for ourselves and our work would be a 
good thing. If we don’t respect ourselves, no 
one else will. We certainly owe Mr. Cable 
a debt of gratitude for some plain speaking. 

Yours sincerely, 


FA. JACO. STINKENS 


Organ Pipe-makers 
Over 40 Years Experience 


Ratpn S. GROvER. 


Zeist, Netherlands 


e e Sd 





“For the Women, God Bless Them.” 





Leamington, Ont., Oct. 12, 1956— 
Dear Mr. Gruenstein: 
I was interested in seeing in this month’s 


LOUIS F. MOHR & COMPANY 


Diapason a reference to woman singers ORGAN 
and their work in our respective churches. 
This particular reference is mildly com- MAINTENANCE 


plimentary. I for one would like to endorse 
the sentiments expressed in your magazine 
and enlarge upon them. 

Were it not for musical ability and keen- 
ness of these good creatures, to say nothing 
of their loyalty and devotion, I’m afraid the 
picture of church music today would indeed 
be a very sad one. Why is it that women 
in choirs do such excellent work? Why are 
men so indifferent and lacking in efficiency 
to say nothing of being temperamental and 
touchy at times, and finally, how many boy 
choirs are there really worth listening to? 


2899 Valentine Ave., New York 58, N. Y. 
Telephone: SEdgwick 3-5628 
Emergency Service—Yearly Contracts 


Harps—Chimes—Blowers 
Expert Overhauling 


"An Organ Properly Maintained Means 
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Boys’ voices may have their points, and I 





do not deny them, but there isn’t the sweet- 
ness and warmth of tone in their voices to 
compare with that of trained woman singers. 
Generally speaking there is too much hooti- 
ness and lack of color. Boys are not as de- 
pendable, either, as the ladies. It seems 
today that the minds of most men and boys 
are on other things: sports, cars, money- 
making, etc., instead of on music, art and 
culture generally. 

With this picture before us, it should give 
us much concern as to what organists and 
choir leaders actually have to face now and 
in the future. 
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SCHANTZ INSTALLS 
UNIVERSITY ORGAN 


OHIO SCHOOL AUDITORIUM 





Institution at Bowling Green Will 
Have Three- Manual Instrument 
Entirely Visible in New 
Music Building. 





The Schantz Organ Company has been 
awarded the contract to build an organ 
for the new music building of Bowling 
Green University, Bowling Green, Ohio. 

The auditorium, which will seat about 
300, is so designed that the organ will be 
entirely visible, stretching across the 
stage in front. 

Walter Holtkamp, who was employed 
by the university as consultant, designed 
the tonal scheme of the organ and its 
lay-out in relation to the auditorium. 


The stoplist is as follows: 


GREAT ORGAN. 
Quintadena, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Gedackt, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Spitzfléte, 4 ft., 61 pipes. 
Superoctave, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Trumpet, 8 ft., 61 pipes. 


SWELL ORGAN. 
Flute a Cheminee, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Gedackt Flote, 4 ft., 61 pipes. 
Nazard, 225 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Fagott, 8 ft., 61 pipes. 
Tremulant. 


POSITIV ORGAN. 
Copula, 8 ft., 61 pipes. 
Rohrfléte, 4 ft., 61 pipes. 
Principal, 2 ft., 61 pipes. 
Cymbal, 2 ranks, 122 pipes. 





REUTER ORGANS 


TONAL CHANGES 
REBUILDING 


F. C. WICHLAC 
AND ASSOCIATES 

> 

3051 N. Menard Ave. 
Chicago 34, Illinois 


Member Associated Organ 
Builders of America 








NORMAN COKE-JEPHCOTT, 
MUS. Doc., F.R.C.0., 
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Instruction in organ, theory, composition 
and boy choir training in New York City. 
Preparation for all examinations. Tuition 
by mail. 
BLUEGATES 
Steny Point-on-Hudson, 
New York. 


Telephone Stony Point 6-2738 
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BELIEVE, by Joseph W. Clokey. 


NAME. 


A New Major Work by 
JOSEPH W. CLOKEY 


Immaculate craftsmanship, a depth of religious insight, and 
. . beauty of sound . . . these are the identifying 
signs of the music of Joseph W. Clokey. 

Now Dr. Clokey has combined his musical and literary 
gifts with his years of active creative experience to produce 


A ROSE FROM SYRIA 


This is a sacred drama with music, set in the Fourth 
Century, A.D. And to Dr. Clokey’s knowledge—which is con- 
siderable — it is a new form. It requires: four soloists— 
soprano, alto, tenor and bass; an adult mixed choir; a chil- 
dren’s choir; a narrator; ten speaking actors; a number of 
non-speaking actors; and an excellent organist to play the 


The costuming and staging directions were written with 
church presentation in mind. Time for performance: 2 hours. 
A limited number of scores and libretti are available on 


Also, six of the choral pieces which have wider usefulness 
will be published separately. Right now, two of them are in 
print. And we'd be glad to send reference copies to you, at 
no charge. Use the coupon below. 


SHAWNEE PRESS, INC. 


DELAWARE WATER GAP, PA. 


Richard Lindroth, Director of Sacred Music 


Please send reference copies, at no charge, of A LIGHT SHINES FORTH and YE THAT 
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Available for Recitals 
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Organist and Master of the Cheir 
Apt. 16, “The Pennell,” 
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Grand Rapids, 3, Michigan. 
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Important background helps 


for the organist and choitrmaster 


Hymns and 
the Faith 


By ERIK ROUTLEY 


N a book of rare discovery and research, a leading British hym- 
- nologist discusses 49 of the most popular hymns of today—hymns 
that are sung in churches everywhere. He analyzes each one in 
vivid detail, pointing up its meaning, re-creating its atmosphere, 
retelling its story so that well-loved but often overworked phrases 
take on fresh meaning and vigor. He shows how completely the 
message on Faith is contained in the inspired poetry and music of 
the Hymnal. For choirmasters and teachers who want to give to 
their pupils a new and deeper understanding of our great hymns, 
this book is an inspiration. $5.75 


Great 
Christian. Plays 


Edited by THEODORE M. SWITZ 
and ROBERT A. JOHNSTON 


Original music composed by Thomas Matthews 


HIS book brings together for the first time acting versions in 

modern English of five great medieval dramas together with 
choral readings of exceptional beauty. Powerful dramas of Christi- 
anity for adults and children alike, these works can be presented 
in the church chancel as part of the service, and they can be per- 
formed by amateur groups and by choirs of all sizes and abilities. 
They require only the simplest costumes and props, and no special 
scenery or lighting. Complete notes on every phase of production 
with Thomas Matthews’ detailed directions for the use of music, 
his arrangements and cues. Costume sketches. 


CHORAL READINGS—range from four modern radio scripts 
and a poem by Charles Peguy, to excerpts in verse from the Imita- 
tion of Christ and dialogues based on the Gospel of St. John. 


THE pPLAYS—The Brome Abraham and Isaac * The York 
Resurrection * The Digby Conversion of St. Paul * Toten- 
tanz * Everyman. $7.50 


at your bookstore 





Reference works for every 
church organist and 
choirmaster 


Service Music 
and Anthems 


FOR THE NON- 
PROFESSIONAL CHOIR 


N official publication of the Joint 
Commission on Church Music, listing 
hundreds of selections, with description, 
grade, composer and publisher. A stand- 
ard book of reference and ideas for choir- 
masters everywhere. $.95 


Music for 
Church 


Funerals 


Music for 
Church 
Weddings 


FFICIAL reports of the Joint Com- 
mission on Church Music, these are 
invaluable guides to the proper selection 
and appropriate use of music. Each, $.65 


Ideals in 
Church Music 


N official publication of the Joint 
Commission on Church Music. A 
clear, brief, discussion of the history, 
quality, and standards of the music used 
in church services. $.65 





GREENWICH, CONNECTICUT 





THE DIAPASON 


ae 





Selecting Junior, 
Youth Vestments 
Needs Much Care 


By MARION P. IRELAND 


It is now an acknowledged fact that 
the music of the church belongs to every 
age group. Fewer churches are relying 
on only one choir of adults to provide 
the music for worship, and those who 
had been are now finding three, four and 
more choirs springing up in their midst. 
The sudden expansion often occurs so 
rapidly that the congregations and music 
committees do not fully understand the 
value and need of such a complete music 
program, nor are they prepared to cope 
with it intelligently. 

It is not enough just to enjoy the sight 
and sound of children’s choirs. Adequate 
provisions must be made in a material 
way. They must have qualified leader- 
ship, an ample budget for music books 
and anthems and suitable vestments 
worthy of their use in services of wor- 
ship. 

A feeling of dignity and reverence can 
be instilled in these young people if good 
judgment is used in the selection of vest- 
ments, If it is logical to strive for artist- 
ry and perfection in the architecture of 
the church, the furnishings, windows, 
carvings, carpeting and other inanimate 
objects, how much more logical it is to 
consider the persons themselves who take 
part in the worship service. 

While children’s choirs have been used 
for many years, the multiple choir 
system is comparatively new to many 
churches. Therefore, the matter of pro- 
viding robes for them is often handled 
haphazardly. Anything will do, it seems, 
just so long as they look somewhat alike. 


Solving Robe Problems 


Let us trace a few actual case histories 
to see how some congregations solve the 
problem. (Names have been changed to 
protect the innocent.) 

Case A: The women’s association has 
opened a discussion of the new junior 
high girls’ choir. One “enthuses” over 
the splendid efforts of the new director, 
Mrs. Grace Note. “She understands the 
girls so well and works so hard, even 
though she has four children of her own. 
Let’s show our appreciation by getting 
new robes for them.” This worthy motion 
is approved and the ways and means 
come up for discussion. In the interest 
of economy it is decided that each of the 
thirty ladies will make a new choir robe. 
After the material is purchased, it is dis- 
covered that only three know how to sew 
and they are each entertaining next 
month and need to get their houses 
ready. Those who do not know how, or 
are less skillful, realize that something 
must be done. Perhaps Mrs. Note will 
help them; she is so anxious for the girls 
to have robes. To make a long story 
short, Mrs. Note’s four children must 
wait to have their buttons sewn on 
while she finishes the monumental task 
of teaching three or four women to 
help her and secretly, during the dark of 
night, ripping it all out to do it over so 
that her girls will be robed. This noble 
gesture (as it had started out) could 
have been carried through not only more 

fairly but more efficiently and economi- 
cally by voting to purchase durable, 
attractive, professionally made robes and 
to share the expense evenly. 

Case B: Mrs. Longtime Member has 
sung in the adult choir for twenty years 
and suddenly realizes that they are still 
wearing the same black robes that they 
had when she first joined. There are so 
many lovely colors being used now and 
such beautiful new fabrics that she sug- 
gests to the choir that it buy new 
robes. Someone mentions that the chil- 
dren’s choir has no gowns at all and 
needs them even worse than the adults. 
The result is that the adults order some 
new robes and the old black ones are 
cut down to fit the children. This situa- 
tion actually exists in many cases and it 
takes an exceptional choir director to be 
able to inspire the children in the face 
of this negative approach to their needs. 

Case C: This is a more heartwarming 
story. Mr. Workingman, who runs a 
small local business, is very proud of the 
work that his daughter i is doing in direct- 
ing the junior choir of their church. He 
sees the future deacons and members of 


the board among her ardent little singers 
and his heart is filled with pride. Now a 
great day approaches—he is soon going 
to be a grandparent! In his gratitude for 
his many blessings and his love for chil- 
dren, he has decided that he will buy 
new choir robes for these little ones in 
honor of his future grandchild. He has 
shared his joy and his substance in a 
truly wonderful way. (It’s deductible, 
too !) 

Case D: Congregations are often com- 
pletely unaware of the present condition 
of the choir’s robes. After all, it was 
only five or six years ago (or was it 
ten?) that they purchased new ones. One 
such choir appointed two of its members 
to stand at the door after the morning 
service in their old robes and two to wear 
the new ones which they had selected 
and wished to purchase. When members 
of the congregation saw them closely 
they needed no more persuasion to con- 
tribute to the gown fund. About $200 ap- 
peared in the robe fund plates that very 
day and the entire amount needed was 
quickly accumulated when the need was 
seen. 


Coordination of Styles and Colors 


Most churches cannot afford to gown 
all of their choirs at the same time. This 
does not prevent them from making long- 
range plans, however, It is hardly fair 
for a group to select a color or style 
without giving thought as to how it 
will go with other choirs within the 
church. 

The size of the choir, age group, 
number of choirs, coloring used in the 
church and type of service all have a 
bearing on the selection of robes. What 
would be ideal in one church could be 
entirely wrong in another. 

A small church with three choirs, for 
example, averaging twelve to fifteen 
members in each, would do well to 
select one color with white for: con- 
trast and use it in three different ways. 
The adults could wear an academic style 
robe with a white stole. The youth could 
use the same style robe with white collar. 
The junior choir could use the same 
color for cassocks and white cottas. This 
is a practical solution for small choirs 
as the adult and youth robes would be 
interchangeable, thus requiring fewer 
spares for changing membership. The 
one color would give a larger massed 
effect than small amounts of different 
colors. 

In a large church with three or more 
choirs, averaging forty or more members 
in each, this duplication of color would 
be monotonous and needless. If only two 
colors are desired, the oldest and young- 
est groups could share a color and vary 
it by the use of cassock and cotta for the 
children and stoles for the older group, 
while the middle groups used a fresh 
new color. The use of white accessory 
for this group would provide the con- 
necting link of color. 

Another color combination is the use 
of white cottas in all of the choirs and 
variously colored cassocks to distinguish 
each choir. In short, there should be some 
relationship in color or style among the 
various groups if only in the matter of 
collar or stole. 


Choosing Colors 


Churches with richly-colored stained 
glass windows can easily select there 
the colors used for their vestments. A 
study of these windows will show how 
many shades of each color blend to- 
gether. Others have warm, attractive 
colors for walls and carpets. These can 
be repeated in deeper or lighter shades. 

Imagination and artistic taste must be 
used in selecting pleasing and dignified 
colors. It should always be remembered 
that robes are a vestment, not a costume. 
Often a color which is quite attractive 
in one single robe is overwhelming and 
in poor taste when used in large quan- 
tities. If a particularly strong color is 
desired, it is often more effectively used 
in small doses: in stoles or in a small 
embroidered cross or emblem on the 
stoles. The stoles need not always be 
white. They can be reversible, thus pro- 
viding two different colors to enhance the 
color of the robe. Mixed colors (blue- 
green, blue-grey, etc.) are more subtle 
and less quickly tired of than bright 
kelly greens and royal blues. There are 
occasions, however, when the bright 
colors mentioned above are used in the 
stained glass windows and are therefore 


most attractive for the robes. 

The colors already in use in the church 
must be reckoned with. This does not 
they 


always mean _ that should be 


matched. Sometimes that is the last 
thing to do. Occasionally we are asked 
to show a choir only maroon robes be- 
cause the dossal is maroon, the carpet 
and the curtained rail in front of the 
choir are shades of maroon and the walls 
are rose! A maroon choir would add the 
crowning touch of monotony to this 
rose-tinted world. This church needs an 
antidote rather than another dose. A 
pleasing grey, or a soft light blue, or 
even a subtle aqua would enhance this 
setting far more. 


Selecting Style of Vestment 

Regardless of the style of vestment, it 
should always look neat and_ well- 
groomed, Precautions must be taken to 
select those which can be easily cared for 
and which will stay in place even if the 
wearer squirms (as is usually the case). 

The cassock and cotta combination is 
the traditional vestment for a children’s 
choir and has many advantages in addi- 
tion to certain problems, These robes are 
easily kept clean, as the cottas are wash- 
able and are made of a crease-resistant 
material. This is very important, as a 
cotton cotta wrinkles so badly that it 
would need laundering after every wear- 
ing (but probably wouldn’t get it that 
otten). This extra laundering adds extra 
wear and tear unnecessarily. Long and 
careful research has resulted in finding 
fabrics which make the use of a white 
cotta practical and desirable. 

The cassock can be with or without 
sleeves, as the cotta sleeves cover the 
arm entirely. A sleeveless cassock is less 
expensive and is cooler to wear, although 
it is considered less correct. 

The cotta can be kept in proper place 
if it is snapped to the cassock at the 
shoulders. This is a great aid in keeping 
an orderly appearance. This is also true 
of adults, but less publicity is given to 
this fact. 

A skirt is sometimes used instead of 
cassock, and its advantages should be 
carefully weighed against its disadvan- 
tages. Its only advantage is its universal 
fit (or misfit). It does cover the chil- 
dren’s skirts or trousers, but it does not 
cover their neckwear above the cotta. 
This necessitates a collar and bow tie 
and a wide-yoked cotta that comes up to 
the neck, or else a false top or dickie. 
Thus, an extra article of clothing must 
be put on. These extra articles add to the 
confusion and hustle of robing before 
services. Another consideration is that 
young children are not well-equipped 
with hips on which to hang a drawstring 
or elastic top skirt, and uneven hemlines 
result. 

When starched collars and bow ties 
are used (and they add a lovely finishing 
touch to the cassock and cotta), we sug- 
gest that the bows be permanently tied 
and fastened to one end of the collar. 
Then when the collar is fastened with a 
collar button, the bow is all tied and in 
place. Nothing spoils the appearance of 
a tie so much as being tied and re-tied 
at each wearing. 

The academic style of robe is ex- 
tremely practical from the standpoint of 
economy, upkeep, interchangeability and 
variety. A stole can be reversible, so that 
by simply using the other side, a com- 
pletely different color combination may 
be had. This is particularly practical 
when one color of accessory is desired 
for all the choirs in the church when 
they sing together, but a distinctive color 
is wanted when they appear by them- 
selves. 

Because the liturgical style of vestment 
—cassock and cotta—consists of two 
garments, it is slightly more expensive 


than a single garment, the academic 
style. 
The style of architecture of the 


church, the degree of formality in the 
service and the aesthetic taste of the 
congregation all have a bearing on the 
vestments suitable for each individual 
church, The first and foremost consider- 
ation still lies in providing a garment 
which will add beauty, dignity, reverence 
and restraint to a service of worship and 
dedication. 
{Reprinted from “Worship and Aris.’’} 
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MRS. LEMARE ASKS ADVANCE 
ORDERERS TO CONTACT HER 
Mrs. Edwin H. Lemare, widow of the 
noted recitalist and composer, has asked 
THE Dytapason to request that those 
who sent in advance orders for her hus- 
band’s book mail their present addresses 
to her at 4820 Gentry Ave., North Holly- 
wood, Cal. Publication of the book was 
delayed but copies will be available in 
the near future, 
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MUNICH CATHEDRAL 
HAS THREE NEW ORGANS 


JOSEF ZEILHUBER, BUILDER 





Fifteenth-century German _ Church. 
Being Restored Since War, In- 
stalls Instruments Typical 
of German Trend. 





The following information was sent 
to THE Diapason by W. G. Marigold of 
Union College, Barbourville, Ky., whose 
articles have appeared in the columns 
of past issues: 

The large fifteenth-century cathedral 
in Munich, Germany, heavily damaged in 
world war 2, has been undergoing re- 
construction for several years. Repairs 
are now almost complete. The old organ 
was completely destroyed and for sev- 
eral years only a small two-manual was 
available. The new organ, built by Josef 
Zeilhuber of Altstaédten/Allgéu (Ba- 
varia), was opened early in 1956. It is 
certainly one of the two or three largest 
instruments built in Germany since the 
war and may be taken to be typical of 
present German design. There is no _bor- 
rowing or extension of any sort. There 
is a total of seventy-five ranks of mix- 
tures. Of particular interest is the cop- 
per diapason on the oberwerk. 

The following is the complete stoplist 
as provided by the cathedral organist, 
Professor Wismeyer : 


Main Organ. 


RUCKPOSITIV. 
Prastant, 8 ft. 
Holzgedackt, 8 ft. 
Quintadena, 8 ft. 
Oktave, 4 ft. 
Gemsfléte, 4 ft. 
Geigenprinzipal, 2 ft. 
Mixtur, 6 ranks, 114 ft. 
Quintzimbel, 2 ranks, 1% ft. 
Regal, 8 ft. 

HAUPTWERK. 
Prinzipal, 16 ft. 
Gedacktpommer, 16 ft. 
Oktave, 8 ft. 
Offenfléte, 8 ft. 
Grobgedackt, 8 ft. 
Gemshorn, 8 ft. 
Oktave, 4 ft. 
Spitzoktave, 4 ft. 
Koppelfléte, 4 ft. 
Nasat, 225 ft. 
Oktave, 2 ft. 
“Oktave, 1 ft. 
Kornett, 8 ranks, 8 ft. 
Mixtur Major, 6-7 ranks, 2 ft. 
Mixtur Minor, 4-5 ranks, 1% ft. 
Trombone, 16 ft. 
Trompete, 8 ft. 
Trompete, 4 ft. 

OBERWERK. 
Kupferprinzipal, 8 ft. 
Rohrgedackt, 8 ft. 
Spitzflote, 8 ft. 
Singend Oktave, 4 ft. 
Blockfléte, 4 ft. 
Quintadena, 4 ft. 
Schweizerpfeife, 2 ft. 
Kleinquinte, 114 ft. 
Nachthorn, 1 ft. 
Sesquialtera, 2 ranks. 
Scharf, 5 ranks, 1 ft. 
Terzzimbel, 3 ranks, 14 ft. 
caemmnaan 16 ft. 


Krummhorn, 8 ft. 
Tremulant. 


SCHWELLWERK. 
Gedackt, 16 ft. 
Prinzipal, 8 ft. 
Metallfiéte, 8 ft. 
Dulzgedackt, 8 ft. 
Gamba, 8 ft. 
Italian Prinzipal, 4 ft. 
Rohrpfeife, 4 ft. 
Salicet, 4 ft. 
Quintfléte, 224 ft. 
Oktave, 2 ft. 
Mixtur, 6 ranks, 23% ft. 
Terzianscharf, 3 ranks, 12 ft. 
Streicherschwebung, 8 ft. 
Basson, 16 ft. 
Helle Trompete, 8 ft. 
Feldtrompete, 4 ft 
Tremulant. 


PEDAL ORGAN. 
Majorbass, 32 ft. 
Prinzipalbass, 16 ft. 
Subbass, 16 ft. 
Violonbass, 16 ft. 
Gemshornbass, 16 ft. 
Grossquinte, 1025 ft. 
Oktavbass, 8 ft. 
Streichbass, 8 ft. 
Gedacktbass, 8 ft. 
Quinte, 545 ft. 
Choralbass, 4 ft. 
Spitzgedackt, 4 ft. 
Flachfléte, 2 ft. 
Oberténe, 6 ranks, 514 ft. 
Pedalmixtur, 8 ranks, 22% ft. 
Kontratuba, 32 ft. 
Posaune, 16 ft. 
Dulzian, 16 ft. 
Trompete, 8 ft. 
Klarine, 4 ft. 
Singend Cornet, 2 ft. 


Andreasorgel. 


MANUAL I. 
Italian Prinzipal, 8 ft. 
Flotengedackt, 8 ft. 
Waldfléte, 8 ft. 

Oktave, 4 ft. 

Spillpfeife, 4 ft. 
Schwiegel, 2 ft. 

Mixtur, 5-6 ranks, 224 ft. 
Zimbel, 3 ranks, 1 ft. 
English Horn, 16 ft. 
Trompete, 8 ft. 

MANUAL II. 
Rohrgedackt, 16 ft. 
Copula, 8 ft. 

Viol, 8 ft. 

Prinzipal, 4 ft. 

Jubalfidte, 4 ft. 

Quinte, 114 ft. 

Scharfmixtur, 5 ranks, 1 ft. 

Horn, 8 ft. 

Schweizertrompete, 4 ft. 
PEDAL ORGAN. 

Contrabass, 16 ft. 

Untersatz, 16 ft. 

Rohrgedackt, 16 ft. 

Oktavbass, 8 ft. 

Pommer, 4 ft. 

Prinzipal, 2 ft. 

Rauschbass, 5-6 ranks, 514 ft. 

Bombarde, 16 ft. 

Fagott, 8 ft. 


Choralorgel. 


Bordun, 8 ft. 
Weidenpfeife, 8 ft. 
Rohrfléte, 4 ft. 
Prinzipal, 2 ft. 


There are separate consoles for the 


Andreasorgel and the Choralorgel 


as 


well as a large console controling the 


entire instrument. 





THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through its qualified members can best serve you and your 
church. Consult a member BEFORE plans for a new church or 
remodeling program are completed. Valuable and necessary 
information will be given without obligation. 


Builders 


Aeolian-Skinner Co., Inc. 


Boston 27, Mass. 
Austin Organs, Inc. 
Hartford 1, Conn. 
Estey Organ Corporation 
Brattleboro, Vt. 
Hillgreen, Lane & Co. 
Alliance, Ohio 
Holtkamp — 
Cleveland 9, O 

M. P. Moller, von 
Hagerstown, Md. 
Chester A. Raymond 
Princeton, N. J 

The Reuter Organ Co. 
Lawrence, Kansas 
Schantz Organ Co. 
Orrville, Ohio 


Allied Manufacturers 


J. C. Deagan, Inc. 
Chicago, Il. 


MEMBERS 


Organ Supply Corp. 

Erie, Pa. 

Orgelectra, LaMarche Mfg. Co. 
Chicago, Ill. 

W. H. Reisner Mfg. Co. 
Hagerstown, Md. 

A. R. Schopp’s Sons 

Alliance, Ohio 

Schulmerich Carillons Inc. 
Sellersville, Pa. 


The Spencer Turbine Co. 
Hartford 6, Conn. 


Maintenance 
Arthur J. Fellows 
St. Paul, Minn. 
Midwest Organ Service 
Granite City, Ill 
William Redman Organ Works 
Dallas 1, Texas 
F. C. Wichlac & Son 
Chicago 34, Il. 


FREE BOOKLET 
“The Creation of Organ Beauty and Tone” 


A helpful guide when purchasing a new organ. Obtain a copy 


without obligation from 


THE DIAPASON 
Room 1511 


25 E. Jackson Bivp. 
Cuicaco, 4, ILLiNors 











ALL HAIL THE POWER OF JESUS' NAME 
Holden-Barnard 
SATB-AccONIB, 68:65:50 oes woes 1873.20 
Congregation may join with the choir. 
CHILDREN OF THE HEAVENLY FATHER 
Arr. Liemohn 


SATA Cape. ciccice eed cenes 1723.18 
Simple. Beautiful. Reverent. 

FAITH L. aes Glarum 
SCA CS ican bedi vince as 1153.20 


Impressive setting of Santayana sonnet. 
GOD AND SILENCE rie Warner 
SATB-ACCOMD. oo 5css sees snss 733.20 
“God speaks through silent are Lovely! 
GREAT IS THE LORD 
Helen Haylor Brown 

SATB with Reader-Accomp.....1739 .20 
Stunning praise anthem builds to fine climax. 
| WILL EXTOL THEE, O LORD 
) & ea Glarum 

1726 .18 


434 S$. Wabash Ave. 


Outstanding New Anthems 


LET US WITH A GLADSOME MIND 

Torstein O. Kvamme 
SATE A COR. ic cctve pee an’ 1737 = 
Firm, resolute, rich, but simple. 


© BLESS THE LORD, MY SOUL 


Donald R. Mage 3 


SATE-Oet: A Cate sss cece 
Montgomery text in majestic setting. 
ONCE TO EVERY MAN AND NATION 
Arr. Thomas 

SAAC oe ceek aoweee 1724 .22 
Exceptionally effective arrangement. 
OUT OF THE DEPTHS, O LORD, WE CRY 

A. J. Kiekbusch 
SAU At Cie. 36's ceca acces 1740 .20 
God hears our despair and grants us mercy. 
SING TO THE LORD Joseph Roff 
SAUER |g ote tieciedins'c 1738 .20 
Chorus of exaltation and praise. 
SUPPLICATION Arthur Potter 


eye . 
A plea for aid and a declaration of faith. 


“HALL & McCREARY COMPANY 


Publishers of Better Music 


Chicago 5 











DELAWARE ORGAN COMPANY 
329 Pilgrim Road, Tonawanda, New York 


Rebuilding, Tonal Changes, Service 


Specializing in The Artistic Restoration of Tracker Organs. 
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key action 
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designed and 
engineered 
specifically 
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55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage: it will always receive the proper 
voltage for the proper amperage. 


Ask your reputable organ technician for vour-free ORGELECTRA 
booklet. 


LA MARCHE MFG. CO. 


9216 W. Grand Ave. 


Franklin Park, Ill. 
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Richter and Fox 
Exchange Consoles 
in Sunday Recttals 





By SETH BINGHAM 

A large congregation gathered Oct. 7 
in New York City’s Riverside Church to 
hear Karl Richter, organist of St. Mar- 
cus Church in Munich, Germany, who 
is in America making his initial concert 
iour. Incidentally, Virgil Fox, the River- 
side organist, was at the same time giv- 
ing a recital in Mr. Richter’s church in 
Munich! The world is shrinking. 

Be it said at once that this young 
virtuoso is an uncommonly fine executant 
with a firm grasp of the musical struc- 
ture, a sane conception of tempo and re- 
freshing ideas in registration. The art of 
the harpsichordist is felt in his clean, 
transparent phrasing. 

Herr Richter’s program began with 
Liszt’s Prelude and Fugue and ended 
with Reger’s Fantasie and Double Fugue 
—both works based on the letters 
“B-A-C-H.” Between them came _ the 
sixth Trio-Sonata in G major, two 
Chorale Preludes and the C major Toc- 
cata, Adagio and Fugue by the Leipzig 
master. 

The Sonata showed piquant color con- 
trasts and meticulous care in punctuation. 
The Chorale Prelude, “Since Thou, Lord 
ew ” was notable tor delicate 2 ft. and 
1 figures against the melody and a 
light 8 ft. pedal. There was nice balance 
and unhurried tempo. But the pace of 

“Sleepers Wake” was _unaccountably 
slow: Bach’s naively rustic tenors await- 
ing the bridal procession at the church 
door are not meant to be so dignified or 
majestic. 

Skilfully varied planes of intensity 
marked the Toccata, Adagio and Fugue, 
which proved to be the highlight of the 
afternoon, There was a grateful absence 
of over-brilliant tone in the opening 
manual section of the Toccata, whose 
main movement in a bright forte and 
lively tempo was done with Handelian 
vigor. (All those square tonic cadences 
make one wonder if Bach wasn’t slyly 
spoofing his lordly contemporary.) The 
transition from the Adagio to the Fugue 
using only an 8 ft. bourdon and light 
mixture was a welcome relief from the 
crushing mass of sound usually heard. 
The Fugue, taken at a fast clip with 
light 2 ft. ranks outlining manuals and 
pedals, displayed its inherently playful 
bounce and lilt. 

Having greatly enjoyed the superior 
Liszt “B-A-C-H,” projected in a free 
improvisational manner well suited to 
this uninhibited romantic music, we 
could easily have done without the 
retrospective Reger affair with its 
Wagnerian undertones, its ear-splitting 
piling Pelion on Ossa and its unheavenly 
lengths. Had Reger been forbidden to 
use the diminished seventh, precious little 
would be left of this number. To include 
it in the same recital with the Liszt 
masterpiece is a psychological error. 

Our feeling is that Karl Richter, a 
highly gifted artist, will eventually come 
closer to his audience with a more cos- 
mopolitan selection from the outstand- 
ing organ literature today available. 
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Holy, Holy, Holy 
Praise the name of the Lord 
Lord God of Hosts 
He is risen 


John Glenn Metcalf 


Trinity Episcopal Cathedral 


Temple B’nai Israel 


LITTLE ROCK ARKANSAS 


Benjamin Hadley 


GRACE CHURCH 
HINSDALE, ILLINOIS 














Newton H. Pashley 


First Presbyterian Church 
Oakland, California 


NORLING 


St. John's Episcopal Church 
Jersey City Heights New Jersey 


KLAUS SPEER 


Bloomington, Indiana 




















ROBERTA BITGOOD 


Calvary Presbyterian Church 
RIVERSIDE, CALIFORNIA 





Berniece Fee Moszingo 


Trinity (Episcopal) 


INDIANAPOLIS, IND. 


Orrin Clayton Suthern, IT 


Professor of Music 
Organist-Conductor 
Lincoln University, Pa. 




















WESLEY A. DAY 


F.A.G.O., Ch.M., F.T.C.L. 
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Church of the Incarnation 


Detroit Michigan 
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FARLEY K. HUTCHINS 
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Conservatory 
Berea, Ohio 


Horace M. Hollister 
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ORGANIST - DIRECTOR 


Mt. Lebanon Methodist Church 
PITTSBURGH, PA. 





Katharine Fowler, M. Mus. 


Western Presbyterian Church 
Washington. D. C. 
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WILLIAM SELF 


Organist and Master of the Choir 
ST. THOMAS’ CHURCH 
Fifth Avenue and 53rd Street 
New York, 19, N. Y. 


JAMES PHILIP JOHNSTON, rFaco 
Organist and Choirmaster 
CATHEDRAL CHAPEL 
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San Francisco Symphony Orchestra 
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American Conservatory, Chicago 
Second Presbyterian Church, 
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Rosary College 
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6800 Washington Ave. 
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S.M.D., F.A.G.O. 
Ohio State University 


Trinity Church 
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Artistic Maintenance and Rebuilding 
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Dumas, Arkansas 
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Episcopal Church of the Holy Apostles 
(Boy Choir) 

New York 1, New York a 














Edouard 


* 
Nies-Berger 
Organist—Conductor—Lecturer 

Exclusive Management: 
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AMY CLEARY MORRISON 
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Programs of Urgan Hecitals of the Month 





_— 


Karl Richter, Munich, Germany—Mr. 
Richter opened the recital series at Christ 
Church, Cambridge, Mass., Sept. 30 with the 
following program: Prelude and Fugue in 
F sharp minor, Buxtehude; Fantasie and 
Fugue in G minor and Trio-Sonata 6, Bach; 
Introduction and Passacaglia in D minor, 
Reger; Prelude and Fugue on “B-A-C-H,” 
Liszt. 


Harold C. O’Daniels, Binghamton, N. Y.— 
The Thursday noon recitals at Christ Church 
were resumed Oct. 4. The program Oct. 4 
was as follows: “Our Father”and Prelude 
and Fugue in C, Bach; “Water Music” Suite, 
Handel; Prelude in G, Mendelssohn; Im- 
provisation on an Old English Hymn-Tune, 
Mansfield; ‘‘Picardy,” Bedell; “‘All Depends 
on God’s Blessing,” Karg-Elert. The pro- 
gram Oct. 11 included: Chorale, Variation 
and Fugue, Sonata 6, Mendelssohn; Aria, 
Buxtehude; “Trumpet Dialogue,” Cléram- 
pault; Prelude and Fugue in D minor, Bach; 
“Morwellham,” Bingham; “Cantabile,” 
Franck; Voluntary on the “Doxology,” Pur- 
cell. 


George Black, London, Ont.—Mr. Black 
played the following recital Oct. 2 at St. 
Thomas’ Church, Toronto: Final, Symphony 
of the Mystic Lamb, de Maleingreau; “O 
God, Thou Faifhful God,” Bach; Flute Solo, 
Arne; “My Heart Is Filled with Longing,” 
Kellner; Fugue in C, Buxtehude; Prelude, 
Fugue and Chaconne, Pachelbel; Three 
Chorale-Preludes, Brahms; ‘‘Saluto An- 
gelico,” Karg-Elert; Toccata in B minor, 
Gigout. Mr. Black will play this program at 
the Church of the Redeemer, Toronto, Nov. 
5: Sonata 6, Mendelssohn; Prelude and 
Fugue on “B-A-C-H,” Liszt; Chorale in A 
minor, Franck. 


Roger Hauenstein, Kingsville, Tex.—Mr. 
Hauenstein, assisted by Mr. and Mrs. Nelson 
Hauenstein, flutists, played the following 
program as part of a recognition service 
Sept. 2 for Edgar S. Hauenstein at the First 
Presbyterian Church, Bluffton, Ohio: Sin- 
fonia to Cantata 146, Bach-Dupré; ‘“‘We All 
Believe in One God,” Krebs; “Trumpet 
Tune and Air,” Purcell; Sonata in F for 
flute and organ, Marcello; Sonata 1, Men- 
delssohn; Sonata in D, two flutes and organ, 
Quantz; Pastorale, Milhaud; Fantasia on “‘St. 


Catherine,”” McKinley; Andante Cantabile, 
Symphony 4, Widor; ‘‘Carillon-Sortie,” 
Mulet. 


Wilmer T. Bartholomew, A.A.G.O., Grand 
Rapids, Mich.—Mr. Bartholomew played the 
following at the East Congregational Church 
Aug. 22 as an event of the Calvin College 
conference on church music: Voluntary on 
the 100th Psalm Tune, Purcell; Toccata and 
Fugue in D minor, Bach; “As Now the 
Sun’s Declining Ray,’’ Simonds; ‘‘Cortege 
Joyeux,” McKay; Finale in B flat, Franck; 


“Dreams,” McAmis; ‘Three Little Elves,” 
Ortmann - Bartholomew; “Vision of the 
Everlasting Church,” Messiaen; Toccata, 


Andriessen. 


Heidi Von Gunden, San Diego, Cal.— 
Miss Von Gunden was guest organist Oct. 7 
at the Spreckels Organ Pavilion in Balboa 
Park. Numbers played were the following: 
Prelude and Fugue in G minor, Buxtehude; 
“When in the Hour of Utmost Need” and 
Prelude and Fugue in D major, Bach: “Soeur 
Monique,” Couperin; Fantaisie in C major, 
Franck; Epilogue for Pedal Solo, Prelude on 
the “Kyrie” and “Acclamations,” Langlais; 
“Old Refrain.” Kreisler, “Ronde Francaise,” 
Boellmann, ‘Marche Religieuse,” Guilmant. 


Mrs. Howard Jorgensen, Racine, Wis.— 
Mrs. Jorgensen, a student of Dr. John F. 
Carré, played the following recital Oct. 7 
at the Grange Avenue Methodist Church. 
Her program included: Four Chorale Pre- 
ludes, Bach; Andante Cantabile, Tschaikow- 
sky; Toccata, Nevin; “Swans at Eventide,” 
“Elegy of the Bells,’ “Cloister Shadows,” 
“Three Images” Suite and Sonata “Eroice.” 
Carré. The assisting artist was Mrs. Lysle 
O’Neal, soprano. 


Helen V. Ininger, Lake Charles, La.—The 
Lake Charles Chapter of the A.G.O. spon- 
sored Miss Ininger in recital Sept. 30 in the 
Episcopal Church of the Good Shepherd. Her 
program was as follows: Trumpet Voluntary 
in D, Purcell; Toccata for the Elevation and 
Canzona, Frescobaldi; ‘‘Kommst du nun” and 
“In Thee Is Joy,” Bach; “The Shepherds,” 
“The Nativity,” Messiaen; Prelude and Fugue 
in G minor, Dupré. 


Mrs. William Eubanks, Dallas, Tex.—The 
Texas Chapter of the A.G.O. sponsored a 
recital Sept. 24 in which Mrs. Eubanks 
played the following: Fugue in E flat and 
Allegro, Trio-Sonata 2, Bach; Sonata 2, 
Mendelssohn; “Out of the Deep” and “O 
God, Thou Faithful God,” Karg-Elert; Toc- 
cata, Purvis. Mrs. Shelby Richardson, harp- 
ist, and John D. Newall, accompanist, as- 
sisted. 


Clarence Watters, Hartford, Conn.—Mr. 
Watters played the third recital in the series 
at Christ Church, Cambridge, Mass., Oct. 21. 
He played: Three Chorales, Franck; Three 
Preludes and Fugues, Dupré. 





Claude L. Murphree, F.A.G.O., Gainesville, 
Fla.—Mr. Murphree played the opening re- 
cital Sept. 23 on the new three-manual 
Wicks organ at the Wesley Foundation Uni- 
versity Methodist Church. The program was 
as follows: Suite Gothique, Boellmann; 
“Jesu, Joy of Man’s Desiring’ and Toccata 
and Fugue in D minor, Bach; ‘“Cantilene,” 
McKinley; Noel in G, Daquin; “‘Arabesque” 
and Scherzetto, Vierne; Chorale in A minor, 
Franck; “A Sylvan Idyll,” Nevin; Chorale 
Prelude on an American Folkhymn, “Amaz- 
ing Grace” and “How Firm a Foundation,” 
Murphree; “Nocturne,” Purvis; Variations de 
Concert, Bonnet. Mr. Murphree’s vesper re- 
cital Sept. 30 at Florida University auditor- 
ium included: Introduction and Fugue in D 
minor and “Hear the Pretty Tinkling Bells,” 
“Magic Flute,” Mozart; Symphony 4, Widor; 
“Pantomime,” Jepson; Pastorale, Roger- 
Ducasse; ‘Sportive Fauns,” d’Antalffy. 


Alyce Lavinia Meine, Chicago—Mrs. Meine 
played the following music at recent special 
meetings and lectures at Eighth Church of 
Christ, Scientist: Preludes and Fugues in E 
minor, D major and C minor, Arioso, Fugue 
in E flat, “When Thou Art Near’ and “In 
Thee Is Gladness,” Bach; Larghetto, Con- 
certo 12, and Three Adagios, Violin Sonatas, 
Handel; “Thou Art the Rock” and “Caril- 
lon,” Mulet; Allegro, Symphony 6, Widor; 
Psalm 19, Marcello; “Beside Still Waters,” 
Marsh; Elevation, Faulkes; “By the Waters 
of Babylon,” Karg-Elert; Toccata and 
“Fountain Reverie,” Fletcher; Fantasie, K. 
608, Mozart; “Nun bitten wir,” Buxtehude; 
Chorales, Brahms; “Carillon,” Sowerby; 
“Chant sans Paroles,’”’ Bonnet; Symphony 1, 
Vierne. 


Herbert Gotsch, M. Mus., A.A.G.O., Sagi- 
naw, Mich.—Mr. Gotsch played the follow- 
ing program June 17 as part of the Lutheran 
parish music seminar on the campus of 
Concordia Teachers College, River Forest, 
Tll.: Prelude in D minor, Pachelbel; “A 
Mighty Fortress Is Our God,” Praetorius; 
Passacaglia and Fugue, Bach; “Awake My 
Heart with Gladness,” Peeters; “From 
Depths of Woe I Cry to Thee,” Busch; 
“Communion,” Purvis; Variations on a Noel, 
Dupré. 


John Rossfeld, Lima, Ohio.—Mr. Rossfeld 
played the following music as part of 
dedicatory services for the new Wicks or- 
gan at St. Paul’s Evangelical Lutheran 
Church, Jenera, Ohio, Sept. 16: Introduc- 
tion and Toccata, Walond; “Jesu, Joy of 
Man’s Desiring,” Fugues in E flat and G, 
Bach: “Rhosymedre,” Vaughan Williams; 
“Work Song,” Bingham. 


Charlotte Garden, Mus. D., M.S.M., 
F.A.G.0., Plainfield, N. J.—Dr. Garden 
played the following numbers as part of a 
service by the Cleveland Chapter of the 
A.G.O. Sept. 16 at the Old Stone Church: 
“Te Deum,” Reger: Three Sonatas and Fan- 
tasie in F minor. Mozart: “Meditation in the 
Sistine Chanel,” Liszt; “Twilight at Fiesole,” 
Bingham; Triple Fugue in E flat, Bach. 


Thomas Curtis. Elyria, Ohio—Mr. Curtis 
played a recital Sept. 23 at the First Con- 
gregational Church. He included: Trumpet 
Tune and Air. Purcell; “Benedictus,” Cou- 
nerin; Pedal Exercise in G minor, Bach; 
Toccata. “Oetive a Thebes.” De Mereaux; 
Prelude and Fugue in A, Selby: Chorale in 
A minor, Franck: Psalm 8, Freed; “The 
Shadow of Thv Wines.” Andrews; “The 
Mystic Hour,” Bossi; Epilogue, Willan. 


Harald Heeremans F.A.G.0...  Ch.M. 
F.T.C.L.. New York Citv—Mr. Heeremans 
nlaved the following all-Bach recital at the 
First Unitarian Church. Brooklyn, Oct. 14: 
Fantasie in G. “Herzlich thut mich Ver- 
langen.” “Allein Gott in der Héh sei Ehr.” 
“Largo. Trio-Sonata 2, Concerto 1. ‘Liebster 
Jesu, wir sind hier,” Prelude and Fugue in 


F minor, “Jesus, meine Zuversicht” and 
Fugue in C minor, ‘Musical Offering.’ 
Wallace M. Coursen, Jr., A.A.G.O.—The 


following program was played by Mr. 
Coursen at St. Paul’s Chapel, Columbia 
University, Oct. 18: Prelude and Fugue in G 
minor. Buxtehude; “By the Waters of Baby- 
lon,” Bach; Marche Nuptiale, Vierne; “Prim- 
avera,” “Harmonies of Florence,” Bingham; 
Prelude in E flat minor, d’Indy; Toccata in 
B flat minor, Vierne. 


Lawrence Robirson, Columbia, S. C.—Mr. 
Robinson played a recital for the school of 
ehurch music at Trinity Episcopal Church, 
Columbia, S. C. He included: Grand Jeu, 
Du Mage; Trio-Sonata in E flat and Pre- 
lude and Fugue in D major, Bach; “The 
Legend of the Mountain,” Karg-Elert; 
Divertissement, Vierne; Fantasie on 
“B-A-C-H,” Reger. 


Mildred L. Hendrix, Durham, N. C.—Mrs. 
Hendrix, Duke University organist, played 
the following program Oct. 7 at the univers- 
ity chapel: Toccata, Muffat; Prelude, Fugue 
and Chaconne, Pachelbel; “Hark, a Voice 
Saith, All Are Mortal’ and Prelude and 
Fugue in F minor, Bach; “O God, Thou 


Faithful God,” Brahms; “Carillon,” Vierne; 
Introduction and Passacaglia, Reger. 


Searle Wright, F.A.G.0., New York City 
—Mr. Wright played three of the recitals 
in the noon-day series at St. Paul’s Chapel, 
Columbia University. His program Oct. 2 
included: Chaconne, Couperin; “Ich ruf zu 
dir” and “St. Anne” Fugue in E flat, Bach; 
“Matins,” Triptyque, Vierne; ‘Eclogue,” 
Wagenaar; Carillon Sortie, Mulet. Mr. 
Wright played these numbers Oct. 4: Passa- 
caglia and Fugue in C minor, Bach; “Schén- 
ster Jesu,” Schroeder; Canzona, Sonata, 
Whitlock; “The West Wind,” Rowley; Fan- 
tasy on “Italian Hymn,” McKinley. The 
following were performed Oct. 11: Prelude, 
Fugue and Chaconne in C and “Nun bitten 
wir,” Buxtehude; Chorale and “Alleluia,” 
“L’Orgue Mystique,” Tournemire; Recit de 
Nazard, Langlais; Allegro Risoluto, Sym- 
phony 2, Vierne. 


Zillah L. Holmes, A.A.G.O., Oneida, N. Y. 
—Mrs. Holmes played the following pro- 
gram at St. John’s Church Oct. 9 sponsored 
by the Central New York Chapter of the 


A.G.O.: “Praise God, Ye Christians’ and 
“From God I Ne’er Will Turn Me,” Buxte- 
hude; “The Fifers,” Dandrieu; “Abide, O 


Dearest Jesus’ and “O Sacred Head, Now 
Wounded,” Peeters; Prelude on ‘“Euxodia,” 
Edmundson; ‘‘Lied,’’ Vierne; Prelude and 
Fugue in B minor, Bach. Mrs. Holmes is a 
former dean of Central New York Chapter. 
She is organist and choir director of St. 
John’s Church. 


Raymond Glover, Buffalo, N. Y.—Mr. 
Glover played the following recital Sept. 30 
on the recently restored Johnson organ at 
the First Presbyterian Church, Portville, 
N. Y.: Voluntary on “Old 100th,” Purcell; 
“Rhosymedre,” Vaughan Williams; Suite, 
Wesley; “Praise to the Lord, the Almighty,” 
Walther; ‘Ah! Lord, in Wrath Chastise Not,” 
Kuhnau; ‘“‘What God Ordains Is Always 
Good,” Kellner; Canon in B minor, Schu- 
mann; Magnificat, Dupré; Prelude and Fugue 
in C minor, Bach. Paul Marohn, boy soloist 
of St. Paul’s Cathedral, Buffalo, sang. 


Betty M. Valenta, A.A.G.O., Schenectady, 
New York—Miss Valenta played the follow- 
ing program Oct. 14 at Trinity Methodist 
Church, Albany, where she is organist: Fan- 
fare, Purcell; Prelude and Fugue in A minor, 
Bach; Canon in B minor, Schumann; 
“Dreams,” McAmis; “Piece Heroique,” 
Franck; “Litanies,” Alain; Adagio for 
strings, Barber; Toccata, Symphony 5, 
Widor. She was assisted by Edna Smith, 
contralto. 


Charles Wilhite, Monroe, La.—Mr. Wilhite 
played the following program of chorale 
preludes by Bach for the Musical Coterie of 
Monroe Oct. 5: “‘The Blessed Christ Is Risen 
Today,” “Our Father, Thou in Heaven 
Above,” “Sleepers, Wake! A Voice Is Call- 
ing,” “My Soul Doth Magnify the Lord,” 
“Welcome to Thee. Blessed Jesus,” “Pity 
Thou Me, O Lord, My God,” “Rejoice, Be- 
loved Christians,” “Come Now, Saviour of 
the Heathen,” “We All Believe in One God.” 


Minnie McNeill Carr, Birmingham, Ala. 
—The Birmingham Music Teachers Associa- 
tion sponsored Mrs. Carr in a recital Sept. 
21 at the Independent Presbyterian Church. 
Her program: Prelude and Fugue B flat 
major, “O God Be Merciful” and “Come, 
Sweet Death,” Bach; The Musical Clocks, 


Haydn; Two Preludes, Bloch; Chorale, 
Honegger; “Intermezzo,” Callaerts; Two 
Casual Brevities, Leach; Prelude in F 


major, Reger. 


Homer Whitford, Watertown, Mass.—Dr. 
Whitford played his annual fall recital at 
Eliot Memorial Chapel, McLean Hospital, 
Waverly, Oct. 16. His program included: 
March from an Oratorio, Handel; Arioso, 
Bach; Minuet, C.P.E. Bach; Trumpet Tune 
and Voluntary, Purcell; “Sicilienne,” Para- 
dis; Allegro Maestoso, Sonata 2, Mendels- 
sohn; Moment Musical, Schubert; Finale, 
“New World” Symphony, Dvorak; a con- 
temporary suite. 


Gordon D. Jeffery, London, Ont.—The 
Stratford Centre of the C.C.O. sponsored 
Mr. Jeffery in a recital at St. James’ Angli- 
can Church Oct. 3. His program included: 
Concerto in G, Bach-Vivaldi; Six Preludes 
on the “Kyrie,” “Clavieriibung.” ‘Wachet 
auf” and “Magnificat,”” Bach; Prelude on a 
Second Mode Melody, Florence Clarke; Tune 
for the Flute, Arne; Adagio, Fiocco; Aria, 
Peeters; “‘Puer Nobis Nascitur,”’ Willan; “O 
wie selig seid ihr doch” and “O Welt ich 
muss dich lassen,” Brahms; Prelude and 
Fugue in G, Bach. 


Lester Berenbroick, Madison, N. J.—Mr. 
Berenbroick played the following program 
Oct. 28 at the Presbyterian Church in Madi- 
son as the opening recital of the Drew Uni- 
versity concert series: Toccata and Fugue in 
D minor, “Herzlich thut mich verlangen” 
and “Alle menschen miissen sterben,” Bach; 
Recit de Tierce En Taille, de Grigny; Volun- 
tary in D, Croft; “The Fifers,” Dandrieu; 
“Piece Heroique,” Franck; Air with Varia- 
tions, Sowerby; “The Legend of the Moun- 
tain,” Karg-Elert; Sketch in D flat, Schu- 
mann; “Carillon-Sortie,” Mulet. 


Valentina Fillinger, Cleveland, Ohio—The 
Western Pennsylvania Chapter of the A.G.O. 
sponsored Mrs. Fillinger in a recital Sept. 
24 at the Mount Lebanon Methodist Church, 
Pittsburgh. She played: Toccata in F. 
Krieger; Voluntary 5, Stanley; Fugue in E 
Flat, Bach; “Attende Domine,’”’ Demessieux; 
First Movement, Symphony, Andriessen; 
Capriccio, Purvis; Pavane, Elmore; Fantaisie, 
Langlais; ‘Lied to the Desert,” Peeters: 
Etude Symphonique. Bossi; “Sleepers Wake! 
A Voice Is Calling,” Reger. 


Arthur Howes, Andover, Mass.—Mr. Howes 
played the fourth recital in the series at 
Christ Church, Cambridge, Oct. 28. These 
numbers were included: Prelude, Fugue and 
Chaconne. Pachelbel; “What God Does Is 
Well Done,” Kellner; “We Thank Thee, 
Lord,” W. F. Bach; Prelude and Fugue in 
G minor, Buxtehude; Concerto 13 (Cuckoo 
and Nightingale), Handel; Trio-Sonata 1. 
“We All Believe in One God,” “From God I 
Will Not Turn,” “In Thee Is Gladness” and 
Prelude and Fugue in A minor, Bach. 


Iris M. Weeks, St. Albans, N. Y.—Mrs. 
Weeks will play the following program Nov. 
6 for the Brooklyn Organ Players Guild: 
Fantasie in Toccata Style, Kee; ‘“‘Medita- 
tion,” Dupont; “O Ewigkeit, du Donner- 
wort” and “Gott des Himmels und der Er- 
den,” Karg-Elert; Toccata, Bonset; “Canti- 
lene,” Faulkes; Grand Chorus in D, Sabin; 
“Dreams,” McAmis; “Fanfare d’Orgue,” 
Bedell; Scherzo, Boex; “Adoration,” Borow- 
ski; ‘‘Sortie Fugée,” Bossi. 


John Gabbert, Uniontown, Pa.—Mr. Gab- 
bert played his first recital as minister of 
music at the First Presbyterian Church Sept. 
26. His program included the following: 
“Come, Saviour of the Gentiles,” “Jesu, Joy 
of Man’s Desiring” and Toccata and Fugue 
in D minor, Bach; “Reverie,” Dickinson: 
“Benedictus,” Reger; “Sketch in F minor,” 
Schumann; “Dawn,” Jenkins; “Tu Es Petra,” 
Mulet; “I Am Black but Comely,” Dupré 
Variations de Concert, Bonnet. 


Marion Boron, Cambridge, Mass.—Mr. 
Boron played the second recital in the series 
at Christ Church, including the following 
numbers: Fantasie in F minor, Mozart; Pas- 
torale, Fantasie for chamber orchestra 
and organ, Boron; Fugue in E flat and Pas- 
sacaglia and Fugue in C minor, Bach; 
“Litanies,” Alain; Chorale in E, Franck. 


Herbert Burtis, M.S.M., New York City— 
Mr. Burtis played the following recital at 
St. Paul’s Chapel, Columbia University, 
Oct. 9: Echo, Scheidt; “Liebster Jesu’”’ and 
Prelude and Fugue in E minor, Bach; “Dans 
une Douce Joie” and “Chant de Joie,” 
Langlais. 
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DEATH OF HERBERT JENNY 
REPORTED AT WILMINGTON 

Dr. Herbert J. Jenny, 70, died Aug. 19 
in Wilmington, Del., where he had made 
his home for the last eight years. Dr. 
Jenny was organist and choir director 
at the Newport Methodist Church in 
Wilmington and was also organist of 
Temple Beth Emeth, where he played 
his regular Friday evening service less 
than twenty-four hours before he was 
stricken. He was choral director of the 
Delaware Saengerbund and _ vice-presi- 
dent of the Wilmington Music Commis- 
sion. 

Dr. Jenny was born in Tomah, Wis., 
and received his A. B. degree from 
King’s College, Bristol, Tenn. He re- 
ceived his Mus. M. from Harvard and 
his Ph. D. from Innsbruck University, 
Austria. He was also a graduate of the 
New England Conservatory in Boston. 
Dr. Jenny was a fellow of the A.G.O., the 
American Musicological Society and the 
American Association of University 
Professors. He had done research on 
German folk-tunes and fifteenth and 
sixteenth-century music and had con- 
tributed articles to the International 
Cyclopedia of Music and Musicians. 

Dr. Jenny was a teacher and recitalist 
and had lectured on music and conducted 
many choral groups. He was a former 
head of the music department of Wheat- 
on College, Norton, Mass. 

Surviving are his widow, Mrs. Harriet 
Carey Jenny, and two daughters. 

—___ >—_——_ 
CATHOLIC MUSIC CONGRESS 
WILL BE IN PARIS IN 1957 

The third international congress of 
sacred music (Catholic) will be held in 
Paris, France, July 1-8, 1957. Some of the 
events will be held in the Chapel Royal, 
Versailles, and at the Rheims Cathedral. 

The first such congress was held at 
Rome in the “Holy Year” of 1950 and 
coincided with the ninth centenary of 
the death of Guido d’Arezzo. The second 
took place in Vienna in 1954, 

The title of the 1957 congress will be 
“New thoughts on sacred music in the 
light of the encyclical ‘Musicae Sacrae 
Disciplina.’ ” 

Complete details can be obtained from 
Ir. C. A. Bennett, Gregorian Institute, 
Toledo, Ohio. 

See 

A DAUGHTER, Rebecca Louise, was born 
to Mr. and Mrs. Lester H. Groom Sept. 20 
in Decatur, Ga. Mr. Groom was formerly at 
Moody Bible Institute and at the First Con- 
gregational Church in Chicago. 
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OHIO ORGANIST HONORED EDGAR S. HAUENSTEIN 
AFTER SERVING 62 YEARS 
Members of the congregation of the 
First Presbyterian Church of Bluffton, 
Ohio, honored their organist, Edgar S. 
Hauenstein, Sept. 2 upon his retirement 
pe after sixty-two years of service. Now 
Pp 79, Mr. Hauenstein was drafted to play 
the reed organ in Sunday school when \\ 4? 
he was in the sixth grade. The reed or- MEIDINGER 
gan was exchanged for a pipe organ in 
1919. 
A well-known local druggist, Mr. O BI W 
Hauenstein has alternated with Clarence rgan O ers 
A. Biery, each playing every other Sun- 
day for two generations. Both men 5 
studied as boys under H. B. Adams of in use all over the World. 
Bluffton College. unequalled for Silence, Efficiency 
Mr. Hauenstein played at the wed- d Reliabili 
: dings of both his sons. His son Roger = euabulty. 
i shares his father’s interest in organ and , 
heads the organ department at Texas Ask our quotation 
College of Arts and Industries at Cor- 
rch pus Christi. He is also organist at the ° ge ‘ 
First Christian Church there. _ G. Meidinger & Co., Basle 4, Switzerland 
A plaque has been attached to the or- 
—- gan at the First Presbyterian Church CHURCH IN PHILADELPHIA 
— recognizing Mr. Hauenstein’s long serv- OPENS SERIES OF RECITALS 
ice to the church. St. Mark’s Church, Philadelphia, in- 
es augurates a new series of Sunday after- 
Y YOUNG ORGANIST IS GIVEN noon recitals Nov. 4, when Thomas e 
POST IN ST. PETER’S SCHOOL um, organist and choirmaster of St. 
Geoffrey “Butcher, Prescott, Ariz. Paul’s Church, Chestnut Hill, _Plays MANUFACTURER OF 
teen-age member of the Phoenix Chap- Reubke’s Sonata on the Ninety-Fourth 
TuRes ter of the A.G.O., has been appointed Psalm. ; : : 
organist at St. Peter’s Episcopal Boys’ The recitals will be given each Sun- 
School, Peekskill, N. Y., where he has day until April and will feature instru- Also 
enrolled as a scholarship student. He will mentalists and organists of the Phila- RECONDITIONING AND REVOICING 
| also accompany the glee club which delphia area. The men’s choir of St. 
—_— television and radio appearances Mark’s will sing evensong following each REED PIPES e 6 FLUE PIPES 
and a concert tour. musical program. Recitalists are sched- 
, Geoffrey has studied the organ with = ne eae Nov. ae Walter Cham- YOUR INQUIRIES CORDIALLY WELCOMED 
Dr. Thyra Leithold, Phoenix, and with bers; Nov. 18, Norwood Collins (with 
_ Burnett Andrews, Morristown, N. J. He instrumental group); Nov. 25, David ROBBINSTON, MAINE 
has also studied the carillon with Ernest Ulrich, and Dec. 2, J. Earl Ness. 
| Parsons. Last year he played viola in the Wesley A. Day, F.A.G.0., Ch.M., 
ncaa Prescott high school orchestra and was F.T.C.L., dean of the Pennsylvania 
substitute organist in Prescott churches. Chapter of the A.G.O., is organist and 
RT He is a high school junior. choirmaster of St. Mark’s. ADOLPH STEUTERMAN 
ee — Fellow of the American Guild of Organists 
Professor of Organ—Southwestern University 
Organist and Choirmaster 
Calvary Episcopal Church — Memphis, Tennessee 
- Warren A. Margaret Rickerd 
f liturgical music First Presbyterian Church Oklahoma A & M College 
y °o Minister of Music Instruction and Recitals 
; KETTRING. Stillwater, Oklahoma 
m= g@ By DonaALD D. for 28 
—— Hlere are des hymns — 
familiar Chris ‘ arts, imi 
F obligates cen ge ORGANCRAFT ANESTABLISHED PITTSBURGH 
tative descan™ variety 
ied to ne prem FIRM WITH A REPUTATION 
and freshness ake it FOR MAINTAINING 
tional Srgnd overwhelming PITTSBURGH, PA. tHE HIGHEST STANDARDS 
the T : er, ae 
spiritual experience PIPE ORGAN ARTISANS OF CRAFTSMANSHIP 
serves to De. =, 1.10; 
— _4 copies, each 
; a each 90¢ 
. Arthur C. Becker, (Mos. D., A.A.G.O.) 
lege Dean, De Paul University School of Music 
Club RCH CHOIR ; : 
CAL AIDS FOR THE CH ; Organist-Choirmaster - St. Vincent R. C. Church, Chicago 
= OTHER MUS! ‘ Adult Choir 
: sic for the : se to the 
a Service Music v published in response tr 
Introits, responses and $1.10; 90¢ each for 5 oF oi : 
: qsing demanc- ig ee ir, Boo 
increasing ms for the Junior eps with words 
men that suit r more copies 
40 selections t , 
they can understanc he Junior Choir, Book aa 7 or arnenaeydnas 
Anthems er anison and two-part apne cee Madison Avenue at 71st Street 
aa 25 selections includt06, 17. 90¢ each for 5 or” NEW YORK 21 
and responsive introits. or Choir, ©< honal m2 
Anthems = inclodine eo copies M R 
ary 4 x ach for 
—— ) ae Choir z A JORIE JACKSON A. EUGENE DOUTT, M. M. 
€ 4 the Jhure 
Anthems tr occasions throughout ‘copies RECITALS GRAND FORKS, N. DAKOTA 
s for us . 90¢ eac or 
- . praest chele, MISSISSIPP! SOUTHERN COLLEGE Dakota Representative 
‘ the f teen-age M : 
Anthems ~ the special requitern en ore copies HATTIESBURG, MISSISSIPPI OLLER PIPE ORGANS 
— 22 selections t° ™*" 6) 19; 90¢ each for > | 
— a : al dealer 
7 Available now at your loc al dea 
* * 
George Norman Tucker | | Marjorie Bradbury 
Mus. Bac. ORGAN RECITALIST 
; SAINT LUKE’S CHORISTERS anaemia oan 
a Kalamazoo Chicago, 10, Mlinois 
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NEW AEOLIAN-SKINNER 
GOES TO SHREVEPORT 


CENTENARY COLLEGE 





IN 





Three-Manual Organ Being Completed 
in Brown Memorial Chapel—Wil- 
liam Teague and Roy Perry 
Design Instrument. 





A new three-manual Aeolian-Skinner 
organ is being completed in the Brown 
Memorial Chapel, Centenary College, 
Shreveport, La. The specification was 
developed by William C. Teague, organ- 
ist at St. Mark’s Church, Shreveport, 
with Roy Perry, Aeolian-Skinner repre- 
sentative, as consultant. 

The stoplist is as follows: 


GREAT ORGAN. 
Quintaten, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Prestant, 4 ft., 61 pipes. 
Octavin, 2 ft., 61 pipes. 
Fourniture, 4-6 ranks, 282 pipes. 


SWELL ORGAN. 
Rohrflote, 8 ft., 68 pipes. 
Viole de Gambe, 8 ft., 68 pipes.. 
Vicle Celeste, 8 ft., 68 pipes. 
Spitzflote, 4 ft., 68 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Fagotto, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Oboe, 4 ft., 68 pipes. 


—: a poe] 


CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 
Nason Flute, 8 ft., 68 pipes. 
Klein Erzahler, 8 ft., 
Koppelfiéte, 4 ft., 
Blockfléte, 2 ft., 61 pipes. 
Nazard 225 ft., 61 pipes. 
Tremulant. 


PEDAL ORGAN. 
Contrabasse, 16 ft., 32 pipes. 
Quintaten, 16 ft. 
Rohrbordun, 16 ft., 13 pipes. 
Principal, 8 ft., 32 pipes. 
Quintaten, 8 ft. 
Rohrflote, 8 ft. 
Choralbass, 4 ft., 12 pipes. 
Rohrflote, 4 ft. 
Fagotto, 16 ft. 
Fagotto, 8 ft. 
Fagotto, 4 ft. 
ee ene 
RICHARD WAGGONER GOES 
TO CHURCH IN CAMDEN, ARK. 
Richard Waggoner has recently been 
appointed minister of music at the First 


Methodist Church of Camden, Ark., 
and began his duties there Sept. 1. 
A native of Iowa Falls, Iowa, he 


received his B.M. degree in piano and 
organ from Morningside College, Sioux 
City, Iowa, in 1950. In June of this year, 
he received the master of music in 
church music and organ from the Uni- 
versity of Colorado, where he studied 
organ with Everett Jay Hilty. Summer 
study has been with Owen Brady and 
Vernon de Tar. 


THE ORGOBLO 
A tradition 
More than 30,000 Orgoblos are 





















15 


sPENCER 


HARTFORD 


giving satisfactory service today. 

As early as twenty-five years ago, 

the Orgoblo had been installed in 

every state in the Union. There 

were 343 in Massachusetts, 418 in 

Pennsylvania, 314 in Illinois, 127 

in California, etc. The outstanding 

success of these installations, the 

great majority of which are oper- 

ating satisfactorily today, has made 

the Orgoblo the accepted standard 

of excellence, and a tradition. 
The principle reasons for such 

unusual acceptance are as follows: 

1. Organ performance 

2. Freedom from noise 

3. High efficiency 

4. Extreme reliability 

5. Long life 

6. Low maintenance. 


Ask for the Bulletins 516C 


ae 

















WHITE, SON COMPANY, INC. 


SPECIALISTS IN THE MANUFACTURE OF 


ORGAN LEATHERS 


Samples on Request — Phone Liberty 2-7550 


222 Summer Street, Boston 10, Massachusetts 











HEINZ ARNOLD 


D. MUS. (DUBLIN), F.A.G.O. 
Stephens College, Columbia, Missouri 
RECITALS 
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from Baldwin 


America’s first family in mustc 


1956 


—., 


a superb new organ 


...Baldwin Model 5A 


To the Baldwin Model 5, for more than 8 years the most 
wanted of all electronic organs for church use, Baldwin now 
adds outstanding new features, creating a comprehensive new 
instrument, the Baldwin Model 5A. 


STOPS 
GREAT SWELL PEDAL 
16’ Bourdon 8’ Violin Diapason 16’ Open Diapason 
8’ Open Diapason 8’ Stopped Flute 16’ Duleiana 
NEW 8’ Flute 8’ Salicional 16’ Bourdon 
8’ Dulciana 8’ Trompette 8’ Cella 
NEW 8’ Tuba 8’ Clarinet 8’ Flute 
4’ Octave 8’ French Horn NEW 8’ Principal 
NEW 4’ Rohr Flute NEW 8’ Orchestral Oboe 
NEW 2’ Fifteenth 8’ Vox Humana , COUPLERS 
yeseates NEW 4! Orchestral Flute NEW 8’ Swell to 8’ Pedal 
x 4’ Salicet 8’ Great to 8’ Pedal 
NEW Light, Medium and Full NEW 4’ Clarion NEW Swell to Swell 4’ 
MANUALS NEW 2’ Flautino NEW Swell to Great 16’ 
Swell and Great, 61 keys each. Swell to Great 8’ 
NEW Swell to Great 4’ 
EXPRESSION 


NEW separate expression pedals for each manual with special switch to control 
pedal tones from desired manual. 


PEDALS 
32 note, concave, radial, detachable—built to standard specifications, 


ACCESSORIES 
Tone Color Variant ¢ Main-Full Echo Switch ¢ Operating Pilot Light ¢ Pedal Light 


AMPLIFICATION SYSTEM 


NEW— Provision is made in the console for two channel amplification—with manual 
tones amplified separately from pedal tones. 


The BALDWIN Piano Company, Organ Division, Department p.116, 
Cincinnati 2, Ohio 


(_] Send information on New Baldwin Model 5A 
(_] Send information on other Electronic organs built by Baldwin 


(J Send information on Baldwin’s unique Manufacturer- 
Customer Finance Plan 


ORGANIZATION 
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GREENWICH CHURCH 


INSTALLS NEW AUSTIN G ©] Ww N s 


ANGELL PLAYS DEDICATION 


-Pulpit and Choir 
- la(tololellolate Mees 
Three-Manual Instrument at First RELIGIOUS SUPPLIES 
Presbyterian Is Opened in Oct. 7 : 


“ : : : Church Furniture ~\Stoles 
Ceremonies—Wilbur D. Thiel - Ricdvehbeites « Wiemmente 


Will Be Organist. a - = Hangings - Communion 








The First Presbyterian Church, Green- 
wich, Conn., dedicated its new three- 
manual Austin organ at special services 
Oct. 7. As part of the dedication, Bruce 
Angell, organist of the Second Congre- 














gational Church, played a recital which 
included: Toccata and Fugue in D minor 
and “Lord, Hear the Voice of My Com- PIPE ORGANS, INC. 
plaint,” Bach; “My Heart Is Filled with 
Longing,” Kirnberger ; Fantaisie in A, (Successors to Alfred G. Kilgen, Inc.) 
Franck ; Scherzo, Duruflé; “Song of | 9794 W. Jefferson Blvd. 
joy,” Langlais; Three Short Antiphons, 
Dupré, and Toccata, Symphony 5, Widor. Re-2-0111 

Vernon de Tar, Claude Means and Mr. 


Los Angeles 18 





Angell served as consultants on the in- 





stallation; Wilbur D. Thiel, M.S.M., is 


— MAURICE GARABRANT 


GREAT ORGAN. sas _ 
Contra Spitzflote, 16 ft., 12 pipes. M.S.M.—F.T.C.L_—MUS. DOC. 
Principal, 8 ft., 61 pipes. Organist and Director of Music 
Spitzflote, 8 ft., 61 pipes. Chri k 
Octave, 4 ft.,,61 pipes. me Gh: Cane 
Quintaten, 4 ft., 61 pipes. Bloomfield Hills, Michigan 


Fifteenth, 2 ft., 61 pipes. 













PIPE ORGAN 
Parts and Supplies 


For repairing, modernizing and 


enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St. Erie, Pa. 


Member ef the Associated Organbuilders of America 














Fourniture, 3 ranks, 183 pipes. 





SWELL ORGAN. 


Rohr Gedeckt, 16 ft., 12 pipes. 

Geigen Diapason, 8 ft., 73 pipes. A. R. Schopp S Sons, Inc. 
Gedeckt, 8 ft., 73 pipes. Successor to Gutfleish & Schopp 
Viole de Gambe, 8 ft., 73 pipes. ORGAN PIPES 


Viole Celeste, 8 ft., 61 pipes. 
Triangular Flute, 4 ft., 73 pipes. 218 1-2 East Cambridge Street 
Flautino, 2 ft., 61 pipes. ALLIANCE, OHIO 
Plein Jeu, 3 ranks, 183 pipes. Established in 1898 
Trompette, 8 ft., 73 pipes. 





Hautbois, 4 ft., 73 pipes. 





CHOIR ORGAN. 


Nason Fléte, 8 ft., 73 pipes. FRAZEE ORGAN COMPANY 
Flauto Dolce, 8 ft., 73 pipes. 

Flauto Celeste, 8 ft., 61 pipes. South Natick, Massachusetts 
Spitz Principal, 4 ft., 73 pipes. 

Koppel Fléte, 4 ft., 61 pipes. Builders of Many Famous Organs 
Koppel Flote, 2 ft., 12 pipes. 4 

Larigot, 1 ft., 61 pipes. since 1910 


Krummhorn, 8 ft., 73 pipes. 


“ oP 
Rohr Schalmei, 4 ft., 73 pipes. Favorably Known for Frazee Tone 





PEDAL ORGAN. 






















F.A.G.O. SETH BINGHAM MUS. D. 


CHRISTMAS CHORAL MUSIC 
O Man Rejoice—A brilliant a cappella number, sung by Columbia Teach- 
ers College chorus, Ohio Wesleyan Choir etc. (Edwin H. Morris & Co.) 


Gabriel from the Heavens—Latin and English text, with soprano 
descant. (Hall & McCreary). 


Personent Hodie—Latin and English text (Gray) 


The Christmas Man—For Soprano Solo with Antiphonal Chorus (J. 
Fischer & Bro.) 


Away in a Manger—For multiple choirs and congregation ad lib. Very 
easy and effective; an oustanding favorite (Gray) 
FOR ORGAN 
Sixteen Carol Canons—A selection of the finest traditional carols and 
Noels (Gray) 
Order through your local dealer 
921 MADISON AVE., NEW YORK 21, N. Y. 

















Contra Bass, 16 ft., 32 pipes. 
Contra Spitzfléte, 16 ft. Franklin Coates 

Lar Gedeckt, 16 ft. Organist and Choirmaster 
rincipal, 8 ft., 32 pipes. ’ 

Rohr Gedeckt, 8 ft. . oe 

Choral Bass, 4 ft., 12 pipes. ‘ ‘ 
Bombarde, 16 ft., 32 pipes. Director of 


Trumpet, 8 ft., 12 pipes. Weston Music and Art Center 
MARION P. IRELAND, A.A.G.O., L.T.C_L., hevacmiimdbonniena 





whose second article on choir vestments 
appears in this issue of THe Drapason, has 





not, as we indicated, retired from profes- 

sional church activity. For the last two ROBERT F. CRONE 
years she has been organist at the First 
Presbyterian Church of North Hollywood. MUS. BAC. 


Nor was she a student at Colgate-Rochester : 
Divinity School, but rather a pupil of a Organ and Theory Instruction 


professor there. She is at present studying Holy Spirit R. C. Church 
at Occidental College in Howard Swan’s mea 
classes and with Clarence Mader. She has Louisville, Ky. 





also studied with Bronson Ragan and with 
David Craighead. 








DON CRAIG ROBERT V. CLOUTIER 


CHORAL CONDUCTOR 
The Ladue Chapel 
Personal Management: 


Sydney Johnson (Miss) ST. LOUIS 17, MISSOURI 
310 West 77th Street 


New York 24, New York 






















OBERLIN CONSERVATORY of music 


Dedicated to the swperior training of American talent 


\> 
> 























OBERLIN COLLEGE OBERLIN, OHIO 























Russell Broughton | | GEORGE FAXON 


ee TRINITY CHURCH 
St. Mary’s School BOSTON 
Raleigh North Carolina 






















The CHARLES W. McMANIS Company 
Ongan Baths 


TENTH AND GARFIELD 
KANSAS CITY 2, KANSAS 














Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 


SALINA, KANSAS 





tisfaction in Every Stitch since 1912 


| J SUPERIOR WORKMANSHIP 





School of Music 


UNIVERSITY OF REDLANDS 


Redlands, California - 


Complete curriculum for the church musician 
Preparation for the A.G.O. examinations 





















QUALITY FABRICS 
\ASTING BEAUTY 
Write for Catalog D19 
SENTLEY & SIMON : 
NEST 36 ST * NEW YORK 18, N.Y. 





MARIE BRIEL HUMPHRIES 


North Shore Methodist Church 


Glencoe, Ill. 
M. Mus., A.A.G.O. 
































ALFRED GREENFIELD 


Professor of Music N. Y¥. U., New York 53, N. Y. 
CONDUCTOR 
ORATORIO CHOIR FESTIVALS 
George Leyden Colledge and Inga Wank Management 
Americas Building, Radio City, New York 20, N. Y. 
Summer Workshops and Master Classes in 
Conducting and Oratorio Interpretation. 

















THE DIAPASON 





Canadian 
College of 





OFFICERS OF THE C.C.O. 


President—Gordon D. Jeffery, 
Honorary Vice-Presidents—Sir 
MacMillan, T. M. Sargant and Dr. 

Willan. 

Secretary—Mrs. P. Pirie, 79 Empress Ave- 
nue, Willowdale, Ont. 

Treasurer—H. Rosevear, Toronto. 

Registrar—G. D. Jeffery, London. 

Registrar for Examinations—F. C. Silves- 
ter, Toronto. 

All correspondence should be directed to 
he Secretary. 





London. 
Ernest 
Healey 


MONCTON CENTRE—The 1956 season has 
been one of considerabie activity tor the 
woncton Centre. Lectures and recitals nave 
peen sponsored including outstanding pro- 
grams by Past-chairman R. C. Bayley at 
une First Baptist Church, by Paul Murray, 
F.n.C.O., St. Jonn, and President Gordon 
Jeifery, London, on the new Casavant organ 
at St. George’s Cnurch. V. C. Blackett, new 
vice-chairman, gave an illustrated account 
of his visit to tne Mormon Tabernacle, Salt 
Lake City, where he was the guest of Dr. 
Frank Asper, the choir and Tabernafie 
officials. Several interesting recordings hdve 
been heard followed by round-table dis- 
cussions. A dorfation has been forwarded to 
tne C.C.O. building fund. The new fall and 
winter program now docketed includes sev- 
eral recitais, including one by Chairman 
R. D. Murray and one by Past-chairman 
Bayley, a premier Maritimes presentation 
by Dr. Alfred Whitehead of his lecture on 
“The Music of Samuel Pepys’ Diary,” a 
December display of new releases of choral 
and organ music and an illustrated and 
participating workshop on modern electric 
and electronic organs, principles, designs 
and practical use in church and entertain- 
ment fields. Choral ensemble and_ solo 
demonstration programs also are in the 
course of planning. The centre membership, 
while still relatively small, is growing and 
an effective contribution has been made to 
the musical life of Moncton.—Gerorce D. 
SKEFFINGTON, Secretary-Treasurer. 


FREDERICTON, N. B., CENTRE — The 
regular meeting of the Fredericton Centre 
was held Sept. 8. Eight members were 
present and an interesting evening was 
spent. A report was given on the conven- 
tion in Montreal by two members who 
attended, and records of the “King of In- 
struments” series were heard. Plans are be- 
ing made to have a Christmas carol service, 
combining all the choirs, junior and senior, 
of the city. Also at this meeting arrange- 
ments were made to have speakers address 
the group on youth choirs and chanting. 
At the close of the meeting, lunch was 
served.—ELEAnor BILENSKy, Secretary. 


ST. CATHARINES CENTRE—The St. 
Catharines Centre held its inaugural meet- 
ing of the season at a banquet at the 
Leonard Hotel Sept. 29. Guest speaker was 
Reginald Geen of Oshawa, past national 
president of the C.C.O. Mr. Geen discussed 
with considerable wit the relationship of 
the organist to his minister, choir and con- 
gregation respectively. He also suggeted 
that scholarships be provided by the 
churches to promising organ students in 
their congregations. At the business meeting, 
Eric Dowling, F.C.C.O., another past nation- 
al president, gave a report on this year’s 
convention in Montreal. Plans were also 
inaugurated for the holding of a hymn- 
festival to aid the building fund— Dr. 
F. R. C. CLarKE. 


STRATFORD CENTRE—The newly-formed 
Stratford Centre met at St. James’ Anglican 
Church Oct. 3 to hear a most enjoyable re- 
cital by the Dominion president, Gordon 
Jeffery, London, Ont., whose masterly play- 
ing was a delight to all who heard him. After 
the recital, refreshments were served in 
the parish hall by the ladies of the group 
under the social convenorship of Mrs. C. L. 
Tough. At this informal meeting, Mr. Jef- 
fery outlined the aims of the College and 
spoke of the permanent building fund, to- 
ward which the proceeds of the recital 
would go. After a vote of thanks by Gordon 
Scott, president of the centre, the pleasant 
evening was brought to a close—J. W. 
BLACKBURN. 


EDMONTON, ALTA., CENTRE—Edmonton 
organists met in the Robertson United 
Church in May to organize the Edmonton 
Centre. Much enthusiasm was shown and it 
was decided to hold regular monthly meet- 
ings. Douglas Millson, the originator of the 
plan, was elected chairman with the follow- 
ing executive committee: Mrs. G. M. Black- 
stock, vice-chairman; Arthur Newcombe, 
secretary; Reginald Jacka, treasurer, and 
Mrs. F. Barber Smith and Miss Dorothy 
Teape, executive members. Twenty-six per- 
sons became charter members. Vernon Bar- 
ford, dean of Edmonton musicians and or- 
ganist at All Saints’ Cathedral for 54 years, 
was elected honorary chairman. The Sep- 
tember meeting was one of considerable 


REGINALD G. GEEN 


REGINALD G, GEEN, organist and choir- 


master of the Simcoe Street United 
Church, Oshawa, Ont., Canada, was hon- 
ored Oct. 7 in recognition of his twenty- 
fifth anniversary in that position. Mr. 
Geen was given a high-fidelity record 
player in appreciation of faithful service 
to the church. The appreciation of the 
congregation was expressed for his great 
contribution to the raising of the stand- 
ard of the worship services. The Rev. 
John K. Moffat characterized Mr. Geen 
as a fine musician from whom he had 
always received the fullest co-operation. 

Members of the choir of the church, 
at a supper meeting, presented Mr. 
Geen with a music case as a mark of ap- 
a og for his many years as director. 

Mr. Geen is a past-president of the 
C.C.O. and has served as an adjudicator 
and examiner. He is the director of the 
Motor City Choir of Oshawa. 


interest and attracted new members from 
the city and district points. The subject dis- 
cussed was “Hymns and Hymn Accompani- 
ment,”’ led most ably by two members of 
the clergy and two prominent organists. A 
lively discussion followed. The attendance 
and interest shown bodes well for the future 
of this centre—ArtHurR NewcomegE, Secretary. 


HAMILTON CENTRE—The opening meet- 
ing took the form of a progressive dinner 
Sept. 22. Despite rain, a good crowd was on 
hand to enjoy the event which was con- 
vened by Gordon Douglas, chairman, and 
his executive. Dessert and coffee were en- 
joyed in the parish hall of St. John the 
Evangelist Church and were followed by 
colored slides of the Canadian and American 
West by Dr. Harry Martin, who made the 
trip earlier this summer. A desk set was 
given to Edgar Sealy-Jones on the occasion 
of his resigning as secretary after lengthy 
service. Miss Norma Plummer, past-chair- 
man, made the presentation. Keith Hopkins 
is acting secretary. At the conclusion of the 
meeting, a visit was made to the newly 
consecrated church and chapel. Ernest 
Crickmore, organist and choirmaster, acted 
as host.—Dwicut Muncer, Reporter. 


GERALD WHEELER SERVES 
OTTAWA ANGLICAN CHURCH 

Gerald Wheeler was appointed organ- 
ist and director of music at St. Matthew’s 
Anglican Church in Ottawa, Ont., Can- 
ada, eight months ago after two and one- 
half years as assistant organist of St. 
Paul’s Cathedral in London, England. 

Mr. Wheeler received his musical 
education at Southwark Cathedral, Lon- 
don, where he was an articled pupil to 
the late organist, Dr. E. T. Cook, and 
at the Royal College of Music, where he 
studied with Dr. Harold Darke. In piano 
Mr. Wheeler received his A.R.C.M. and 
L.R.A.M. at the Royal College. He ob- 
tained his F.R.C.O. diploma just five 
days before leaving England. 


—_6—— 

THREE CHOIRS, children, youth and 

adult, from the Calvary Methodist Church, 

Arlington, Va., gave a program of sacred 

music at the homecoming Sunday service 

Oct. 7 at the McDonald Methodist Chapel, 
Quince Orchard, Md. 





COPYING TRANSPOSING 
-0-0-0-0-0-0- 


MUSIC MANUSCRIPT 
Closely simulating the printed page 
“Send for free sample” 


NED C. COLBY 
1955 Madison Ave., Grand Rapids, Mich. 














NOVEMBER 1, 1958 
For The Boliay Season 
ORGAN WORKS 
The Night of the Star ...........ccccs cee ceeeeeeeees Elmore — .75 
Two Choral Preludes for Christmas and Easter ........ Blackburn 1.00 
Rejoice! The Lord Cometh ............: 2s cece ceceoene Saxton .75 
RISC IG OME OUEER preset, Cocoa eo pains oe ¥.eieee Sole rere Saxton .75 
Christmas Procession on “In Dulci Jubilo” .............. Saxton .75 
NEW CHRISTMAS CHORUSES FOR S.A.T.B 
Tip Gelonice pep WAORIEE cit cinis co setslos eos Seis norms Swe ented Frank 22 
Wie PROLY RRCEL YR cone ola ao sshde's Win coo neh oka Tole Ole) are scorn oecunanene Wells 22 
Lullaby at: the “MAGRER ©. 5.0 ais ish Siew tales ols Liemohn 18 
He Whom Joyous Shepherds Praised ............-.0e00e Lewis .20 
Be Ca OE IN oo ols rcs Soak pin Hishe ror siareress osaunoreceye) Sev sieeene Rowley _ .20 
Betore the Paling sof Che Stats 5.5 6 6255 406 sce ce oie Tomblings — .22 


OTHER FAVORITES FROM THE SEASONAL CATALOGUE 


for S.A.T.B. and S.A.A. 


MOUSE Peres Hast ASICLD  c..5h: 5 sia 5 ayers wie ale onal acdsee ee Davis 
ig Sine COB aE Feeds hae eee wed Castelnuovo-Tedesco 
Gly OPiay loiy *CAtOl oxi Ride oe aisinbg Gis pes Lefebvre 
ASR esy ia ORNS SESE sie igo chs Gu ones creha Sols elgy ss alleligis iS) s wie etwebas Davis 
Ghaist tthe Tend AS ABGEN cites hich s ceo cc ed Meee eee ee Bitgood 
Jacques, Come: Here (aise S:SiAcAs) «oo ccs ee ees be aes Donovan 
for S.A.T.B. or 'T.T.B.B. 
Baek te SNE lesia Se Siae occas ars sere ewer rem TONeRA S Mead 
Mone Ane Street TWICOr ac. 5 5 a4 eae sos otaews Bartholomew 
for S.A.T.B 
iute Book siullaby 5c sccentcs eee ries es eee ee wees Friedell 
BIC ME RIY ICSHS 25 045 cicnarenle Suri EO Keke ee aes Erickson 
In’ the Midst-of ‘Chiristinas INIBRE iii... os cies ene ew sews Liemohn 
Carol of the Sheep Bells (also with Junior Choir) ........ Kountz 


GALAXY MUSIC CORPORATION 
2121 Broadway 


New York 23, N. 


be 











RESPONSIBILITY 





St. Chrysostom 
Church, 
Chicago, 

Ill. 























When the Casavants first began building or- 
gans people led a simple life but insisted on 
quality workmanship. This and sound financial 
responsibility were the assets of survival in any 
business. 

These the Casavant firm always enjoyed, 
enabling it to expand its plant and buy choice 


materials in quantity for manufacturing needs. 


Casavant Freres 


Designers and Builders of LIMITED 
Organs and Church Furniture 


ST. HYACINTHE, P.Q. CANADA 
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FRANK H. GODLEY AT 








Frank H. Goptey has been appointed 
organist and choirmaster of the Metro- 
politan United Church, Victoria, B.C., 
Canada, effective Nov. 1. He has served 
St. Andrew’s United Church, Moose Jaw, 
Sask., since 1946. It was here that he 
directed the rebuilding of the organ by 
Hill, Norman and Beard as a five-man- 
ual instrument. Mr. ssid has_ been 


DAVIDSON COLLEGE OPENS 
DOUBLE RECITAL SERIES 

Warren Hutton, member of the Uni- 
versity of Alabama faculty, played the 
first recital in this year’s organ series at 
Davidson College, Davidson, N. C., Oct. 
22. The department of music has also 
announced the following dates for the 
remainder of the series: Feb. 1, Eunice 
Plann Berg, organist of the First Presby- 
terian Church of Charlotte, N. C.; 
March 8, William McGowan, organist of 
the Congregational Church in Whitins- 
ville, Mass., and May 3, Michael Schnei- 
der, prominent German organist. Dr. 
Schneider will also conduct a master 
class at Davidson. The recitals will be 
played on the three-manual Schlicker 
organ in the college church, 

Radio station WSOC in Charlotte has 
initiated a series of weekly fifteen-minute 
organ broadcasts from Davidson. These 
programs, covering all periods of organ 
literature, are being recorded in the 
college church by Philip Gehring, assist- 
ant professor of music and college _or- 
ganist. They follow an initial run of four 
half-hour programs during which the 
instrument and its capabilities were ex- 
plained, with musical examples, by Pro- 
fessor Gehring. 


ee 


REQUIEM BY BRAHMS OPENS 
SERIES BY CALVARY CHOIR 


The choir of Calvary Episcopal 
Church, New York City, opened its reg- 
ular season of monthly services of music 
with a performance of the Brahms 
Requiem. David Hewlett, organist and 
choirmaster, conducted the service and 
Ruth Diehl and Myron Sands were solo- 
ists. “Judas Maccabeus” by Handel! will 
be sung Nov. 25. Last spring the choir 
closed its season with three perform- 
ances of “Ruddigore” by Gilbert and 


Sullivan. 
——_- 

HAYDN’S “THE CREATION” was sung as 
part of the evening service Oct. 7 at the 
Old Stone Church, Cleveland, Ohio. W. Wil- 
oe + pei organist and choirmaster, con- 

ucted. 


MOOSE 


JAW, SASK., ORGAN 


music master of the Central Collegiate 
in Moose Jaw for the last nine years and 
was instrumental in the founding of the 
Saskatchewan Centre of the Canadian 
College of Organists. 

The organ at his new post is a large 
four-manual Casavant and will be en- 
larged and modernized in the near 
future. 


JONES BEGINS 12TH YEAR 
WITH CHOIR AT REDLANDS 

J. Williams Jones, head of the church 
music program at the University of Red- 
lands, Cal., and founder and conductor 
of the well-known University of Red- 
lands choir, began his twelfth year as a 
member of the university faculty Sept. 
20. 

After ten years at the eg ee of All 
Saints in Albany, N. Y., Mr. Jones was 
engaged by the University of Redlands 
to construct a curriculum to prepare stu- 
dents for Christian service in the music 
of the church. Recently in recognition of 
his service to the music of the church, 
the Episcopal Diocese of Albany be- 
stowed upon him the diocesan distin- 
guished layman’s award. 

The University of Redlands choir of 
{50 voices is represented on Columbia 
records with a Masterworks recording 
and with a Christmas record on the 
Entre label. A third recording will be 
issued by Columbia early in 1957 

eee 
TWO CAROLINA CHURCHES 
JOIN TO PERFORM “ELIJAH” 

The choir of the First Presbyterian 
Church, Spartanburg, S. C., joined with 
that of the First Presbyterian Church, 
Greenville, to sing two performances of 
Mendelssohn’s “Elijah.” The oratorio 
was sung Sept. 23 at Spartanburg and 
Sept. 30 at Greenville. John E. Williams, 
minister of music at the Spartanburg 
church, conducted and Edwin D. Clark, 
minister of music at the Greenville 
church, was at the organ. 


COLLEGIATE OFFERS FREE 
BOOK ON MONEY RAISING 
Thirty-five practical methods of rais- 
ing money for choir robes are available 
in the Collegiate Cap and Gown Com- 


pany’s newly-revised booklet entitled 
“How to Raise Money for Choir 
Robes.” These ideas have been tried and 


found to be successful. Upon request, 
Collegiate will send one of these book- 
lets with its compliments. Address: 228 
N. LaSalle St, Bcc 





Carl G. Bassett, Pres. 


“Builders of the Authentic Skinner Organ” 


ERNEST M. SKINNER, INC- 


178 Lowell St. 
READING, MASSACHUSETTS 
New Organs - Rebuilding - Additions 
Also Supplying 
Consoles - Manual Pitman Chests 


Reading 


| 2-0003, Factory 
{ 2-1281, Residence 








e 


J. Fischer & Bro. 
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.. simple, striking settings of four unusual carols.” 


Four Old English Carols 


arranged for four-part mixed choir 
by THERON KIRK 


Glen Rock, N. J. 











Designed to meet the needs of the largest cathedral or finest 


concert hall, the new Wurlitzer Concert Model will delight 
the accomplished musician. It draws its stops from all tradi- 
tional tone families. Its many voices are standard in name 
and pitch. All organ literature may be played as written. All 
playing dimensions and console arrangements conform 


rigidly to American Guild of Organists specifications. 


NOW AVAILABLE WITH WURLITZER 


Lastramentdl Percussion 


To the already amazing resources of this Concert Model Organ, 
Wurlitzer “Instrumental Percussion” enables the organist to obtain 
inspiring new effects by weaving into his music harp, bell, celeste 
and chime accompaniments for more reverent liturgical music. 
Free information upon request. The coupon is for 


your convenience 


The Rudolph Wurlitzer Company 
Dept. D1156, Dekalb, III. 


Please send me: 


(C Literature on the Wurlitzer 
Concert Model 


WurLilZER 
ORGAN. 


C) Details on “Instrumental Percussion” 


MUSIC’S RICHEST RN... (c,h <csisanichadandedenndetaiasiemuendadinbapsameianiaeiimeauamamiii 
VOICE ih itd caus ated dapemcatiatials acme 
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Tremendous Tonal Resources 
with Hammonds Harmonic Drawbars 


For YEARS, organists have been reading about the versatility 
of the Hammond Drawbar System of registration. 


Yet to those unacquainted with the Hammond Organ, the 
claims of “thousands of different tones” still sound like a tall tale, 
fabricated by the imagination of some advertising copywriter. 


The real meaning behind Harmonic Drawbars is just this. 
When you play a selection on the Hammond, you can use any 
type of organ tone you wish . . . baroque, romantic, church, or 
even theater. 

For example, you can play the TOCCATA by 


Pachelbel, and have as your resources the equiv- 
alent of a baroque organ. 


Or, you can play the lovely VISION by Rhein- 
berger, and have the resources equal to a roman- 
tic organ. 


Or, you can play the works of Widor, Dupre, 
Messiaen—and call upon all the tone colors of 
a concert organ. 


Thousands of organists, including many of the world’s greatest 
musicians, say that the Hammond Harmonic Drawbar is the 
greatest single advance in organ construction since the very 
beginnings of the organ over two thousand years ago. 


You are invited to see and play 
the Concert Model Organ at your nearest Hammond dealer 


HAMMOND ORGAN COMPANY 


4227 W. Diversey Avenue, Chicago 39, Illinois 


Hammond Organ Company, 4227 W. Diversey Ave., Chicago 39, Illinois 


Without en pence send me information on the Hammond Organ and its 
Harmonic Drawbar System. 


Name ==. es 





Address___ 





Zone___State 











EVERETT JAY HILTY 
Director Division of ORGAN and CHURCH MUSIC 


UNIVERSITY OF COLORADO 
BOULDER 








LOWELL C. AYARS, A.T.C.L. 


Choirmaster 
Deerfield Presbyterian Church 
Deerfield, New Jersey 
Organist and Choirmaster 
First Presbyterian Church 
Bridgeton, New Jersey 








MARSHALL BIDWELL 


Carnegie Institute 
Pittsburgh 


AVAILABLE FOR RECITALS 








Anne Versteeg McKittrick 
F.A.G.0., Ch.M., F.T.C.L. 
Grace Church, Brooklyn Heights 
BROOKLYN 2, N. Y. 








Frederick 


MARRIOTT 


Central Methodist Church 
Detroit, Mich. 











Adolf Torovsky, A.A.G.O. ° 


Organist-Choirmaster 
Church of the Epiphany 
Washirgton, D. C. 


Composer of the familiar carol). 
“Softly the Stars Were Shining” 








N. C. BAPTIST CHURCH 
GETS NEW 3-MANUAL 


BUILT BY KILGEN COMPANY 





First Baptist in Rocky Mount Has In- 
strument Designed by Eugene R. 
Kilgen — Completely Enclosed 
in Two Chambers. 





A new three-manual organ was com- 
pleted in October for the First Baptist 
Church, Rocky Mount, N. C., by the 
Kilgen Organ Company. The instrument 
was designed by Eugene R. Kilgen, 
chairman of the board of the company, 
and is completely enclosed in two cham- 
bers behind the rostrum. 

The specification is as follows: 

GREAT ORGAN. 
(Expressive) 

Diapason, 8 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Fourniture, 3 ranks, 183 pipes. 

Chimes, 21 tubes. 

SWELL ORGAN. 

Geigen Prinzipal, 8 ft., 73 pipes. 

Rohrflote, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 

Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Viola, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Koppelfiéte, 4 ft., 73 pipes. 

Rohrnasat, 235 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Sub Bourdon, 32 ft., 32 notes. 

Open Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Rohrbordun, 16 ft., 12 pipes. 

Octave, 8 ft., 12 pipes. 

Bassflute, 8 ft., 12 pipes. 

Rohrflote, 8 ft., 32 notes. 

Superoctav, 4 ft., 12 pipes. 

Blockfléte, 4 ft., 12 pipes. 

Plein Jeu, 3 ranks, 32 notes. 

Trompette, 8 ft., 32 notes. 











VINCENT E. SLATER 


Plymouth Congregational Church 
and 
Achduth Vesholom Congregation 
FORT WAYNE, INDIANA 








HAROLD HEEREMANS 


F.A.G.O., CH.M., F.T.C.L. 
NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 

BROOKLYN, N. Y. 


PIPE ORGAN 
SERVICE 


Repairs—Tuning 
Organ Consultants—New Organs 
Chimes—Harps—Tower Chimes 
Maintenance Contracts 


ALDO J. BERTORELLI Associates 
3907 Guitford Ave., Indianapolis 5, Ind. 
e We Make Out-of-Town Calls e 














STUART GARDNER 
Mus. M. 


LITTLE CHURCH 
AROUND THE CORNER 


1 EAST 29TH ST., NEW YORK CITY 16 





REED ORGANS 
electrified 
Quiet electric suction unit 
Easily installed inside any 
reed organ 


Complete instructions & All parts 
Write for full details 


SYLVAN K. KETTERMAN 
322 N. Mulberry St—Muncie, Ind. 








Charles H. Finney 


-A.B., Mus.M., F.A.G.O. 
Chairman Division of Music and Art 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 
HOUGHTON, NEW YORK 








C. GORDON 


WEDERTZ 
Koen 


9344 S$. BISHOP ST. 








GEORGE GANSZ 
A.A.G.0. 
Philadelphia 20 
Pennsylvania 


ALEC WYTON 


M.A.(Oxon.), F.R.C.O., 
Ch.M., F.A.G.O. 
Organist and Master of the Choristers, 


Cathedral of Saint John the Divine, 
New York City. 


— 











RALPH SCOTT GROVER 
M.S. A.A.G.O. 


FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 


Recitals Instruction 


W. WILLIAM WAGNER 


Organist and Choirmaster 
THE OLD STONE CHURCH 
Cleveland, Ohio 
Recitals and Instruction. 
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HARRIET DEARDEN 






HarriET DeEaARDEN, M.S., A.A.G.O., 
played the dedicatory recital on the Allen 
electronic organ Oct. 21 in the Central 
Unitarian Church, Paramus, N. J. Mrs. 
Dearden has been organist of this church 
for five years. The church was formerly 
located in Hackensack and has now 
moved to a new building of modern con- 
struction in Paramus. 

Mrs. Dearden is a well-known recita- 
list in the metropolitan area. She is a 
graduate of Vassar, the Eastman School 
of Music and holds a master’s degree 
from the Juilliard School. She has 
accompanied the John Harms Chorus in 
oratorios and concerts in Englewood and 
Town Hall, New York. In her reviews, 
the press has praised her for her “metic- 
ulous technique” and “masterly inter- 
pretation of organ repertory.” 

In the following program she was 
assisted by two flutists: Toccata, Adagio 
and Fugue in C, “Jesu, Joy of Man’s 
Desiring” and “Sheep May Safely Graze,” 
Bach; Concerto in C major for two 
flutes and organ, Vivaldi; Duo pour 
Flutes, Desormiere; Grand Choeur Dia- 
logue, Gigout; Prelude, Fugue and 
Variation, Franck; Variations on “Amer- 
ica,” Ives; “La Vierge et l’Enfant,” Mes- 
siaen; “Litanies,” Alain. 


—— 

“BISHOPS’ PROMENADE” by Norman 
Coke-Jephcott was used as background 
music for NBC broadcasts of the ‘‘dialogue 
sermons” from the Cathedral of St. John 
the Divine, New York City. 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 
Spectahzing 


Church Organ 
Rebuilding 


Over 25 Years Experience 


44 Spring Street, Princeton, N. J. 


Member Associated Organ Builders of America 











CLIFFORD CLARK 


ST. LUKE'S CHAPEL NEW YORK 








Harry E. Cooper 


Mus. D., F.A.G.O. 
Raleigh, North Carolina 








W. D. Hardy 


REPRESENTING 
Aeolian-Skinner Organ Company 
J. C. Deagan, Inc. 


ORGAN SERVICE 
P. O. Box 241 St. Petersburg, Fla. 





10 Years for $10 


A professor writes, ‘If | had had this book during the 
past fifteen years I've directed choirs and played the 
organ, | most certainly would be ten years younger than 


| am now.” 


GUIDEPOSTS FOR THE CHURCH MUSICIAN by Paul 
Swarm and Val Jayne has also been called everything 
from ‘‘the most significant encyclopedia of church music” 


to ‘‘a Godsend.” 


In appreciation to those who have waited so patiently 
we are offering the first 500 copies of our second edition 
with many corrections, improvements and additions at 
the original (1949) price of $10. Afterward the price 


of the new edition will be $15. 


If you'd like to save $5 on the purchase of this practical 
manual-workbook, send your $10 check to Bruce Hamil- 
ton, Educational Director, Church Music Foundation, Box 


7, Decatur, Ill. 








Central Presbyterian Church 
FOSTER HOTCHKISS 


Kansas City, Missouri 


-AUSTIN- 













August 
MAEKELBERGHE 





RICHARD W. LITTERST 
M.S.M. 


First Central Congregational Church 


OMAHA 31, NEBRASKA 








Detriot 
Conrad O. 
OLSON ERNEST E. HARDY 
REBUILDING Church of the Redeemer 
REPAIRING TUNING CHESTNUT HILL 67, MASS. 
Waltham Mass. 








FRANK K. OWEN 


Lessons—Recitals 
ST. PAUL’S CATHEDRAL 
Los Angeles 17, California 





C. GRIFFITH BRATT 
Mus. M— A.A.G.0. 
St. Michael’s Episcopal Cathedral 


Boise Junior College 
BOISE, IDAHO 








Minister of Music 
Bank Street Baptist Church 
Norfolk, Virginia 


NOAH F. RYDER, MUS. M. 
Director of Music Dept. 


Virginia State College 
Norfolk, Virginia 





LOAN CONN EDIE 


Organ Department 
ST. JOHN’S LUTHERAN COLLEGE 
WINFIELD, KANSAS 








Charles Dodsley 
WALKER 














NEWELL ROBINSON 
F.A.G.O. (chm) 
CHURCH MUSIC 
GRACE CHURCH, MT. AIRY 
PHILADELPHIA DIVINITY SCHOOL 
EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 


SCIENTA ADJUVAT 





























SCIENCE AIDS ART 


OFFICE and FACTORY 
HARTFORD, CONNECTICUT 


FREDERIC B. AUSTIN President 
PERCIVAL STARK Vice President 
RICHARD J. PIPER Tonal Director 
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New Biggs Volume 
Is Worthy Successor 
to Famed Treasury 


By FRANK CUNKLE 


A suitable successor to E. Power 
Biggs’ very widely used “Treasury of 
Early Organ Music” is Mercury’s issue 
of Mr. Biggs’ “Treasury of Shorter Or- 
gan Classics.” The editors usual helpful 
notes are included. Another Marcello 
Psalm and a chorale-prelude by Bach’s 
favorite student, Krebs—to mention only 
two-—will be frequently played. Inci- 
dentally, the popular Tenth Noel in Mr. 
Biggs’ Daquin collection is now avail- 
able separately. Mercury also sends two 
pieces by Herman Berlinski printed to- 
gether under the title “From the World 
of My Father.” A strong infusion of 
Hebrew influence gives these pieces a 
fine, individual flavor. Anthony Donato’s 
“Two Pastels” show another kind of 
individuality. The first is of a real 
pastel shade ; the latter, bright and agi- 
tated, is less accurately named but of 
considerable interest. 


Walter Pach is the composer of pre- 
ludes on the “Morning Star” and “Lobt 
Gott” chorales, published by Oxford 
University Press. These make successful 

use of traditional figuration. Pach’s Cha- 
conne is a lengthy, difficult recital piece 
in the familiar classic form. John Jou- 
bert has added another Prelude on “Old 
100th” to the long list by composers from 
Purcell on. This one is fairly short, not 
difficult and suitable for service use. 
Healey Willan’s Chorale Prelude on “Te 
Lucis” is likewise good service material 
with flow and style. 

Albert Beck’s Thirty-six Preludes on 
Hymns and Chorales, designed for very 
small churches and already in wide use, 
is now available from Carl Fischer in 
Chicago. 

Kenneth Barritt’s Three Quiet Inter- 
ludes (Novello) are unpretentious serv- 
ice pieces, each offering a specific prob- 
lem or two to give them special value 
for teaching. 

“Make Room in Your Heart for 
Christ” is a big Christmas solo by 
Dorothy Chancellor Currey (Dorbart 
Publishing Company) available in two 
keys. “The Queen of Sheba’s Song” by 
Elizabeth Poston (Oxford) is divided 
into two parts—a narrative intrada and 
a melodic arietta. 











Write for 


PETERSON CHROMATIC TUNER 


Low-cost Precision Instrument 


Especially Designed for Tuning Organs 


about new method used by leading organ builders and service men 


PETERSON ELECTRO-MUSICAL PRODUCTS 
10108 Harnew Road E. 
Oak Lawn, Ill. 


literature 











Organ 





Case removed 





UNITED ELECTRONIC SPECIALTIES 
1911 Oxford Road, Lawrence, Kansas 


Power! 


FEATURES 
Selenium Rectifier. 
Precision Built transformers. 


Voltage control to meet !oad 
requirements. 


Hum-free power. 


Alifetime of trouble-free service 
at reasonable cost. 
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Church of Saint 
Mary The Virgin 
NEW YORK 
ERNEST WHITE 


Musical Director 
EDWARD LINZEL 


Choirmaster and Organist 
For recitals by these players 
address 


145 West 46th Street, 
New York 19, N.Y. 


















School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists—Recitalists 




















EDWIN ARTHUR KRAFT 


Organist and Choirmaster 
of Trinity Cathedral, 
Cleveland, O. 


Head of Organ Department, 
Cleveland Institute of Music 













Claude L. Murphree 
’ F.A.G.O. 


University of Florida 
GAINESVILLE FLORIDA 

















RICHARD WARNER, Ph.D. 


Head, School of Music 
KENT STATE UNIVERSITY 
Kent, Ohio 


















ALYCE LAVINIA MEINE 


ORGANIST 
Eighth Church of Christ, Scientist 
CHICAGO 











ELLA LEONA GALE 


Mus. D. A.A.G.O. 
OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 







Harold Fink 


Recitals 


Tenafly, New Jersey 











LOUIS H. HUYBRECHTS 


M.Mus. 
Sacred Heart Cathedral 
ROCHESTER 13, N. Y. 








Bertha Hagarty 
Fort Street Presbyterian Church 
Detroit, Michigan 
Art Center Music School 


Recitals Instruction 











Felix F. Schoenstein 
& SONSPize Organ Builders 


SAN FRANCISCO, CALIF. 








RICHARD M. PEEK 


Mus. B., M.S.M. 
Organist and Choirmaster 


Covenant Presbyterian Church 
Charlotte, N. C. 











RALPH M. GERBER 


A.A.G.0. 
Recitals 
1533 East 73d St., Chicago 19, Ill. 









KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke’s Methodist Church, 
Washington, D. C. 

















JOHN HAMILTON 


Organist 
Church of Jesus Christ of 
Latter-day Saints, Wenatchee, Wash. 
Harpsichordist 
Mgt: Overture Concerts, 878 Hornby, 
Vancouver 1, B. C., Canada 












Frank Cedric Smith 
L.T.C.L. CH.M. 
GRACE CHURCH 
Newark, N. J. 




















240 Front, S. W. 


EDGAR S. KIEFER TANNING CO. 


LEATHER FOR THE PIPE ORGAN AND 
MUSICAL INSTRUMENT TRADES 


Send for Samples e Phone Glendale 90711 


Grand Rapids, Mich. 








GEORGE WM. VOLKEL 


SAC. MUS. DOC., F.A.G.O. 


The Presbyterian Church 
WESTFIELD, N. J. 


Faculty, School of Sacred Music 
Union Theological Seminary, N. Y. 


Organist, ‘The Telephone Hour" 








LARRY GAGNIER 
M.S.M. 


BERKSHIRE STUDIO 


Williamstown Mass. 


HOWARD KELSEY 


Washington University 
Saint Louis 5, Mo. 





IRENE ROBERTSON 
Mus. D. F.A.G.O. 
ORGANIST 


University of Southern California 
Los Angeles 















SAMUEL WALTER 


St. John’s Episcopal Church 


Stamford, Conn. 







HARTT COLLEGE OF MUSIC 


Hartford, Connecticut 
Bachelor & Masters Degrees in 
ORGAN AND CHURCH MUSIC 
Edward Hall Broadhead M. Mus. 


Departmental Chairman 




















Harry Wilkinson 


F.A.G.O. 


CHURCH OF 
ST. MARTIN-IN-THE-FIELDS 


CHESTNUT HILL PHILADELPHIA 














WILBUR ROWAND 


Mus. D. F.A.G.O. 


University of Alabama 
Tuscaloosa, Alabama 

















